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B cratbe nmpoaHanu3upoBaHbl 00pa3bl IBYX BBIMBIIIICHHBIX XYA0KHUKOB, CO3JaHHBIX aHTJHUHCKUM
rpadukom O6pu bepncnu B HezakoHdeHHOM pomane «llog Xomamomy. BBISBIEHBI 3HAaUeHUS UMEH XYIOXK-
HHUKOB, Bep6anLHa;1 peape3cHTanusg uX TBOPUYECTBA, JXKUBONMMCHBIC U JIMTCPATYPHBIC PEMUHUCHCHIINU, CBA3b C
IpyTHMHU Tipou3BeneHus M aBTopa. Ecmu o6pa3 XKana bamrucra Jlopa B pomaHe co3maH TOJBKO 4Yepe3
sK(pacuc ero Npou3BeACHU, TO Apyroi XyaoxHuk — Jle Jla [Iun — HemocpeACTBEHHO y4acTBYET B CIOXKETE
kak nepconax. Ileizaxu u npazgauxu e Jla Iluna acconumpyrores ¢ kaptuHamu Kitona Jloppena u AHTy-
ana Barto, a pucynku JK.b. [lopa — ¢ rporeckamu 1 BuHbeTKaMu camoro bepiciu, ogHako B o0pazax o0oux
BBIMBIIUIEHHBIX XYA0KHUKOB (PpaHILy3CKas «rajJaHTHash TpaauLus oOHakaeTcsl 10 MopHOorpaduu, a >KUBbIX
JIOJEH 3aMEHSI0T MHTEPhEPHI, KOCTIOMBI U IpUM. Uepes nmpu3My caTUpUYECKOr0 TPOTECKa MOPOK HE ONpaB-
JBIBACTCs, a BBICMCUBACTCs BepI[CJ'H/I.

KualoueBble cjioBa: aHTIuMiicKas IUTEpaTypa; AEKaJaHC, KOHEI| BEKa; BBHIMBIIUIEHHBIE XYAOXKHHUKH;
(paHIy3cKas TalaHTHas TPaAULMs; POKOKO; sK(pacuc; rporeck; catupa, Oopu bepacau; «[lox Xommom».
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The article analyzes images of two fictional artists created by the English writer and illustrator Au-
brey Beardsley in his unfinished novel Under the Hill. Meanings of the artists’ names, verbal representation
of their work, pictorial and literary allusions, relationship with other works of the author are revealed. In the
novel, the image of Jean Baptiste Dora is only represented through ekphrasis of his works, while the other
artist — De La Ping — is directly involved into the story as a character. Landscapes and holidays of De La Pi-
na are associated with paintings of Claude Lorrain and Antoine Watteau while drawings by J.B. Dora refer
readers to grotesques and vignettes of Beardsley himself. However, in the images of both fictional artists
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French “gallant” tradition tends to pornography, and people are replaced by interiors, costumes and makeup.
Through the prism of Beardsley’s satirical grotesque vices are not justified but ridiculed.
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