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CraTbsi MOCBSIIEHA KOHLENIHMHM MapoJuHd OPUTAHCKOTO NHCATEIs] U HCCICAOBATENs JUTEPATYpPbl
Mankonma bpaabepu, pazpaboranHoii M Ha GoHE OOIIMX TEHASHINH K IEPECMOTPY CYITHOCTH 3TOTO SIBIIE-
HUS B €BPONENCKOM U aMEpPUKAaHCKOM JINTEPaTypOBEACHUH, U €€ XyJ/I0)KECTBEHHOMY BOIUJIOLIEHUIO B IPO-
rpaMmMHOM poMane «B Dpmurax!» (2000). B xonnenmu bpandepu nmutepaTypHOEe MapOAHNPOBAHHUE B UCTO-
PHUYECKOM B3aMMOJCHCTBUHM TEKCTOB MPHOOpETaeT KyJlIbTypooOpasyroliee 3HaueHue. MexanusMm (yHKIHO-
HUPOBAHUS 3TOH (HOPMBI ONPENENIETCS] CTPEMIICHUEM COXPAaHHUTh MPEIIECCTBYIOIIYIO TPAAULUIO Yepe3 ee
nuckaxenue. OObEKTOM nepeocMbiciieHus B kKaure bpandepu cranosurcst poman M. dunpo «Kak-daramuct
u ero xo3suH» (1796). B cBOtO O4Yepenp, OH TpaKTyeTCs KaK CXOAHas Mo cyTu niepepadoTka kauru JI. Crepra
«Kuznp u muenus Tpuctpama Lllenau, mxentibMenay (1759—-1767). Ilaponuiinas ¢popma pomana «B Dp-
MUTaX!» MOTUMHEHA HJIee pelpe3eHTalli MHOTOMEpHON npeeMcTBeHHOCTH oT CtepHa k Juapo u nanee k
pomany bpaabepu.
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The article is concerned with the conception of parody by the British writer and literary critic Mal-
colm S. Bradbury and its actualization in the novel “To the Hermitage” (2000). The conception was devel-
oped against the background of the general tendency in European and American literary criticism towards
revision of the essence of the phenomenon of parody. According to Bradbury, literary parodying takes on
culture forming significance in historical interaction of texts. The mechanism of functioning of this form is
determined by the tendency to preserve the previous tradition through its distortion. The object of reconside-
ration in Bradbury’s “To the Hermitage” is Denis Diderot’s novel “Jacques the Fatalist and His Master”
(1791). In its turn, this novel is interpreted as a remaking of Laurence Sterne’s “The Life and Opinions of
Tristram Shandy, Gentleman” (1759 — 1767). The parody form of “To the Hermitage” serves the idea of
representing multidimensional succession from Sterne to Diderot and further to Bradbury.
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