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B cratbe uccienyercs poMaH COBpEMEHHOM aHTIIMICKON nucatenbHullbl Tpeiicu [leBanbe «/leBa B
royOoM» B acmeKkTe dK(QPacTHUECKOro JUCKypca, T.e. ydacTss oOpa3oB MPOU3BEICHUN BU3yalbHBIX HC-
KYCCTB B TIOPOXKJICHUU U PEIEIUH JIUTEPATypHOTro TekcTa. OnpenensoTes QyHKIUN dKppacuca B CIOKETE
1 KOH(DIHMKTE mpoHu3BeNeHH. AHATU3UPYIOTCS IKPPACUChl CKYIBITYpPBI, BUTpPaXxa, HPECKH, KapTHUHBI, CBS-
3aHHBIC ¢ OMONEHCKUMU CIOKETaMH, 0COOCHHOCTH WX BOCIPUSATHS W MHTEPIpPETaluu reposiMu. Paccmatpu-
BaeTCs CAMBOJIMKA TOIYOOT0 (CHHETO0) M PhKEro (KpacHOTo M JKENTOr0) IBETOB, X POJb B XapaKTEPUCTHKE
KEHCKUX 00pa3oB poMaHa. BBIABISIOTCS KOMIIO3UITMOHHBIE OCOOEGHHOCTH TOCTMOJIEPHUCTCKOM IMOITHKH

aHramiickoro pomMana Ha pyoexe XX—XXI Bs.

KiroueBble cioBa: skdpacuc; 3KppacTHUECKUI IUCKYpC; aHTIHMICKas JIUTEpaTypa; BU3yaJlbHbIC
HcKyccTBa; cuMBonuKa 1Bera; Tpeiicu llleBanbe; pydesx XX—XXI BB.; MO3THKA TOCTMOACPHHU3MA.

CoBpeMEHHBIMH JTUTEPATypOBEIAMU JK(PpacHc
ompesernsieTcss B OCHOBHOM KaK CIIOBECHOE OIHCAaHHE
KaKoro-mu0o TpenMeTa BHU3YallbHOTO HCKYCCTBA,
MIPH OTOM TIOAYEPKUBACTCS, UTO «IKPPACUC — ITO HE
HCKITIOYUTENBFHO, HO B TEPBYIO OYepe]b — 3aIHCh
MOCIEA0BATENLHOCTH JBMXKCHHUSI TJ1a3 M 3PUTEITbHBIX
BIICYATJICHUA. DTO MKOHWYECKHI ... 00pa3 HE Kap-
THHBI, a BHICHUSA, TTOCTIKEHUS KapTUHEBD [l emrep
2002: 10]. Onmpasch Ha KIaCCHUYECKYH0 padoTy
Jleccunra, uccnegoBatenu XX CTOJETUA YTBEp-
KJIAIOT, YTO «IMUCATENlb U B OTOM Clydae, He TbITa-
SICh BCEIIENO YMOJOOJISATHCS KUBOIUCILY, OITHPACTCS
Ha cnenu(UYecKylo CHUIIy CIIOBa, TO €CTh udem om
nepedayu enewamieHull, NPouU3BOOUMbIX HpeoMe-
mom (TIOHMMasi TIOJ BIICYATIICHHEM COBOKYITHOCTH
BBI3BIBAEMBIX TIPEIMETOM MBbICIeH, YyBCTB M Ha-
ctpoenuit)» [[AmutpueBa 1962: 25-26; BblaeneHo
H.A. JImumpuesoit]. JIx.XebdepHan ykaspiBaeT Ha
«@HTaroHW3M» MEXKIY IBYMS BUJAMU perpe3eHTa-
uu (BepOaNbHON W BU3YallbHOM), MOPOXKIAIOIINI
JMHAMHUKY BBIPRKEHHUS W BOCHPHUATHS XYIOXKECT-
BeHHOro oonekra [Heffernan 2004: 3—7]. CumBonu-
yeckast GpyHkumsa skdpacuca cBs3aHa ¢ MHOTO3HAY-
HOCTBIO UHTEPIIPETALUN TPOU3BEACHNI BU3YyaIbHbIX
HCKYCCTB B JINTEpPAType, HEM30EKHBIM podHcOeHUEM
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HOBbIX XYOOIICECBEHHBIX CMBICIO8 (CM. TaKXKe:
[boukapeBa 1996: 10; boukapeBa 2009: 81-92]).
[Mox skdpacTHUECKHM AUCKYPCOM B JaHHOW paboTe
MBI TIOHMMAaeM Y4YacTHe IPOHM3BEACHUA H300pa3u-
TCIBbHBIX UCKYCCTB B MOPOXKIACHHUU U PEUCIIIUA JIN-
TEpaTypHOTO TEKCTa M XYA0KECTBEHHOTO MPOU3Be-
JICHUS B IIEJIOM.

