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Cratbs OCBSIIEHA TUHAMUKE Ypalbckoi TeMbl B TBopuecTBe A.Il. UexoBa. [ TaBHBEIMU CBUAETEIb-
CTBaMH yPaJIbCKUX BIEUATICHUN MACATEINS MOCIYKWIN MUChbMa, HAITMCAHHBIE UM B TPEX MOE3[Kax Mo Ypaiy
(1890, 1901 u 1902 rr.). [lepBoIit, 1 caMblif pa3BepHYTHIN, IIUKJI YpaIbCKUX MUCEM CBsI3aH c roe3akoit Yexo-
Ba Ha CaxanuH. XapakTrepusys ypajlbCKOe MPOCTPAHCTBO B ATOM IIHMKIIE TceM, YexoB Hepeako odpaiaercs
K IpUEMY UPOHUYHOTO OOBIIPBIBAHMS JINTEPATYPHBIX (OPMYJI, CIOXKUBIIMXCS B MPEABIAYLINX OMHMCAHHUAX
VYpana. B mocneayromux MUKIaX ypanbCKUX MUCEM HA MEPBBIM IIaH BBIXOJUT 3aJada TOYHOTO OMHMCAaHUSA
BHEIIHUX BreuaTneHuid. O0pa3 Ypasa, BOCCO3aHHBIA B YEXOBCKHX MHChMaX, HHTEPECEH U BaXXCH KakK pe-
3yJbTaT HEMOCPEACTBEHHOTO SMOLMOHAIBHOTO MEPEXUBAHU IPOCTPAHCTBA MyTemecTBrs. [InceMa He mpe-
TEHAYIOT Ha MTOJHOTY ONMCAaHMS WM KOHLENTYaIbHOCTh OLICHOK, OAHAKO, OTMEUYCHHBIEC B HUX ITOAPOOHOCTH
NproOPETaIOT KauecTBO BBIPA3UTENBHBIX JeTajel, BHIXBAYCHHBIX M3 MOTOKA BIIEYATIICHUH Kak HauOoiee
3HAYUMBI SMOIMOHAILHO-KOTHUTUBHBIN OMBIT. DTOT OMBIT aKKyMYJIHPOBa OOJBIIYI0 TBOPYECKYIO JHEP-
THIO: TIEPEKUTOE B IyTH COCTOSIHHE, YCUJIEHHOE 3MOLMOHAIBHON BBIPA3UTEIBHOCTHIO 3MHCTOISPHOTO CIO-
Ba, HE pa3 OTO3BAJIOCh B JINTEPATYpHOM TBOPUYECTBE mucaressd. B yacTHOoCcTH, nmucbMa UexoBa MPOSICHAOT
00CTOSITENHCTBA MTEPMCKOTO MPOUCXOXKJICHHS TOPOJIa TPEX CEecTep, a TAKKE ypallbCKUE alIio3uu o0pasa 3a-
Boza B pacckase «Ciydail u3 npakTuku». B nenom ypansckue nucbMa UexoBa SBISIOTCS SIPKUM 00pa3LoMm
TaKO! pasHOBUAHOCTH JIUTEPATYpPhI MyTEIECTBUH, KaK SMUCTOISPHBIN TPABEIIOT.

Karwuesrbie ciaoBa: A.I1.UexoB; 3MUCTONSPHBIA TpaBesor; AeMU(OIOTU3aIU TPOCTPAHCTBA; 00pa3
VYpana; o0pa3 ypansia; rpanuia EBporns! u Asuu.
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This article is devoted to the dynamics of the Urals themes in works by Chekhov. The main evidence
of the writer’s Ural experience is letters which he wrote during his three trips along the Urals (in 1890, 1901
and 1902). The first and most detailed cycle of the Ural letters is connected with Chekhov's trip to Sakhalin.
Describing Ural space in this cycle of letters, Chekhov often applies a device of the ironic use of literary
formulas, established in the previous descriptions of the Urals. In subsequent cycles of the Ural letters the
problem of exact description of external impressions comes to the fore. The image of the Urals recreated in
Chekhov's letters is curious and significant as a result of direct emotional experience of the travel space. It
does not claim to have completeness of description or conceptuality of assessment, though, while fixing
some particular features of the seen, the letters give them the quality of expressive details, snatched from the
flow of impressions as the most important emotional and cognitive experience. This experience has accumu-
lated the writer’s great creative energy: the state of mind he had on the road, reinforced by emotional expres-
siveness of epistolary words, repeatedly echoes in his literary work. In particular, Chekhov’s letters clarify
the circumstances of the Perm origin of the three sisters’ town, as well as the Urals allusions to the factory



image in “Practice Case”. Generally, Chekhov's Ural letters are a vivid example of such a variety of travel
literature as an epistolary travelogue.
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