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Poman mpakTuuecku He HccliefoBaHHOro B Poccum mmcatensi paccMaTpuBaeTcsl B OOIIECTBEHHON
cutyaruu 1930-x IT. Kak HpoJOIDKEHHE SKCIEpUMEHTa B OOJIACTH MOBECTBOBATENHLHOW (DOPMBI, HAYATOTO
MEPBBIM TOKOJICHHEM MOAEPHHUCTOB. [ pHH MpoOIeMaTH3UpyeT TPaHMIIBI, Pa3IeNsoONIie CIIOBO BHEUIHEE U
BHYTpEHHEE, IPSAMOE M KOCBEHHOE, YTO MPHUBOAUT K CIOXHBIM JUAJOIMYECKUM MEXJIMYHOCTHBIM OTHOIIIE-
HUSAM. J[pyroil TEeXHHKOH CMBICIIOOOpa30BaHUS B POMAaHE CTAHOBSTCSA COBMEIICHHS NPOCTPAHCTBEHHO-
BPEMEHHBIX IIJIAHOB Ha OCHOBE XapaKTepHOHU IJIs1 MOJECpPHU3Ma TEXHUKH MOHTaxa. Bce 310 BMecTe mo3Boss-
€T MUCATENI0 KOHCTPYUPOBATh HEOAHO3HAUHBIHN, «OTKPBITHII» MUD, MOUIEKALINH OIHOBPEMEHHO SIHCTEMO-
JIOTMYECKOMY COMHEHHUIO U 3aBEPILICHUIO CO CTOPOHBI YUTATENS.

Kuarouessle cioBa: ['enpu [ pun; MmonepHnsm; anrmuiickuit pomad 1930-x rr.; opMbl m300pakeHMs
PEYr M MBICIIH; IAAIIOT; MEMETHYECKHI CTHIIb, MOHTaXK; H30MOP(PH3M; SIHCTEMOIOTHIECKOE COMHEHHE.

PERMEABLE BORDERS: WORD, THOUGHT, SPACE AND TIME
IN HENRY GREEN’S PARTY GOING (1939)
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“Party Going” by Henry Green, virtually unexplored in Russia, is seen as the continuation, in the
context of the 1930-s social condition, of the experiment in the narrative form commenced by the first gener-
ation of Modernists. Green questions the borders between direct and indirect speech, speech and thought
which results in complex interpersonal relations within the novel. Typically modernist montage of space and
time planes becomes another “sense-generating” technique. All this establishes a polyvalent universe open to
the reader’s epistemological doubt and completion.
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