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[IpenmeTom aHanmm3a SBIAIOTCS Manble mpousBeneHuss Opanna Kadkwu, comepkaHne KOTOPBIX CO-
CTaBJsieT peduIeKCUsi 0 MPELEeIeHTHBIX CIOXKeTaX — MU(OJIOrHUeCKUX U auTeparypHbix. [Ipennaraercs sxaH-
poBasi HOMUHAIMSI TaKUX MPOU3BEICHUM — «METacloKeTHble MUHHMATIOphl». C MOMOIIBIO 3TOTO TepMHUHA
00BEIMHAIOTCS TaKMe Mpou3BeaeHus Manoi npossl Kadxu, kak «I[Ipasga o Canvo [lance», «Monyanue cu-
pen», «lIpomereity, «lloceimon». Jloka3piBaeTcs, 4TO MPEIEICHTHBIN CIOKET B Mauoi npo3e Kadxu crano-
BUTCS TIPEJIMETOM UPOHUYECKOTO abCcypaupoBanus. Llenbio cTaThy SIBISIETCSI COMOCTABICHHE STOTO TIpHeMa ¢
XapaKTepOM OIOPHI Ha y»KOH CIOXKeT B KpyrHOH npo3e Kadxu. BrisBisitoTest paznnuuns B paboTte aBTOpa ¢ ro-
TOBBIM CIOKETOM B MUHMATIOPaxX, poMaHax M HoBeluie «lIpeBpamienney. OTMeuaercs, 4To B KPYIHBIX IIPOU3-
BEJICHUSX MIPUEM TPaBECTUPOBAHUS HE CTAHOBUTCS TOTAJIBHBIM MPHHIIUIIOM MUPOMOJIENNPOBaHUSA, HO CIIOCO0-
cTByeT 0(hOPMIICHUIO aBTOPCKOI MHTEHIMK. BTOpOE OTIIMYME COCTOUT B TOM, YTO B POMaHHOW W HOBEIUIUCTHU-
YEeCKOW Mpo3€e 3TOT MPUEM — NPHEM NeperHauYMBaHMs NPELEACHTHOIO MOTHBA U CIOXKETa — (YOPMUPYET UHYIO
MOJaJIbHYIO HAIlPaBIEHHOCTh — Tparudeckyro. JlaHHoe HaOi0AeHIEe 03BOJISIET aKTYyJIM3UPOBATh PSJ] BaXKHBIX
BOIIPOCOB: O MPUHIMTIAX Ka(QKOBCKOTO MIChMa, O XapakTepe CMEXOBOI TOHAJILHOCTH B XyI0’KECTBEHHOM MHUpE
Kagxku u ee pa3HOX)aHPOBBIX NPOSBIECHUAX. Takxke CTaBUTCSA MPOOIEMa COOTHOLICHUS! METAJIUTEPaTypHOCTH
Ka()KOBCKOT0 TBOPYECTBA C MPAKTHKON MHTEPIIPETaLUK ero npousseaeHuid. IIpennaraercs peduexcust oTHO-
CHUTEIIFHO U3BECTHOTO MHEHHUSI O HEMPABOMEPHOCTH aJIETOPHUYECKOro ToJKOBaHus TekcToB Kadku. Beiisura-
eTCsl TUTIOTE3a O TOM, YTO METAaCIOKeTHbIe MUHHATIOPH! Kadku MposIBISIFOT BaKHBIE 0COOEHHOCTH KaKOBCKO-
'O MMCbMa, B KPYITHOH Mp03€ 3aTEMHEHHbIE TPArHieCKUM MacIITaboM MHUPOMOAETUPOBAHHSL.

KaroueBblie cioBa: manas npos3a; @pann Kadxa; mpuem TpaBecupoBaHus; TOTOBBIN CIOXKET; MeTa-
JIMTEPATYPHOCTb.
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The paper focuses on Franz Kafka’s short fiction which imparts a certain reflection on precedent
plots, both mythological and literary. In relation to these texts, a genre nomination “metaplot miniatures” is
proposed. It brings together such Kafka’s works as The Truth about Sancho Panza, The Silence of the Sirens,
Prometheus, Poseidon. It is proved that a precedent plot in Kafka’s short fiction becomes the subject of iro-
nic absurdity. The purpose of the article is to compare this technique with how Kafka treats ready-made plots
in his big prose. Some differences have been revealed in the way Kafka worked with a ready-made story in
miniatures, novels, and the novella Metamorphosis. It is noted that in major works this technique does not
become the total principle of the world-modeling, but contributes to the design of the author’s intention.
Another difference is that in novels and novellas this technique — the adaptation of the precedent motif and
plot — forms a different modal orientation, a tragic one. This observation allows us to raise a number of im-
portant questions: about the principles of Kafka’s writing, about the character of the laughing tonality in the
artistic world of Kafka and its different genre manifestations. In the metaplot miniatures we see an ironic and
even sarcastic transformation of the literary precedent. In the big prose, changing the ready-made motifs,
there is not an ironic recast of the precedent image but aggravation of its tragic content. The paper also raises
a question of the relationship between the metaliterature of Kafka’s works and the practice of interpreting his
writings. Some reflections are given on the well-known opinion that Kafka’s texts cannot be interpreted in
terms of allegory. The author hypothesizes that metaplot miniatures reflect the most characteristic features of
Kafka’s writing, which in the works of a bigger size are overshadowed by the tragic plaintiveness of the
writer’s worldview.
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