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Bukrop MBanoBnu CTpakeB NPUHAIIICKUAT K YHCITYy HEONPABAAHHO 3a0BITHIX NMUCcCATENeld MepBOH
Tpetm XX B. CraThsi TOCBAIEHAa H3y4eHHIO OOpa3HOTO CTPOS TPETheH KHUTU €ro CTHUXOTBOPEHUH,
o3arnasneHHO# «[lyTe roixyounstii» (1908). «IlyTh roxyOuHBII» paccMaTpUBaeTCs B PyCiie CHMBOJIMCTCKOM
Tpagunuu. OTMedaeTcsi, YTO SIHUTET «rONyOMHBIN», BHIHECEHHBIH B 3ariaBue COOpPHMKA, YKa3blBaeT Ha
«['onyOuHyI0 KHHTY» Kak Ha OJMH M3 €r0 MCTOPHUKO-IIUTEpPaTypHBIX KOHTEKCTOB. llomuepkuBaercs, 4To
BbIOOp B KauecTBE «OpUEHTHpa» amokpupuueckoil «I'osyOMHON KHUTWY», COCOUHSIOLIECH S3BIYECKUE U
XPUCTHAHCKHE B3MJISAbl Ha MHUpP, CBHICTEIBCTBYET 00 HMICHHO-3CTETHUECKUX NPEANOUYTCHUSAX aBTOpa U
BIIMCHIBACTCA B IIUPOKO PAacCHpPOCTPaHEHHbIE Ha pyOeKe BEKOB INPEACTABICHUA O «BO3PACTAHUM»
XpUCTHAHCTBAa HAaA s3bI4ecTBOM. CIOKET <«JIMPUYECKOH IOBECTH» CTPOUTCS Ha €AMHCTBE 00pa3oB,
BOCXO/JISIIIINX, C OJTHOW CTOPOHBI, K JyXOBHOMY CTHXY O «[ 0lyOWHOH KHHUTE», C JPYroi — K CHMBOJIMCTCKOMY
mudy o [ymre mupa, Beunoit skenctBenHocTH. [lonbiTka o6pect bora B Bo31m00eHHO# repoto He yaaercs,
HO W IIOBOJAOM CBEPHYTh C IYTH OOromo3HaHusi HEe cTaHOBUTCA. KOHEYHOM TOUKOH ero mapumpyra
OKa3bIBAETCS MOPOT «BEYEPHETO CKUTA»; C MOJIUTBOM CBSA3BIBACTCS €r0 HAJAEXKAA HA IIPEOJOJICHUE «IYKABBIX
naneit Mmaetel». Borpoc o ToMm, kakomy uMeHHO bory cobupaeTcst MOMTBCS CTPaKEBCKUN Tepoi, ocTaeTcs
OTKPBITBIM: B CKUTaX HaXOIWJINCh KEJIbH 1 MOHAXOB-OTIIEILHUKOB, U OEIJIBbIX CTapoOOpSILEB, TAK YTO €ro
BEpa MOXET OBITh KaK OPTOAOKCAJIbHO-LIEPKOBHOM, TaK M €PETHYECKOH (S3BIYECKON WJIM CEKTaHTCKOM).
OTcyTcTBHE aBTOPCKMX YTOYHEHHH, CBSI3aHHBIX C KOH()ECCHOHAJIBHOW TNPHHAIIEKHOCTBIO Tepos,
MPUHUMUITHAIEHO; OHO BOCIIPUHUMAETCS KaK BBIPAKEHUE «BCEOOKHUS», SBISIOIETOCS OIHOM U3 XapaKTEPHBIX
MPUMET CUMBOJIUCTCKON KapTUHBI MUPA U XyA0KECTBEHHOr0 Mupa CTpakesa.
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cunres; «l oryOnHas KHUTay.
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The article focuses on the imagery of «The Way of the Pigeon», a collection of poems by
V. I. Strazhev (1908). «The Way of the Pigeon» is discussed within the framework of the symbolist tradition
(the author of the article notes the two-dimensional plot and the ambivalence of key images). The word
«Pigeony in the title refers to «The Book of the Pigeon» as part of the historical and literary background to
the collection. The fact that V. I. Strazhev chose the apocryphal «Book of the Pigeon» as a reference point,
which combines both pagan and Christian views, reveals his ideological and aesthetic principles and fits the
ideas about superiority of Christianity over paganism, which were popular at the turn of the XXth century.
Though V. I. Strazhev avoids direct citation of this well-known sacred book, he refers to it in the context of
acquisition of the secret knowledge about the world order. The imagery of «The Way of the Pigeon» is
determined by the real/ideal and explicit/implicit (secret) oppositions. The dimension of the «real» consists
of descriptions of nature or — more rarely — society, while the dimension of the «implicit» is revealed by the



main character’s visions when he seeks to understand how the world order works and what place in the
world he occupies. The sphere in which he searches for the absolute is love, which is believed to be a
«bridge» between the real and ideal worlds. The plot is built on the unity of the imagery that refers both to
the sacred «Book of the Pigeon» and to the symbolist myths of the World Soul and the Eternal Feminine.
The character does not find God in love as it turns out to not be the solution to mysteries, but a dream which
is a symbol of death. The terminus of the character’s road is a hermitage and a monastic cell. He abandons
«deceitful efforts» for a prayer that helps to resist bait and temptations. The question of what god he is going
to pray to remains open: as there were both monks’ and Old Believers’ cells in the hermitages, he could have
practised either orthodox religion or heresy (paganism or sectarianism). The author gives no hint of which
confession the main character belongs to, and this is an essential sign of pantheism, which is one of the key
features of the symbolist world view. The life of a hermit is a probable but not an inevitable destiny for the
main character. He is approaching the cell’s «dark threshold» and is about to step over it, but this «step» is
left beyond the «lyric novel»’s plot.
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