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B cratee wuccnenyercs UHTEpMENManbHAs CTPYKTypa pOMaHa aHTIHUICKOW MHUCATEIbHULIBI
A. C. Baiiert «Hattopmopt». Ero Ha3BaHue, OrjaBieHUE, MOCBSIIEHUE U TPU dnUrpada 0003HAYAIOT CIIOXK-
HYIO CHCTEMY B3aUMOOTHOIICHUH BEpOALHOTO U BH3YaJIbHOTO, KOTOPBIE MONYYal0T 00pa3HOe BOIUIOLICHUE
B 3K(pacTtuueckoM mposore. OrpaHuduBas TPEX INIABHBIX IE€POEB CTEHAMHU IOCTHMIPECCHOHHCTHYECKON
BBICTaBKHU, balleTT co3aeT «MHTEIUIEKTyalIbHOE IPOCTPAHCTBO» K(PpacTHUeCKON IKCIO3UIMN HE TOJIBKO K
JTaHHOMY pOMaHy, HO U KO Bcell TeTpanoruu o cembe [lorTrep. ABTOPHI CTaThbU aHATU3UPYIOT MHOTOYPOBHE-
BB IMajorudeckuil SKkdpacuc, 00beKTaMi KOTOPOTO CTaHOBSITCA KapTuHBI Ban 'ora, Kinoga Mone u [ons
I'orena. Onucanue KapTHH NMPEICTABICHO Ta3aMu IepoeB B (opMe BHYTPEHHEH peuH, IpepbIBaeTcsi BOCIO-
MHWHAaHHAMU U Ppa3MBINUICHUAMHA, Pa3rOBOPOM MEKAY IMOCCTUTCIIAMHA BbICTABKH. JKusonucHsie PEMUHHCLICH-
WU ¥ IUTaThl U3 niceM Bao I'ora pa3MpIkaroT Xy10’K€CTBEHHBIH MUpP pOMaHa, OTChIIAs YATATENA K JPYTHM
BepOAIbHBIM U BU3YaJbHBIM TEKCTAM.

KarwueBrbie cioBa: skdpacTuueckas SKCIO3UIUS; MIPOJIOT; 3aroJIOBOYHBIA KOMIUIEKC; 3K(pacTude-
CKUU pOMaH; XaHp; HaTIOPMOPT; HHTepMennaibHOCTh; A. C. baiieTt; coBpeMeHHast aHTJIMHCKas IUTepaTypa.
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In the article intermedial structure of the novel “Still Life”, written by the British novelist
A. S. Byatt, is investigated. The title of the novel, its contents, dedication and three epigraphs denote its
complicated system of verbal and visual interrelationships, which are externalized in the ekphrastic prologue.
Bounding three main characters by the walls of a post-impressionist exhibition, Byatt creates “intellectual
space” of ekphrastic exposition that covers not only this novel but the whole tetralogy telling about the Pot-
ters family. The authors of the article analyze multilevel dialogical ekphrasis, objects of which are paintings
of Van Gogh, Claude Monet and Paul Gauguin. Description of paintings is represented through the charac-
ters’ eyes in the form of inner speech. It is interrupted by their flashbacks and meditation upon different is-
sues of life and painting, by conversations of guests of the exhibition. Pictorial reminiscences and quotations
from Van Gogh’s letters dilute fictional space of the novel, referring a reader to other verbal and visual texts.
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