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B noeme T.Manna «CMmepts B BeHennm» qBOMCTBEHHBIH OOJIMK TOPOZa BBHICTYMAET KaK OTpake-
HUE JIBOMCTBEHHOH TPUPOJIBI TBOPUECTBA, KOTOPOE TPEOYET ONpEeAETICHHOTO PAaBHOBECHS pa3yMa U CTpacTH,
IyXa ¥ YyBCTBEHHOCTH. DTO paBHOBECHE JIETJIIO B OCHOBY IIe/ieBpa mucareis AmeH0axa, HO OH OTHaeTcs
O6e3ymuto ctpactu K Tamsno, myckasch B SPOTHYECKYIO aBaHTIOpY. B craree amammsupyeTcst oOparieHne
T.Manna k npobiemMe roMoceKCyaabHBIX OTHOIIEHHH KaK K CIIoco0y 000CTPHUTH TBOPUECKUE MOTCHIMH XY-
noxHuka. B Hosemie 1. a0 Mopbe «l"anumeny naBynvkas BeHeuus cTaHOBUTCS OTpaXKEHUEM JIBOMHOTO KO-
JUPOBAHMSI, KOTOPOE MO3BOJSIET PAaCCMOTPETh MPOU3BEACHUE U KaK SIBIICHUE MAacCOBOU JIUTEpaTyphl, U KaK
TPaBECTUIO MAHHOBCKOIO LIEAEBPA.
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TOPOS OF VENICE IN NOVELLAS BY TH. MANN AND D. DU MAURIER
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In the novella “Death in Venice” by Th. Mann, the dual image of the city reflects the dual nature of
art. Art needs a certain balance of reason and passion, spirit and sensuality. This balance served as a basis for
the masterpiece by the writer Achenbach. However, he devotes himself to the passion for Tadzio and plunges
into erotic adventure. The article considers Th. Mann’s attitude to the problem of homosexual relations as a
way to intensify creativity of the author. In the novella “Ganymede” by D. du Maurier, the double-faced
Venice represents double encoding, which allows for considering this work both as a phenomenon of mass
literature and as a travesty of Th. Mann’s masterpiece.
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