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N3ygatoTcss MACOJIOTHYECKHE M SCTETHYECKHE CIOcoO0bl AekoHCTpykiuu Jxynmuanom bapHcom
HappaTHBa TOTAIHTAPU3Ma Ha MaTepuale AByX poMaHoB. B «JlukoOpaze» (1992), mocsmieHHOM MMaieHUIo
TOTAJIMTAPHOTO PEXKHMMa B OJTHOH M3 BOCTOYHOEBPOIIEHCKUX CTPaH, MpodiieMa TOTaluTapu3Ma CTAaBUTCS B
MOJIUTHYECKOM acIeKTe, mpruodpetas GopMy HIEOTOTHIECKON Ty I ¢ HESIBHBIM UCX0J10M. PoMaHHas mo-
TU(OHUS 3€Ch HE OTMEHSIET SMHYECKOM [EIOCTHOCTH, CBSI3aHHON C YETKOCTHIO U BEIBEPEHHOCTHIO UJICO-
JIOTHYECKON MEePCIIEKTUBEI, KOTOPasl BBIABIIIETCS B COMOJIOXKEHUN ¢ uuesMu XaHHbI ApeHaT. Ecim B «/lu-
KoOpase» TeMa HMCKYyCCTBa BO3HHKAET JIMINL Kak pe3yiabTaT caMopedICKCUBHOCTH MOCTMOJEPHUCTCKON
po3sl, TOo B «lllyme Bpemenu» (2016) uckycctBo tematusupyercs. Mcnonb3ys ouorpaduto Ilocrakosu-
Ya, aBTOP Pa3MBILUIAET O MPUPOJIE UCKYCCTBA M O €ro CyAb0ax B TOTAJUTAPHOM OOIIECTBE, O CIOKHOCTH
B3aMMOOTHOILIEHUH XyJA0)KHUKA M BJIACTH, O TPAaHMLIAX KOMIIPOMHCCA C BIACTBIO U ¢ caMuM co0oii. XKanp
biofiction oTMe4YeH HapOUUTOM (PpParMEHTAPHOCTHIO, HCTOKHM KOTOPOH OOHApYKHBAKOTCSI B 0COOC HHOCTAX
CaMOCO3HAaHMs KOMIIO3UTOpa. BHYTpeHH:As MPOTUBOPEUNBOCTH, CIOKHOCTh M PAa3HOBEKTOPHOCTH CTaHO-
BATCSL ONPEACISIONICH MPUUYMHON MOBECTBOBATEIbHOW (PparMeHTUPOBAHHOCTH: HAPPATUB MUMETHYECKU
BOCITPOM3BOJUT BHYTPEHHIOIO MPOTHBOPEYHBOCTh CAaMOOIIYIIEHUS repost. TeHASHIINN K HappaTHBHOMY U
OHTOJIOTHYECKOMY IITIopanu3My B «lllyme BpeMeHn» MPOTUBOCTOUT TEHACHINA K Xy0’KECTBEHHOMY CHH-
te3y. s cuM(OHMYECKOro 3ByYaHHS pPOMaHA Ba)KHA CUCTEMa JIEHTMOTHBOB, CO3JAIOMIMX POMAaHHYIO
TapMOHUIO. Y CTOWUYMBAs CTPYKTYpHAs CHMMETPHs pOMaHa B COYETAHWHU C MyJTbCHUPYIOIINM, acCOLIHNATHB-
HBIM HappatuBoM npuzaeT «lllymy BpeMeHn» My3bIKaJbHOCTh. B 000MX paccCMOTpPEHHBIX pOMaHaxX MOHO-
JIOTUYECKas CYyITHOCTh TOTAIMTApU3Ma PACIIaThIBACTCS OCPEICTBOM KaK HAPPAaTUBHOW MOJU(POHNY, TaK U
CTPYKTYPHOH ()parMeHTapHOCTH.

KuaroueBble cioBa: ToramutapusMm; HappatwuB; [Dkymuan bapuc; «Jluxobpasy; «lllym BpemeHNY;
(hparMeHTaNNs; XyJ0KECTBEHHAS [IEJIOCTHOCTD.
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The article is focused on the ideological and aesthetic deconstruction of totalitarian narrative in the
two novels of Julian Barnes — The Porcupine (1992) and The Noise of Time (2016). Inspired by the fall of the
communist regime in an East-European country, The Porcupine represents totalitarianism as a political phe-
nomenon, the dramatic core of the novel being an ideological duel with an ambiguous result. The narrative
polyphony does not ruin the epic integrity, which is analyzed in the article in keeping with Hanna Arendt’s
theoretical premises. Cursorily touched upon in The Porcupine, the theme of art in a totalitarian society is
thematized in The Noise of Time. The author uses Shostakovich’s biography to reflect on the nature of art, its
trials and tribulations under totalitarianism, on complexities of the dialogue between the artist and the power,
on admissible limits for an artist to seek for compromises with the power and with himself. The biofiction
flaunts its fragmentary form, the sources of its fragmentation to be looked for in the specific situation of an
artist in a totalitarian society: the fragmentary narrative mimics the protagonist’s disrupted and tormented
self-consciousness. The narrative fragmentation and ontological pluralism coexist with a synthesizing ten-
dency, which obviously relates to the musicality of the novel. The system of leitmotifs works for the harmo-
ny of the novel, substantial structural symmetry goes hand in hand with the fluctuating associative narration.
To summarize, by their polyphony and fragmentation, both novels deconstruct the monological essence of
totalitarianism.
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