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B nureparype CHIA nocnenHux AecATUIETHN 3aMETHYIO POJIb UIPar0T MMMMIPaHTHl U3 Kurtad, nu-
LIyIIUE Ha aHTJMHCKOM S3bIKe. BBIX0a KMTaHCKO-aMEpPUKAHCKOW JTUTEpaTyphl B MEHHCTPUM HAYaJICS C LIU-
POKOro NpH3HAHUS XyIOXeCTBeHHOH aBToOmorpaduu Makcun Xyn Kunrcron (Maxine Hong Kingston)
«Bourensuuna» (The Woman Warrior, 1976); noz:xe npubpenu nonyasipHOCTs poMaHbsl OMu Tanp (Amy
Tan) u ['vm L3zens (Gish Jen), meecet @panka Ynasa (Frank Chin) u [[pBuga I'eapu Xyana (David Henry
Hwang)'. Bce nepeunciennsle mucareny poxunuck B CIIA, ¥ aHrmiicKuii S35IK ObUT JUI HUX POITHBIM C
nerctBa. JlocraTouHO HEOObIYeH ()EHOMEH MOCIEeTHHX JIET: IMMHUTPAHTHI IEPBOT'O TOKOJICHHS, TIepeexXaBIlne
B CIIA yxe B3pOCIBIMH JIIOJbMH, HAYMHAIOT MUCATh MO-aHTIMHACKK M MONy4yaroT npusHaHue. OcoOeHHO
oOparmaioT Ha cebs BHUMaHUE ABa aBTOPA, JlaypeaTbl MHOIOUMCIICHHBIX JINTEPaTypHBIX npemuii: Xa LI3uHb
(Ha Jin, p. 1956) u Urons JIu (Yiyun Li, p. 1972). Ilockonabky 00a nucaTensi IEPeXUIN KyIbTYPHYIO PEBO-
JIOLMIO U TEPUOJ HACTOMUMBON «COBETH3aLMM» KyIbTyphl KuTas, B X TBOpUECTBE HEMAIYIO POJIb UTPAET
JUAJIOr C PYCCKOHM JTUTEepaTypoi, KaKk COBETCKOIO, TaK U JOCOBETCKOIO MEPHOAOB. J[OBONBHO 3HAYMM 3TOT
muanior B pomane Xa L[3unsa «Oxunanuey» (Waiting, 1999), ynocroenHoMm HarnmoHansHON KHIKHON TTPEMUU
u npemun Ponkuepa / Xemunryss or amepukanckoro [IEH-Kny6a. B MOMEHT mocTHKeHHsI CMBICHIa CBOEH
KHU3HH TJIABHBIA T'epoOil 3TOr0 poMaHa Ha3bIBaeT ceds «IMLIHMM YeJIOBEKOM». B cTaThe aHanmusupyercs, B
KaKOM CTENEeHN MOATrOTOBIIEHO 3TO CAMOONPEAEICHUE Pa3BUTHEM XapaKTepa repos, U 00CyKIaercsi BOIpoc,
MOYHO JIM COOTHECTH KMTAICKOT0 MEPCOHaXa ¢ PycCKUM 00pa3oM «IHIIHETO YeTOBEKay.
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poB; O0JI0MOB; TPaHCKYIbTypHAasi HHTEPTEKCTYaIbHOCTb.
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Over the last decades in American literature a significant role has been played by Chinese immi-
grants’ works in English. Wide recognition of Maxine Hong Kingston’s memoirs “The Woman Warrior” in
1976 marked the period of Chinese-American literature joining the mainstream. Then Amy Tan’s and Gish
Jen’s novels as well as Frank Chin’s and David Henry Hwang’s plays became popular. All these authors
were born in the United States and English has always been their native language. Over recent years there
has been an unusual situation when the first generation immigrants who had moved to the United States as
adults started to write in English and have gained recognition. Two authors, who received numerous literary
awards, are especially remarkable: Ha Jin (born in 1956) and Yiyun Li (born in 1972). Since both of them
rode out the Cultural Revolution and persistent “Sovetization” of Chinese culture, a dialogue with Russian
literature, both pre-Soviet and Soviet, is quite significant in their novels. This dialogue is quite significant in
Ha Jin’s novel “Waiting” (1999), the winner of the National Book Awards and the PEN/Faulkner Award.
The novel’s character calls himself a “superfluous man” at the moment of gaining insight in sense of his life.
The paper discusses how the protagonist’s character has led him to this revelation and to what extent it is
possible to compare this Chinese character with the Russian concept of “superfluous man”, an important
concept in the 19th century Russian literature. In his response to life and love matters Lin Kong does seem
to share some features of the character with Oblomov, the protagonist of the eponymous 1859 novel by the
famous Russian author Ivan Goncharov. Though the two life stories have nothing in common as for cultural
and historic contexts, they share some universal similarities.
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