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B cratbe paccmaTpuBaercs «My3bIKallbHasg» CUMBOJHKA B TBopuecTBe Onmoca XaKciau B KOHTEKCTE
aBTOPCKOT0 00pa3a MHUpa B €ro 3BONIONUH. «My3bIKadbHOE» B Mpou3BeneHusx Ongoca Xakciau mposiBiIs-
JIOCh KaK B HAJMYUU MHOTOYHCIEHHBIX MY3bIKaIbHBIX OTCHIJIOK, aJITIO3UMN, MPAMBIX OIMMCAHUMN 3BY4YaHUS MY-
3BIKH (110 MOJIENTU PK(pacuca), Tak U B OpraHu3aluu Tekcta pomana Xakciu «Kontpamynkr» (1928) mo mo-
JIeTT MYy3bIKQTBHOTO KOHTpanyHkTa. Oco0yl0 CHMBOIMYECKYIO POIIb B TBOPYECTBE XaKCIIK Hrpaja My3bIKa
Mornapra (ksunTeT g-moll), berxosena («Missa Solemnis», kBaprer a-moll) u baxa (crouta b-moll, YerBep-
Thiii BpanneHOyprekuii KoHepT). B paHHeM TBOpUecTBe MucaTeNs STH MY3bIKAIbHbIC TIPOU3BEIACHUS CHM-
BOJIU3UPYIOT BO3MOXKHYIO allbTEPHATUBY BCEJICHCKOMY XaoCy M aOCONIOTHOW K3MCTEHIIMAIBHOW Heompee-
JIECHHOCTH, U B 3TOM Ka4ecTBE MOIAPTOBCKWH KBUHTET g-moll BHITIONHSET BaXHYIO CMBICIIOOOPa3yIONIYIO
¢ynkuuio B «lllyroBckom xopoBome» (1923) Xakcnu, mepepactasi yepe3 CIOXKHOE B3aHMOIIEPEIIETCHHE
CMBICIIOB W accollMaliii B yHHUBepcanbHoe 0000menne o denoBeke. Cioxer «Kontpamynkra» (1928) Bo
MHOTOM OpTaHHM30BaH JBIDKEHHEM OT 0aXOBCKOW MY3BIKM B Hadajie poMaHa K My3blke berxoBeHa B KOHIIE.
B mo3gnem TBOpuecTBe XaKciH, B YaCTHOCTH, B €ro IMOCieAHeM yTornudeckoM pomane «OctpoB» (1962),
poib My3biki baxa, a umenHo YerBeproro bpaHaeHOyprckoro KOHIIEpPTa, OKa3bIBaeTcs Oojiee aMOMBAJICHT-
HOW. DTa My3bIKa 371eCh OJJHOBPEMEHHO M CHMBOII BBICIIETO COBEpIICHCTBA, H QoH ais «Bcenenckoro Yixka-
ca», H JJake Hayalo, OJarocioisitoniee 3ToT «BceneHckuil Yrkac» UMEHEM KYJIbTyphl (Mapil HAaCEKOMBIX
noj; akkommnaneMeHT YerBeproro bpanaenoyprckoro koniepra). [lpumedarensHo, 9TO B B TUCbMaX XaKCIn
paccMaTpuBaeMbie B CTaThe 00pasIlbl My3bIKAIBHON KIACCHKH YIIOMHHAIOTCS B POJICTBEHHBIX CMBICIIAX.

KutoueBble ciioBa: Xakciu; My3blka; KOHTPAITyHKT; CHMBOJIMKA; opraHu3amus tekcra; bax; berxo-
BeH; Mouapr.
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The article analyzes the musical symbolism in Aldous Huxley’s works in the context of the author’s
worldview in its evolution. The “musical constituent” of Aldous Huxley’s works is reflected both in the
abundance of musical appeals, references, allusions, direct descriptions of musical performances (in the ek-
phrasis-like way) and in the text structure of the novel Point Counter Point (1928) organized according to the
musical principal of counterpoint. The music of Mozart (Quintet in G-minor), Beethoven (Missa Solemnis,
Quartet in A-minor) and Bach (Suite in B-minor, Brandenburg Concerto No. 4) plays a peculiar symbolic
role in Aldous Huxley’s works. In his earlier writings these musical masterpieces symbolize a possible alter-
native to the universal chaos and the absolute existential uncertainty, and in this quality Quintet in G-minor
has an important sense-making function in Huxley’s Antic Hay (1923), transforming through the complicated
interaction of meanings and associations into the universal anthropological conclusion about the humanity.
The plot of the Point Counter Point’s is organized in many aspects as the motion from Bach’s music at the
beginning of the novel to Beethoven’s music at the end. In Huxley’s later works, in particular, in his latest
utopian novel Island (1962) the role of Bach’s music, namely Brandenburg Concerto No. 4, reveals itself
more ambivalent. This music is concurrently a symbol of the highest perfection, a background for the univer-
sal horror, and to some extent even something blessing this universal horror in the name of culture (the
march of insects to the accompaniment of Brandenburg Concerto No. 4). It is noteworthy that the musical
masterpieces treated in this article are also mentioned in Huxley’s letters in the similar sense.

Key words: Huxley; music; point counter point; symbolism; text organization; Bach; Beethoven;
Mozart.
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