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Ommmmit 3. Crnercepa «Muiopotmos, nimm Cynp6a MoTBUTBKaY paccMaTpUBaeTCsl B KOHTEKCTE BOC-
MPUATHS U OCMBICIICHUS T€I0HU3MAa B PEHECCAaHCHON AHITINM, T€ OH OIINOO0YHO ACCOLMHUPOBAICA C YUCHHUEM
OINuKypa U MoJABEprajcs CypoBOil KpUTHKE T'yMaHHUCTOB Ha NMpoTskeHuH Bcero X VI cronerus. B otnuune ot
HUTAJIBAHCKUX aIllOJIOTCTOB YYBCTBCHHBIX YILOBOJII)CTBI/H‘/'I KaK HMCTOYHHKOB YCJIOBCYCCKOI'O CHACTh, aHTJINM-
CKH€ MBICIUTEINN TOJIarajiy, YTO UCTHHHOE YAOBOJIBCTBUE JOJDKHO UMETh CKOPEE MHTEIUIEKTYaIbHBIM Xapak-
Tep, Hexenn Qusnueckuil. HeoOy3znanHnoe crpemienue repost mosmbl CrieHcepa MOThUTbKa Kitaprona k 1yB-
CTBCHHBIM HACJIAXKIACHHUAM NEPCKIUKACTCA C O6IHHM YMOHACTPOCHUCM 3IIOXHU BO3pO)KI[eHI/I$1, HameJUIuM OT-
pakeHHe B MHOT'OYHCJICHHBIX (PHUIOCO(CKUX M MeJarorHiyeckux Tpakratax Tou 3moxu. CroKeT 3MHUIuIus, oc-
HOBAaHHBIN Ha OTKPBIBAIOIICH mIeCTyi0 KHUTY «Metamopdo3» OBuans HCTOpUN ApaxHbI, TaeT MO3TY BO3-
MOKHOCTL ITIOKa3aTh, KaK B IMPEKPACHOM MOTLBUIBKE POXAACTCA U YCHIIMBACTCA XaXXJa YyBCTBCHHBIX YI0-
BOJIBCTBHH, OJHAKO KPATKOBPEMEHHOE CYACTHE, KOTOPOE OH HCIBITHIBAET, IOTBOPCTBYS ATHM CBOMM CTPEM-
JICHUSIM, OKa3bIBAETCSI MITFO30PHBIM, a T€IOHUCTHYECKHE OPBIBBI IPUBOIAT MIPEJIECTHOE CO3aHue K THOen.
OnacHOCTh reIoHN3Ma MOAYEPKUBAEeTCS B 00pa3HON cHCTEME 3MUILTHS TeM, UYTO MayK AparHoiul JeicTByeT
npotuB KiapuoHa B coro3e ¢ BETpOM, KOTOPBIN B XPUCTHAHCKOM CHMBOJIM3ME YCTOWYHMBO acCOIUUPYETCS C
caTaHMHCKUM HaudanoM. O. CreHcep OOBEKTHBHO Pa3lesisil 3BJEMOHU3M UTAIBSIHCKUX MOKJIOHHUKOB DIHKY-
pa, OJTHaKO MCTONIb30Baj UcTopuio o KiaproHe B kauecTBe MOBOAA JUIsl KPUTHKH T€JOHU3MA U YTBEPKACHUS
3THUYECKOTO HJleala yMEPEHHOCTH KaK 30JI0TOM cepelnHBI MEX Ty KpalfHOCTSAMH, TeIOHU3MOM U aCKETHU3MOM.
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THKa TeA0TU3MA; SMWUINK; Muiopotmos; 30510Tas cepenuHa.
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E. Spenser’s epyllion «Muiopotmos, or The Fate of the Butterflie» is considered within the context of
perception and interpretation of hedonism in Renaissance England where it was erroneously associated with
Epicurus’ doctrine and severely criticized by humanists throughout the XVI" century. Unlike Italian propo-
nents of sensual pleasure, English thinkers believed the true pleasure should be of intellectual rather than
physical nature. The unrestrained craving for sensual pleasure immanent in Clarion the butterfly, the hero of
Spenser's poem, resonates with the general frame of mind of the Renaissance presented in numerous philo-
sophical and pedagogical treatises of the age. The plot of the epyllion is based on the story of Arachne, start-
ing the sixth book of «The Metamorphoses» by Ovid, and provides the poet with the opportunity to show
how appetite for pleasure emerges and grows in the beautiful butterfly but the momentary happiness Clarion
experiences while gratifying his senses proves to be illusory and hedonistic flings only lead this charming
creature to death. The danger of hedonism is emphasized in the imagery system of the epyllion by the fact
that Aragnoll the spider has the wind as his ally in acting against Clarion, whereas in Christian symbolism
wind is strongly associated with Satan. Though E. Spenser objectively shared eudaemonism of Italian follow-
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ers of Epicurus, he used the story of Clarion as an occasion to criticize hedonism and propagate the ethical
ideal of temperance as the golden mean between extremities of hedonism and austerity.
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