BECTHHUK NEPMCKOI'O YHUBEPCHUTETA

2014 POCCHUHCKAS U 3APYBEXKHAS ®UJTIOJIOT U Bbin. 4(28)

VK 82-97

«1 OHU HE CJTABIJIN BOT'A»:
TPAHCOOPMAIIUA BUBJIEMCKUX IICAJIMOB
B CBOPHUKE «<HUYEWHAS PO3A» I1. HEJIAHA

Exarepuna Asnexcanapona I'opOyHoBa
acCUCTEeHT Kadeapbl TEOPUU M METOAMKH MPENoJABAHUA HHOCTPAHHBIX A3BIKOB U KYJbTYP

ToNbATTUHCKUI TOCYIAPCTBEHHbI YHUBEPCUTET
445667, TonpsarTy, yi. Benopycckas, 14. kate-fairy@yandex.ru

B crartpe ananmmsupyrortces mects cruxotBopenuit [layns [enana u3 cOopunka «HuueiiHas po3ay, B
KOTOPBIX OTYETJIMBO BHIHA TpaHchopManus xaHpa ncainma. LlenaHn u3MeHseT B CBOMX CTHXaxX KakK colepika-
TeJILHBIN aCIICKT, TaK 1 Q)OpMaJ'II)HLII‘/'I. CTHXH HAIlMCaHbI B OCIEBOCHHOE BpEMs, YTO TAKIKE BJIMUACT HA TCMa-
THUKY CTHUXOB I103Ta M €r0 OTHOUICHUE K PEIMTHO3HBIM IIEHHOCTSIM. Bo Bcex cTuxax OH MCIONB3YeT ajlTio3uu
Ha OmOneicKkue rmcanMel, Aaet uMs bory, ortnmuaHoe ot 6ubnetrickoro. C 0THOW CTOPOHBI, MBI BHJIUM COBEP-
IMEHHO HOBOC IMOHMMAHUEC NJAHHOI'O JXaHpa, BO MHOI'OM IPOTUBOIOJIOXKHOC TPAAULIMOHHOMY ITOHATHUIO, HO C
Apyroit ctopossl, Llenan Mcnonb3yeT cpeicTBa XyI0KECTBEHHOH BBIPA3UTENIBHOCTH, KOTOPBIE AENAIOT €ro
CTHX CXOXXHMM C IIcaiMOM. B craTthe mpoBoauTcsi mapasiens ¢ obpazamu U3 OnbIeiicku 1caaMoB, KOTOPbIE
ucnonb3ytoTes LlenanoM B ero cruxax.

KaroueBble cioBa: oubieiickie ncanMbl;, TpaHcopmaiys kaHpa; PeTUrHo3Has M033Hsl; IPETEKCT;
AJLTEO3HSL.

«AND THEY DID NOT PRAISE GOD»:
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The article analyzes six poems by Paul Celan from the collection of poems «The No-One’s-Rose»,
which distinctly show transformation of the psalm genre. In his poems Celan transforms both the content and
the form. These poems were written in the post-war period, which also influenced their themes and the poet’s
attitude to religion. Celan gives God a new name, different from the biblical one, and uses such a stylistic
device as allusion. On the one hand, a new understanding of the genre, which is opposite to the traditional, is
presented. On the other hand, Celan uses the literary devices that make his poems close to the psalms. In the
article the parallel between the images from the psalms and from Celan’s poems is drawn.
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