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B crarpe cTaBuUTCS BOIPOC O B3aUMOACHCTBUM MHACHCKON KYJIbTYpHl M CIOppEaln3Ma B TBOPUECTBE
Oxrasuo Ilaca. Ha npumepe ctuxoTrBopenus B npose «O6cuauanosas 6abouka» n3 KHUru «Opes Ui COJH-
ne?» (1951) nokazano, Kak ¢ IOMOIIBIO peann3oBaHHbIX MeTadop [lac, moJo00HO croppeanncTam, UMUTHDPY-
eT MU, co3iaBasi coOUpaTeNbHBIA 00pa3 KEHCKOTO MHJCHCKOro 0OXeCTBa M BMECTE C TEM — CBOETro poja
MEKCUKaHCKHH BapHaHT «CIOPPEANUCTHYECKOM XKEeHUIIMHBI». OHAKO aHaJIOrus, K KOTOpOH nmpuberaer mosr,
HE BOCIIPMHUMAETCS] KaK MPOW3BOJIbHAS (Urypa s3blKa B CHIIy MMMAaHEHTHOCTH CBOEOOPA3HOIO «croppea-
TU3Ma» MHICHCKOMY XYJI0KECTBEHHOMY MbINuIeHHI0. Dopmupyst «HOBBIH Mud», [lac Hagenser ero kak
YHHBEPCAJIbHBIM, TaK U crenn(UIecKd MEKCUKAaHCKMM 3HaueHneM. Mcropuieckas TuHaMuKa odpasza 0oru-
HU Urtinnananotne («O6cuananoBoii 6a00UKM») MO3BONSAET €My PAacKphITh CHHTETHYECKYI0 MHOKECTBEH-
HOCTB JKEHCKOTO Hayaja 4epe3 XapaKTEepPHYIO Ul MECOAMEPHUKAHCKUX MH(OIOTHUECKUX CHCTEM B3aUMO3a-
MEHsIeMOCTb unocrtacei Benukoirt MaTtepu, KOTOpbie B KOJIOHMAJIBHYIO 3II0XY, C MPUXO0JIOM XPUCTUAHCTBA,
coenuusTCs B o0pase Jleebl Mapuu ['Baganyrnckoii. 3ariaBHblid 00pa3 Takke BOILIOIIAET 00a MoJIoca «apxe-
TUIIMYECKON» MEKCUKAaHCKON KEHIIMHBI, KaKol OHa n300pakeHa B KHUTe «JlabupunT omunouecta» (1950,
1959): B reporHe MOXHO YBHJIETb «M3HACHJIOBaHHYI0 Matb», MeTadopy KOHKHCTEI, U B TO XK€ Bpems —
MaTh-yTEIINTENbHHUITY, B JIOHE KOTOPOH oOpeTaeTcs mepBoHavyaibHas rapMoHud. Emie ofguH ypoBeHb HHTED-
MIpeTaIil — METAaTeKCTOBBIN: «O0cuanaHoBas 60abouka» ecTh cama mod3ms. U 31ech CIoOppealncTHIECKOE
3HAa4YE€HUE BHOBb coMpAraercs ¢ uHAehckuM: «CroppealncTHiecKuMu 6a004YKaMmy Ha3bIBaJIMCh HHCTPYKLINU
W MaKCHMBI, pacrpocTpaHsBIIrecs bopo cloppealucTuieckux UCCIeA0BaHUN; B TEKCTaX HayatTlb ke oopa3
0a00YKH MOT COOTHOCHUTBCS C TOSTHYECKHM TBOPUECTBOM.

KaroueBsle cioBa: OxraBuo Ilac; «O0cuananoBas 6aboukay»; anTekckas MA(OIOTHS; CIOppeau-
CTHUECKas )KCHII[MHA; Cloppeann3M; Mud; Mmetadopa; Gpurocodus MEKCHKaHCKOCTH.
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The article focuses on the interaction of the Indian culture and Surrealism in the oeuvre of Octavio
Paz. Analyzing the poem in prose Obsidian Butterfly from the book Eagle or Sun? (1951), the author shows
how Paz, similarly to the Surrealists, imitates a myth by means of realized metaphors, creating a generalized
image of an Indian goddess and at the same time — a Mexican variant of the “surrealist woman”. However,
an analogy that Paz puts into practice cannot be perceived as an arbitrary literary technique due to imma-
nence of a peculiar “surrealism” in the creative thinking of the Indians. Shaping a “new myth”, Paz endows it
with a universal, as well as specifically Mexican meaning. The historical dynamics of Itzpapalotl’s image
gives him a possibility to reveal a synthetic plurality of the generic feminine principle by exploiting one of
the characteristic features of the Mesoamerican mythological systems: an interchangeability of the Magna
Mater’s hypostases, all of which will be absorbed by the Christian image of the Virgin of Guadalupe during
the Colonial period. The title image of the poem can also be interpreted as a personification of the two poles
of an archetypical Mexican woman, as Paz describes her in The Labyrinth of Solitude (1950, 1959): the hero-
ine can be seen as a «violated Mother», a metaphor of the Spanish Conquest, and at the same time — as a
mother-consoler, in whose bosom an original harmony can be attained. Another interpretative level can be
metatextual: Obsidian Butterfly is the poetry itself. Here once again a Surrealist meaning conjugates with
Indian: “Surrealist butterflies” is the name given to the instructions and maxims spread by the Bureau of Sur-
realist Research; while in the nahuatl texts an image of a butterfly can be found associated with poetic work.

Key words: Octavio Paz; Obsidian Butterfly; Aztec mythology; Surrealist woman; Surrealism;
myth; metaphor; philosophy of Mexican identity.



