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B cratbe mpencraBlieH CpaBHUTENBHBIA aHAIN3 TpeX AKPPACTHUECKUX CTUXOTBOPEHHU MOITOB-
coBpeMeHHUKOB — A. TapkoBckoro, A. KymHepa u E. PeilHa, mOCBAIIEHHBIX TOJUIaHJICKOMY XYyIOKHUKY
Buncenty Ban ['ory. AHanu3upyroTcsi BApHaHThI «Juajiora mnepea kaprunamu» Ban ['ora 1 ¢gopmel, B KOTO-
pBI€ 3TOT Iuaior odyiekaercs. Yepes TUANOTHYECKYIO CTPYKTYPY dK(ppacuca yTBEp:KAatoTCs ero QyHKIUU B
JaHHBIX CTUXOTBOpEHMsX. JKaHPOBBIE M CTHJIEBBIE OCOOCHHOCTH TPOU3BEACHUI COBPEMEHHBIX MOATOB BBI-
SIBJISIFOTCSL B 4CIIEKTE MPOOJIEMbI B3aUMOJICHCTBUS MUCKYCCTB. AKIIGHTUPYETCs 00pa3 3pauka (IJiaza) Ha Kap-
TUHAX XYIOXXHHKA, KOTOPBIH «CIIPOBOLIMPOBAI» B CTUXOTBOpeHHH A. TapkoBckoro komMOuWHanuio OyKB
K(T)pH ¥ BO3MOKHOCTH BBISIBUTH aHArpaMMaTHYECKUH «00IMK» cTUXO0TBOpeHus, y A. KymHepa — mapaniensb
mexay obpasom [lukoBoit [lamel u aBronoptperom Ban ['ora, a B ciaydae ¢ E. PeiiHom — anemnsmiuio k co-
BeTckuM KiaccukaMm 0. Onemre u B. KataeBy. AnarpamMmmaTtuyeckuii NoAaxo/] K aHaJIM3y CTUXOTBOPEHUS IPU
OTHOCHUTEIBHOW METO0JI0rHYECKOi Hepa3paboTaHHOCTH aHaAIN3a SK(PPacTUIECKOr0 CTUXOTBOPEHHSI TI03BO-
JISIeT TPOCIEUTh HEKOTOPhIE 3aKOHOMEPHOCTH B3aWMOJEHCTBHS XKUBOMHUCU M JUTEpaTypbl Ha CTpaHHUIAX
MIPOU3BEACHHUS.
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Having appeared as the result of the cultural paradigm shift and intensification of intermediality pro-
cesses, the interdisciplinary approach towards visual culture studies aims to develop and test a number of
innovative methods of the cultural-historical and hermeneutic analysis of art and poetic discourses. V. Van
Gogh’s unique experience of overcoming the world-outlook crisis through coloristic decoration of art and
interpretation due to philosophical conceptualization of color transformation (overcoming black and wor-
shipping sun color) becomes a rich data to study the symbolism of his art work and letters. Such occasions as
creation of a large number of self-portraits and other pictures, writing letters to brother Teo and friends, etc.
acquire new artistic evaluation and interpretation due to ekphrastic poems of three Russian contemporary
poets. The article deals with the comparison of the three ekphrastic poems written by the contemporary poets
A. Tarkovsky, A. Kushner, and E. Rein devoted to the Dutch painter Van Gogh. The variants of Van Gogh’s
“dialogue before the pictures” and forms, which this dialogue acquires, are analysed. Genre and stylistic
characteristics of the ekphrastic poems are revealed, the authors’ individual creative methods in the aspect of
arts interaction are juxtaposed. The image of the pupil (eye) in the pictures by Van Gogh, which ‘provoked’
in the poem of A.Tarkovsky the anagram k(g)rn and a possibility to reveal the anagram image of the ek-
phrastic poem and the parallel of the image of the Queen of Spades are profoundly studied. The role of the
anagram in understanding the peculiarities of the poems is considered. Learning of ekphrastic genres enables
to overcome the crisis of artistic consciousness, initiates the renewal of artistic creativity and makes possible
to explain the controversial phenomena of contemporary culture.
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