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Kaxxngast U3 pacCMOTpPEHHBIX B CTaThe 1M03M AXMAaToOBOM: «Y camoro mops», «IlyTem Bces 3emin»,
«PekBuem» — siBisieT coOol YHUKAJIbHBIM MPUMEpP pa3BEepThIBAHUS HEKOEH KyJIbTYPHOU MapagurMsl, TIe 1y-
’KO0€ CIIOBO PETYIHPYET W MPOBOLMPYET MHOTME CEMaHTHUYECKHE MPOLECCH. PEKOHCTpyHpys AMAIOr IBYX
3HAKOBBIX (DUTyp BIOXHU, ABTOP CTAThM CUCTEMATHU3UPYET PELENTUBHO MPEJICTABICHHBIA B MOAMax AXMaTo-
BOH T'YMUJIEBCKHH «I11acT». BBISBISAIOTCS HOBBIE T'YMUJIEBCKHE MTOATEKCTHI, HE YUTEHHBIE UCCIIEA0BATEIIMU
paHee. Bricka3bIBaeTCsl MPEANOIOKEHNE O TOM, YTO IEpBasi MOMbITKa AXMaTOBON TBOPYECKH NMEPEOCMBIC-
JIUTH TYMUJIEBCKUH TEKCT CBs3aHa C ee paHHeH mosmoi «Y camoro mops» (1914), onHuUM U3 IUTEpaTypHBIX
MCTOYHHUKOB KOTOPO# cTajio cruxorBopenue ['ymunesa «Kopadis» (1907).

BrrsicHsieTcs ponb BakHEHIIEro npaTekcTa moamMbl AxmaToBoil «IlyTem Bcest 3eMim» — CTUXOTBOpe-
Hust ['ymuneBa «3abmyauBmuiics TpamMBaii». BBeeHHBIN B TEKCT 1T03MBI TYMUJIEBCKHUI CpPe3 SPKO BBISBIISET
OCHOBHYIO KOHIEMIIMIO TTO3MBI — MapajoKcaIbHOIO COOTHOIIEHHUS )KMBOTO M MEPTBOTO, PEANbHOTO U HEpe-
QJILHOTO, HACTOSINETO U MPOILIOro, IOMOTAET BOCCO3/1aTh LEJIOCTHYIO KapTUHY OBITHS MEPEXOHON JIOXH,
BBIPa3UTh CUMBOJIMKY «IIOTPAaHUYHOCTI, MEXKPYOEXKbs )KU3HU U CMEPTH, a0CYpPIHOCTH OBITHSL.

IIpennpuHrMas MONBITKY OCO3HATH, YTO B TEKCT «PekBHemMay, MPOHN3aHHBII 'YMUJIEBCKUMH aJIITIO-
3UsAMH, 00pa3 MO3Ta BBOJUTCS eeocpaghuuecku, aBTOP CTaTbU PEKOHCTPYHPYET IENOUYKy reorpaguyeckux
Ha3BaHWH, KaKJ0€ U3 KOTOPBIX TaK WJIM MHAa4Ye OTChUIaeT K Ouorpaduu mosra: IlerepOypr, Llapckoe cemno,
Hega, [lon, Enuceii. Jloka3piBaeTcsi, 4TO BCE OHH, 3TH reorpaduuecKue Ha3BaHUs, SBISIOTCS CBOEOOpa3HBIM
mudpoM, CEMaHTUIECKUM KITFOYOM K ITPOYTEHHIO TJIaBbl HITH (PparMeHTa mos3Msi.

BrrsacHsieTCs, 9TO B KOXKI0M U3 TT09M AXMATOBOM 3HAKH TYMIJIEBCKOTO TEKCTa aXMaTOBCKOE TIPOM3BE-
JeHue Aemn@pyroT Mo KpaiHel Mepe Ha JBYX YPOBHSX: HA Ouozpaghuueckom u Ha cOOCMEEHHO umepamyp-
HOM, TIOMOT2sl TeM CaMbIM 0oJiee TOYHO U TIOJIHO OCO3HATh MAacITad CO3JaHHOTO aBTOPOM XYJIOKECTBEHHOTO
00001IeHNs, YBUAETH HOBBIE, TPUHIUITHANBHBIE IS TPOYTEHHS IPOU3BEIEHH, aKIIEHTHI 1 TPaHH.
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Each of Akhmatova’s poems considered in the article (Right by the Sea, Way of All the Earth,
Requiem) is a unique example of expansion of a certain cultural paradigm, where the other’s words regulate
and provoke many semantic processes. Reconstructing a dialogue of the two significant figures of the era,
the author of the article systematizes the “layer” of Gumilev’s works receptively presented in the poems by
Akhmatova.

The role of the major pretext of the poem Way of All the Earth by Akhmatova — the poem by
Gumilev The Lost Tram — is analyzed. The involvement of Gumilev’s text into Akhmatova’s poem brightly
reveals the main concept of the poem — a paradoxical correlation of the live and dead, real and unreal, pre-
sent and past, helps to recreate a complete picture of life of the era of transition, to express symbols of the
border between life and death, absurdity of life. Making an attempt to realize that the image of the poet is
introduced geographically into Requiem, penetrated by allusions to Gumilev’s works, the author of the article
reconstructs a chain of geographical names referring to the poet’s biography: St. Petersburg, Tsarskoye Selo,
the Neva, the Don, the Yenisei. It is proved that all of them are a peculiar code, a semantic key to reading a
chapter or a part of the poem.

New implications of Gumilev’s works, which have not been considered by researchers, come to
light. It is suggested that the first attempt of Akhmatova to creatively rethink Gumilev’s text was connected
with the early poem by Akhmatova Right by the Sea (1914), with Gumilev’s poem The Ship (1907) being
one of its literary sources. It is shown that in each poem by Akhmatova, signs of Gumilev’s text decode
Akhmatova’s works at least at two levels: biographic and literary itself, helping to comprehend more precise-
ly and fully the scale of the artistic generalization created by the author, to see new accents and aspects, es-
sential for reading her poetry.
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