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CumBonuka B TBopuecTBe B. C. MakaHuHa CrocoOCTBYET PacKPBITHIO HICHHOW HAIPaBICHHOCTH
MPOU3BEICHHI, PeaTn3allii aBTOPCKUX TIOBECTBOBATENBHBIX CTPATErHid, PACIIMPEHUIO aCCOIIMATHBHOTO (o-
Ha ¥ B IEJIOM CO3JaHHUI0 OOIUPHON W JMHAMUYHON WH(MOPMAITMOHHON CTPYKTYpHI. | 1aBHAs mucaTenbcKas
3ajjaua 3aKII09aeTcs B CO3/IaHuM BH3YaIbHOTO 00pa3a, pacKphITUH €ro acCONMATHBHOTO CMBICIA, (hOPMHUPO-
BAHMM COOTBETCTBYIOLIETO PELMIMUEHTA. MaKaHUH HE TOJBKO HCIIONB3YET B CBOMX IPOU3BEICHUAX TPaIU-
IIMOHHBIE CHMBOJIBI, HO M TIpearaeT COOCTBEHHYIO XYHOXECTBEHHYIO HHTEPIIPETAIHIO, OTPaXKAFOIIYIO
ONPEIEICHHYIO0 MUCATEIbCKYI0 KOHUEIIUIO, B3IV aBTOPA HAa T€ WM UHbBIE SIBJICHUS OKpYyKarollell nei-
CTBHTEJILHOCTH. BocTpeOoBaHHOCTE CHMBOJIa 00YCIIOBJIEHA CTpEMIICHHMEM aBTOpa HAaWTH YHHBEpCalbHBIC
(hOpMBI Kak Ui BBIPAXKEHHSI aBTOPCKOW TO3UINH, TaK U JUISI PACKPBITHS aMOWBaJCHTHOCTH YEIIOBEYECKOM
HaTypbl, MeTadhU3UIECKON PUPOABI ObITHS B 1ieroM. [Ipu 3TOM cHMBOJIMKA TTOMOTAeT aKIEHTUPOBATH BHU-
MaHHe YHTATENs] HA YHUKAIBHBIX 0COOEHHOCTSIX BHYTPEHHETO MHpPa MEPCOHAXKa M 0TOOPa3UTh NICUXOJIOTH-
YEeCKyI0 MOTHBAIIMIO €r0 MOCTYIKOB, YTOOBI CAENAaTh YMTATENS MOJHOMPABHBIM YYACTHHKOM TBOPYECKOTO
npoiecca, IOMOYb €My MPOHUKHYThH B CYTh aBTOPCKOro 3ambicia. IloarekcT B npo3e MakanuHa ¢popmMupy-
€TCs C MOMOIIBIO PsiJla CHMBOJIMYECKHX 00pa30B, aHAIM3 KOTOPBIX HEOOXOIMM sl MOCTHKEHHS CBOeoOpa-
3Us1 TBOPYECKOM JIMYHOCTH aBTOPA U CIOXKHOCTH JYXOBHOIO MHMpa 4eJIOBEKa. B TaHHOH cTaThe paccMmaTpu-
BalOTCA KIJIFOUEBBIE ACMEKTBHI CUCTEMBI CUMBOJIOB B paHHEH mpo3e MakaHWHA, MPEXAe BCETO B CTPYKTYypax
AHUMAJIMCTUYECKOM M IBETOBOW CHMBOJIMKH, OTPaXKaroIled CUHTE3 TPAAULIHOHHBIX M YHUKAJIBHBIX 4YEPT, a
TaK)Ke MHOTOTPaHHOCTh aBTOPCKOHM WHTepIpeTanuu. B 1uiacT mepBoil CTpyKTyphl BXOJST 0Opas3bl BOJIKA,
4epBsi, Kap-TITHIIbI, MEJIBEIS, PHIObI, ITHII (B T. Y. KypHIIbl) 1 0a00YKH, B IJIACT BTOPOU CTPYKTYPHI — IoO-
y0OH, KpacHBIH, Oenblil 1 YepHbIid 1BeTa. X aHaau3 MOKa3bIBaeT, YTO aBTOP COCPENOTAYMBACTCSA HA COLIM-
ILHO-TICUXOJIOTHYECKUX CTOPOHAX JAHHBIX 00pa30B, OTKPHIBAas HOBBIE CIIOCOOBI BOCCO3JIAHHS IOpPTpETa
YeJIOBEKa CBOEI0 BPEMEHH U M300pakeHust coBeTckoro odmiectna Il mosopunbl XX B.

KuroueBsble ciioBa: MakaHWH; aHUMaJIUCTHYECKas CUMBOJIMKA; [[BETOBAasi CUMBOJIMKA; [TOBECTBOBA-
TeIIbHas CTPATErUs; YUTATEIlb; Xy 10)KECTBCHHAs. UHTEPIIPETALMS TEKCTA.
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Symbolism in prose of V. S. Makanin provides better conveyance of the ideological focus of his
works, contributes to the implementation of the author’s narrative strategies, the expansion of the associative
background and, in general, the creation of an extensive and dynamic information structure. The main wri-
ter’s task is to create visual images, reveal their associative meanings and form an appropriate recipient.
Makanin not only uses traditional, universal symbols in his works, but also offers his own individual artistic
interpretation, in which a certain writer’s conception is reflected, showing the author’s view on certain phe-
nomena of the surrounding reality. The demand for a symbol is determined by the writer’s desire to find uni-
versal forms not only expressing the author’s position, but also revealing the ambivalence of the human na-
ture, the metaphysical nature of being in general. At the same time, symbolism helps to focus the reader’s
attention on the unique features of the character’s inner world and to reflect the psychological motivation for
his actions so that the reader could fully participate in the creative process and penetrate the essence of the
author’s design. The subtext in Makanin’s works is formed with the help of a number of symbolic images,
analysis of which is necessary to comprehend the originality of the author’s creative personality and the
complexity of the person’s spiritual world. In this article, we focus on two key aspects of the symbolic sys-
tem in the early prose of Makanin — animalistic and color symbolism, most clearly reflecting the interaction
of the traditional and the author’s unique interpretation. The first system consists of the symbols of the wolf,
worm, firebird, bear, fish, bird (in particular, hen) and butterfly, the second one consists of the blue, red,
black and white color symbols. By analyzing them, we discover that the author focuses on social and psycho-
logical aspects of these images, creating the new ways of presenting the man of that time and depicting the
Soviet society of the second half of the 20™ century.
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