TBOpPYECTBO COBPEMEHHON AaHIVIMHCKON IHUcCa-
tenpHUIEI Tpeiicu llleBanse (Tracy Chevalier) mo-
JTYYHIIO MIAPOKYIO TOMYJISAPHOCTh Omaromaps Ghuiib-
My «/leBymika ¢ sxemuyxHoil cepexkoin» (The Girl
with a Pearl Earring, 2003) pexuccepa Ilurepa
VY3066epa (B rmaBHbIX poisix — Komun ®ept u Ckap-
nerT MoXaHCCOH), CHSTOrO MO OJHOMMEHHOMY pO-
Many (1999), skdpacTuyueckuii ITUCKYpC KOTOPOTO
ONPEENIIN KapTUHBI TOJUTAHACKOTO XYyJOXKHHKA
XVII B. Slna Bepmeepa denbdrckoro (moapoOHee
cM. 00 stom: [["acymoBa, Boukapesa 2008: 150—
154]). Ilepsorit poman Tpeiicu LlleBanse «/leBa B
roinyoom» (The Virgin Blue, 1997) Toxe COIEPKUT
ONMCAaHHWE TPOM3BENCHUH W300pa3UTENbHBIX WC-
KYCCTB, HT'PAIOIINX BaXHYIO POJIb B CIOKETE M KOH-
¢nuKTe TPOM3BENECHUS, OOYCIOBIUBAIONIUX €TI0
CHCTEMY 00pa30B M CTHUJICBOE CBOCOOpa3HeE.
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[loBecTBoBaHWEe B pomane «JleBa B romyOoom»
pazaeneHo B COOTBETCTBUH C IBYMS UCTOPUUECKUMU
amoxamu (cp. ¢ mpousseneHusmu [1. Akpoitna «Hat-
TepTon», 1987 numu A.Baiterr «O6nananue», 1999).
[To ananoruu ¢ pomanoMm «ObnanaHue» NEHTPAIb-
HOE MECTO B CIO)KET€ 3aHMMAaeT paccielOBaHHe pPo-
JIOCJIOBHOW TIJIaBHOW TI'€pOMHM, KoTopoe y baliert
HOCHUT MPEUMYIIECTBEHHO (UIIONOTHYECKHIA Xapak-
Tep, a y llleBanse — KynbTyponornyeckuii. B poma-
He «JleBa B ro;ryOOM» MOBECTBOBAHHE O COBPEMEH-
HOCTH BeJIeTCs OT MEePBOro JINLAa — OT UMEHH T'epOou-
Hu-amepuxanky nnel Tepuep (mo ¢p. Typabe),
KOTOpasi BMecTe MyKeM sMmurpuponana Bo dDpan-
HIO M obpena 31ech cBOi gom’. Mcropust ¢panyy-
acenxu XVI B. Uzabenm MyneHn (B 3aMmykecTBe —
TypHbe) paccka3bIBaeTcsi OT TPETHEro JIHIA, XOTS B
MOBECTBOBAHUH YaCTO MCIOIB3YeTCs HECOOCTBEHHO-
mpsiMasi pedb TEepOMHM, KOTOpas OTpakaer ee
BUJIEHHE OKpYXalollero Mupa. B smnuiore Mbl y3Ha-
eM, 4To 00e ucropuu Hamucana Jiia TepHep. Ta-
KM 00pa3oM, Tepel HaMH OKa3bIBACTCS POMAH O
pomare, B KOTOPOM COBpPEMEHHAs TEPOHHS PEKOHCT-
pyvpoBaia B BUAc poMmaHa uctopuro XVI B. Ha oc-
HOBE CBOMX pa3bICKaHWI, MHTYWIIMH U BOOOpake-
HUSL

