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CraTbs mOCBsIIIEHA JUHAMHUKE pa3BUTUS 0Opa3a peOeHKa Kak ApamMaTHUecKoro repos. Brepseie re-
poi-peOCHOK MOSBIISCTCSA B IpaMe €Ille dMOXH AHTUYHOCTH, B mhecax EBpunmma, Menannpa, CeHeKd U ap.
OpHaKo OTIMYWTENBHBIE YEpPTHI AETEH KakK ApaMaTHUECKHUX I'epoeB O CUX IOp HE SBJSUIUCH NMPEAMETOM
HAYYHOT'0 M3y4eHHus. ABTOpP CTaTbHU paccMaTpUBaeT HaubOoJiee N3BECTHBIC MTbECHI, B KOTOPBIX MPUCYTCTBYIOT
JIETU-TEPOH, BBIJENISIET OCOOCHHOCTH JIeTeH KaK ApamMaTHYecKuX nepcoHaxed. B xone ananmza aenaercs BbI-
BOA O TOM, YTO B ApaM€ 2IIOXHU AHTHYHOCTH ACTU-TCPOU OKA3BIBAJIMCh Hall€ BCETO BHECUCHUYCCKUMU IIEP-
COHa)XKaMH, OBIIIH JIMIIEHBI T'0JIOCAa M XapaKTepa, He SIBISUIMCH CAaMOCTOSTEIbHBIMU JICHCTBYIOIIUMH JIULAMHU.
OnHM peanu3oBBIBAIM CBOU JpaMaTHdecKue (PYHKIHMU B THOENM U CTPaaHUSAX 10 BUHE B3POCIBIX T'€pPOEB.
OyHKIMS Teposi-pedeHKa B aHTHYHOH Mbece ONpeIeNsiiach )KaHPOM.

IIpoGnema nereil Kak repoeB CPeIHEBEKOBOM IpaMbl TaKKe HE MOABEPrajiach HAydHOMY OCBOCHHUIO.
ABTOp 1aHHOHM paboThI MPOCIIEKUBAET POPMUPOBAHHE OCOOOr0 THIA Ieposi — «00KECTBEHHBIN MIIaJIEHEI —
B CPEIHEBEKOBBIX JIUTYPrHUECKUX Jpamax. [1o31Hee B CBA3M ¢ OCIA0JIEHUEM KaHOHA JIMTYPrHUSCKOM IpaMbl
W pacIIMpeHHeM >KaHpPOBOM MalIUTPhl CBETCKHUX JIPAMAaTHYECKHX IPOU3BENECHUIN THUNAX «OO0XKECTBEHHOTO
NepBeHILa» cMeHseTcss 00pa3oM pedeHKa-TyTa, peOeHKa-TpUKCTEPa, IPeACTaBICHHBIM B (hapcax U MOpaH-
Te. Tem He MCHEC, HCCMOTPS Ha IOABJICHUC repoeB-)leTeﬁ B PCIIMTUO3HBIX W CBETCKHUX IIbECAX, TOBOPUTH O
3aMHTEPECOBAHHOCTH CO3JaTeNel ApaM ICUXOJIOTHel peOeHKa W peaIbHBIM JIETCTBOM ellle He MPUXOJUTCH.
B anTHYHOI paMe NOSABISIOTCS AETH, BBINONHAOMNE (PYHKIUN HEBUHHOM >KEPTBBI M peOCHKA-TIOAKHIBIIIA,
a B CpenHue Beka — 00’KECTBEHHOI'O MJIaJICHIIa U peOeHKa-TUTyTa.
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Josuosa O. B. Pebenok 6 opame Anmuunocmu u Cpeonesexosbs: Kmo on?

The article considers the development of the image of a child as a dramatic hero. For the first time, a
child hero appears in the drama of classical antiquity, in plays by Euripides, Menander, Seneca, etc. However,
the distinctive features of children as dramatic heroes have not been the subject of scientific study yet. The pa-
per considers well-known plays in which children heroes are present, identifies the features of children as dra-
matic heroes. The analysis allows us to conclude that in the drama of antiquity children were mainly outside-
stage characters. They were deprived of voice, character or action. Adult actors played the role of children on
stage. In the ancient theater and drama, children were “invisible” because their social status was low. Children
heroes of ancient plays realized their dramatic functions through their death and suffering. The function of the
child hero in the ancient play was determined by the genre. In tragedies, death of a child hero helped to deepen
the tragic pathos. In comedies, the type of the rescued foundling child was developed.

The problem of children as heroes in the Medieval drama also has not been researched properly so
far. Children heroes rarely appeared in medieval plays because the medieval world was not interested in
children and childhood. In addition, in the Middle Ages there was a high level of infant mortality. In other
words, playwrights did not have the material for artistic reflection. The author of the paper traces the for-
mation of a special type of hero (the “divine child”) in medieval liturgical dramas. Boys-singers from church
chapels were involved in the performance of children’s roles in liturgical dramas. Singing boys played the
role of the Child Jesus, angels and innocent infants murdered by Herod. New dramatic genres appear after
the weakening of the canon of the liturgical drama. In farce and morality plays, there is a child-trickster.
However, playwrights still do not care about real childhood and real children even in secular plays. In the
ancient drama, there are children performing the functions of an innocent victim and foundling. In the medi-
eval drama, children performed the functions of a divine child and trickster.
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