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HccnenoBanre mocBsImEeHO MOICTHPOBAHHIO 001aCTH-UCTOYHUKA BOKaIbHOU MeTadopsl. [1oa BokanbHOH
MeTadopoil B cTaThe MOHUMAETCA OCOOBIH THIT MeTa)Ophl, ONMHUCHIBAIOMINK (HU3NOJIOTHYECKHE NEUCTBUS U
OIIYIIEHHS TEBIa MIPHU MOCTAHOBKE T0OJI0CAa U PeaTM3yIOIINICA B BOKaJIbHO-TIEIarOrMUecKoOM AUcKypce. Ma-
TEPUAJIOM JIJISl UCCIIEIOBaHUS 00J1aCTH-UCTOYHUKA BOKAILHON MeTa(ophl OCITYKUIIA PeUb YEThIPEX MPero-
nasateneil Bokana IlepMCKOro MHCTUTYTa KyJNbTYphl Ha YPOKax COJILHOTO NeHus (8 ypoKoB cpeaHed mpo-
JOJDKUTENbHOCTRIO 51 MuH.). B peun mpernonaBareseil Bokana ObIIM BBIAEIEHBI Bce MeTadopbl, UMEIOIINE
OTHOIIIEHUE K MPOIIeCCy MeHus (rojaocoodbpaszosanus). OO01iee yncio Mmetapop coctaBuio 517 eauHHUIl — OT-
JIeNTbHBIX CIIOB U MeTadopuieckux BeipakeHHH. CTPYKTypa BBIJICICHHBIX BOKAIBHBIX MeTadop aHAIU3UPO-
Bajach METOZOM (hpeiMOBOI CEMaHTHKH. AHAJIN3 BOKaJbHBIX MeTa(op MOKa3ay, YTO OHM NPEICTABISIOT
c000#1 pa3BEepHYTYIO CTPYKTYPY, MOKPHIBAIOIIYI0O MHOKECTBO CEMaHTHYEeCKHX obacteld. B cTpykrype obma-
CTH-MCTOUHMKA BOKANbHONH MeTadophl BBIIENAIOTCS KAk MHUHHMyM nBa dpeiima — «JEMCTBUE» wu
«OBBEKT JIEMCTBUSI», KoTOpBIE MO3BOJISIOT MPEACTABUTH IIOCTAHOBKY OJIOCA KAaK ONPEIENeHHBIE BO-
KaJIbHbIE JIEHCTBUS, COBEPILIAEMbIEC C OPraHaMy U MeCcTaMu Bokanu3auuu. Kaxaplit u3 ¢pperiMoB moapasaesns-
€Tcs Ha CJIOTHI, PAHKHPOBAaHHE KOTOPBIX BHYTPH (peliMa OCYyIIECTBISETCS HAa OCHOBE YACTOTHOCTU HX
BCTPEUAEMOCTH B BOKANbHBIX Meraopax. HamGonee uacToTHeIM B cTpykType dpeitva-1 « IEMCTBHUE»
00JIaCTH-UCTOYHHMKA BOKaJIbHOM MeTadopbl SBISIETCS CIOT «(pU3NUECKOe BO3AECHCTBIE». B cTpykType dpeii-
ma-2 «OBBEKT JIEMCTBUS» caMbiM 3HAYHMBIMH SIBISTOTCS CIIOTBI «4aCTH TEJIa» M «COCTOSHHEY. AHAIN3
B3aMMOJICHCTBUS CIOTOB pPa3HBIX (ppeliMOB B paMKax 00JIACTH-MCTOYHMKA IMO3BOJIMI CAEIAaTh BBIBOX, YTO
CaMbIM Ba)KHBIM B3aUMOAEHCTBHEM SIBIIAETCS B3aUMOACHCTBHE «(pr3ndecKoe BO3EHCTBUEY — «IaCTH TeJay.
OtoT (hakT yka3plBaeT Ha TO, YTO HA HAYAJIBHBIX 3Talax [IOCTAHOBKU roj0ca NPUHLUIHAIBHBIM SIBISIETCS
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BO3/ICHCTBHE Ha OMPEACICHHBIN OpraH s 00eCIeueHHs B3aUMOCBSI3aHHON pa0OThI BCETO MEBUECKOrO al-
napara. BzaumoseiicTBue CII0TOB BHYTPU 00JIACTH-UCTOYHUKA MOKHO TPAKTOBATh KaK OJICHIVHT, B PE3YJib-
TaTe KOTOPOTO Pean3yeTcsi HOBOE 3HAHUE O MEHUH. BICHIUHT IPOUCXOUT MEKIY ONPeIeICHHBIMU CIIOTa-
Mu (peiima-1 u ¢pelima-2, B TO BpeMs KaK ONPEACICHHBIC CIOTHl B CHIY OTPaHHMUYCHHI Ha COYETAEMOCTh
CEMaHTHKH CIIOTOB HE MOTYT B3aUMOJICHCTBOBATb.

Karwuesrble cioBa: Meradopa; BokanbHas MeTtagopa; 001acTh-HCTOYHHK;, CTPYKTYpa; MOJCITUPOBa-
Hue; pperiMoBas ceMaHTHKa; ppelm; cIoT; OJICHIUHT.
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The paper describes modeling the source domain of a vocal metaphor. A vocal metaphor is a special
type of metaphor that describes physiological actions and sensations of a singer during voice training, and is
realized in vocal pedagogical discourse. The research material included the speech of four vocal teachers of
Perm Institute of Culture at solo singing lessons (8 lessons of an average duration of 51 minutes). All the
metaphors related to the process of singing (voice formation) in the speech of the vocal teachers were re-
vealed. The total quantity of 517 units — metaphorical words and expressions — was assembled. The structure
of the selected vocal metaphors was analyzed using the frame semantics method. The analysis has shown
that vocal metaphors represent a structure covering a lot of semantic areas. The structure of a vocal metaphor
source domain includes at least two frames — “OPERATION” and “OBJECT OF OPERATION”. These
frames allow us to represent singing as certain vocal operations performed with organs and places of vocali-
zation. Each frame is divided into slots whose ranking within the frame is based on their occurrence frequen-
cy in vocal metaphors. The most frequent within the structure of frame-1 “OPERATION” is the slot “physi-
cal impact”.Within the structure of frame-2 “OBJECT OF OPERATION?, slots “body parts” and “condi-
tion” are the most significant ones. The analysis of the interaction of slots belonging to different frames with-
in the source domain leads to the conclusion that the most important interaction is the one of the “physical
impact” — “body parts” type. This proves that at the initial stages of vocal training the influence on a certain
organ is the most significant one for ensuring the interrelated operation of the entire singing apparatus.
The interaction of slots within the source domain can be interpreted as blending which results in forming
new knowledge about singing. Blending occurs between certain slots of frame-1 and frame-2, while other
slots cannot interact due to some restrictions of their semantic compatibility.
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