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B nannoit cratee poman I11. Bponte «opomok» (Villette, 1853) — camoe OTKpOBEHHOE W OIHO W3
CaMbIX HEIOOLICHCHHBIX MMPOU3BEICHUII MUCATEIBHUIIBI — PACCMATPUBACTCS C TMO3MLIUH MHU(OIOTHYESCKOM
IIKOJIBI JINTEPATypOBEICHHS U, B YaCTHOCTH, Yepe3 MPU3My H3BECTHOH TEOPHH MOHOMH(A. DTOT MOAXOJ
MO3BOJISIET aBTOPY CTAaThH MCCIEIOBATh CTPYKTYPY CIOKETa pOMaHa M MPEACTaBUTh €ro Kak 4acTHOE Ipo-
YTEHHE «4YAECHOTO MyTEIIECTBH», T. €. 0a30BOT0 CIOKETA O MEPEX0/ie, B paMKax KOTOPOro, COrJIaCHO TEO-
pun k. Kammnbemta, mpeoOpaxkeHue yHUBEPCATBHOTO TepOst MPOUCXOIUT OJlarogapsi €ro BBIXOy 3a Ipejie-
abl peanbHocTH. [lyTemectBue Jltocu CHOY B BBIMBIIIICHHOE TocyaapcTBo Jlabackyp sBIsieTCs B poMaHe
KIII04eBOI MeTaopoii AyXOBHOTO MyTH TIABHOHM I'epOMHH K MOJI00HOMY MpeoOpaxeHuto. BriOpanHsbiii aB-
TOPOM CTaThU MOAXOJ K pPOMaHy MO3BOJISIET IIy0ske TOTPY3UTHCS B aBTOPCKOE CO3HaHHE BpoHTE M OTKPHITH
HOBBIC TPAaHH XYI0KECTBEHHOTO MUpa «[ 0pojikay, a TaKKe MOCTaBUTh BOIPOC O HEOOXOJMMOCTH EPECMOT-
pa YCTOSIBIIETOCS NIPE/ICTABICHHS 00 3TOM MPOM3BEICHUH KaK O SPKOM HNPUMEPE PeaTHMCTHYSCKOr0 TEKCTa.
Hccnenys criocoOsl paboThl bponTe ¢ MudoOM Kak yHHBEpCaTbHBIM S3bIKOM HCKYCCTBA, MBI MOXKEM CJIEIIaTh
BBIBOJI O MIEPEXOJHOM XapaKTepe €€ TBOPUYECTBA, 3aHUMAOIIEM POMEKYTOYHOE MOJI0KEHUE MEXKY POMaH-
THU3MOM U peaju3MOM (B pOMaHe OCYIIECTBISIETCS CHHTE3 ICTETUKU MU(a U (GOPMbI PeaTuCTUIECKOro po-
MaHa), a TaKXKe MEXKIy Peau3MOM M HCKycCTBOM XX B., B YACTHOCTH, TAKUM €TO TPOSBICHHEM, KaK «MH-
¢bonoruueckuiiy (im «MuGOIOTU3UPYIOUIMI») POMaH, ISl KOTOPOrO XapaKTePHO CTPYKTYPUPOBaHHE TEK-
CTa ¢ OMOIIBI0 MUda.

KuiroueBbie caoBa: lllapnorra Bponte; «['oponok»; mudonorndeckas mkoja B JUTEpPaTypoOBee-
HHH; KOHIICTIIHS MOHOMHU(A; POMAHTHU3M; peain3M; «MHU(OIOTHIECKHID) pOMaH.
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Charlotte Bronté’s Villette (1853), her most painfully confessional, yet largely underestimated novel,
is considered in the article from the standpoint of the monomyth theory, one of the most prolific ideas of the
archetypal literary criticism school. Such a perspective allows the author of the study to anatomize the plot
structure of the novel and present it as a special interpretation of the ‘hero’s journey’, i. e. the basic plot of
transcendence, in which the universal hero has to exceed the bounds of reality in order to be transformed,
according to J. Campbell’s theory. Lucy Snowe’s journey to the fictional country of Labassecour serves as a
powerful metaphor for the heroine’s spiritual quest. Not only does the chosen approach allow us to dive
deeper into Bronté’s imagination and the artistic world of Villette, but it also makes us reconsider the exist-
ing attitude to it as to a quintessential realist text. As we try to analyze Charlotte Bronté’s strategies of deal-
ing with a myth as a universal language of art, we come closer to recognizing her personal style as a phe-
nomenon of transition from Romanticism to Realism (mythical aesthetics is merged here with the strictly
realist novel approach), and, more importantly, from Realism to the 20™-century literature and the so-called
«mythologizing» novel, in which myth is exploited as a structuralizing tool.
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