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B cratbe mpoananm3upoBaHo ctuxorBopenue bopuca [TactepHaka «Kak-to B cymepku Tudumuca...»
(1936) B koHTeKCcTE ero TBopyecTBa 1930-X rr. YCcTaHOBIEHBI BaXKHBIE I HHTEPIPETAIIN 3TOTO TIPOU3BE-
JICHUSI UHTEPTEKCTYaAIIbHBIE CBSA3H C TBOpUYeCTBOM A.bnoka u nupudeckoil komeaueit b.bapuera «/leBymika ¢
KopoOkoit» (1927). Onucana ceMaHTHKa 00pa3a MOAUCTKH («IEBYIIKH ¢ KOPOOKOW») KaK OIHOW M3 3MOIIe-
MaTH4YecKuX (DUTYp eBporeiickoii MaccoBod KymbTypbl 1920-30-x rr. BBIABICHHBIH B CTaThe WHTEPTEKCT
MACTEPHAKOBCKOI'O CTUXOTBOPEHMUS MO3BOJISIET CYLIECTBEHHO YINIyOUTh ero nonnmanue. IlpeacraBieHnslil B
CTUXOTBOPEHHUH TBOPYECKHH MPOLIECC CIPOELMPOBAH BOBHE — OBEILIECTBIIEH B TOPOJACKOM HHTEpbepe. Takum
00pa3oM, «Iei3a)kHOe» CTUXOTBOPEHUE OKa3blBaeTcs Jekiapanueil IlacrepHaka o cuie U HE3aBUCHMOCTH
HCKYCCTBA.
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THE GIRL WITH AHATBOX IN THE DUSK OF TBILISI:
ON THE ROLE OF CINEMATIC CITATION IN THE POEM BY BORIS PASTERNAK
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The article is devoted to the analysis of the poem “Kak-to v sumerki Tiflisa...” (1936) by Boris Pas-
ternak in the context of his creative work of the 1930-s. Significant for the interpretation of the poem inter-
textual links to works by A. Blok and by B. Barnet, especially to the “heart” comedy “The Girl with a Hat-
box” (1927) by the latter, are revealed. The semantics of the image of the “modiste” (the girl with a hatbox)
is outlined as one of the emblematic figures of the mass culture of the 1920-1930-s. The intertext of Paster-
nak’s poem which has been elicited in the article allows to enhance its comprehension. A creative process,
represented in the poem is projected outwards, i.e. objectified in the urban interior. In this way, the “land-
scape” poem proves to be Pasternak’s manifest of power and independence of art.
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