[TocTMOIEPHUCTCKUN «MHOXKECTBEHHBINY (DUHAI
poMaHa, BO-TIEPBBIX, MpemiaraeT TpPU BapUaHTa
cyaponl Mzabenn TypHbE, BO-BTOPBIX, HAMEKAET Ha
BO3MOXKHYIO CBSI3b MEXIy chiHOM M3abenmm JKako-
6om TypHbeE, UyBCTBYIOIIMM KpacoTy IBeTa U (op-
MBI, U XynoxHukoM Huxons TypHbe, Ha KapTuHe
koToporo Dmia TypHbe BUIUT MYyYUBIIUHN €€ Toiy-
0ot nBer oxesnuii Jlesbi Mapuu. B Muctudeckom
MHpe poMaHa HalJeHHbIe OJJIOW OCTaHKU MpUHE-
CEHHOI'0 B JKEPTBY peOCHKa C PhDKUMH BOJIOCAMH U
royObIM KYCKOM TKaHH CBSI3BIBAIOTCSI C J0YEPHIO
Nzabenu Mapueit, ¢akTuyecku yOHMTOH COOCTBEH-
HBIM OTIIOM M3-3a PEIUTHO3HBbIX pasHoriacuil. [Ipo-
OneMa HETIOHWMaHHS B CEMbE M B OOIECTBE CTAHO-
BUTCS LIEHTpaibHON B pomaHne Tpeiicu llleBanbe u
00BsICHSIET Pa3BOJ DIUTBI C MY)KEM, OT KOTOPOT'O OHA
XKJIeT peOeHKa.

CHUMBOIIHKA I[BETA SIBIISIETCS Ba)KHEHIIIEH COCTaB-
TSIl 9KpacTUIecKkoro quckypca pomana «/lesa
B ronyoom». B snurpade k pomany [Chevalier
2002]°, B3sTom n3 paGorel M.B.I'ere’ «K yuenuio o
cBere (XpomaTuka)», cuHui (blue) MpOTHBONOCTAB-
nsercs kenromy (vellow) xak Tema (darkness) —
ceery (light): «Kax »enTelii IIBET BCerJa HECET C
co00ii CBeT, Tak PO CHHUH MOXHO CKa3aTh, YTO OH
BCerja HeceT ¢ CO0OH YTO-TO TEMHOE. DTOT IBET
OKa3bIBaeT Ha TJ1a3 CTPAHHOE U MOYTH HEBBIPA3UMOE
BozzelicTBue. Kak mBer 310 — SHeprus; oAHaKo OH
CTOMT Ha OTPHULIATEILHOW CTOPOHE U B CBOEH BENH-
Yaiiieil 4YUCTOTe MpeAcTaBiser W3 ceds Kak Obl
BonHytomee HUYTO (orpunianue. — H.b., U.I.). B
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HEM COBMeEIIAeTCs KaKoe-TO MPOTHBOPEUHE BO30YK-
nenus u mokos» [[ere 1957: 315]. ¥V Tpeticu 1lleBa-
JIbE KENThI U CUHUI HE MPOTHUBOIIOCTABIISIOTCA, a
cOommkaroTcsa. TeM HE MeHee CHMBOJIMKA CHHETO
1IBeTa, packpbiBaeMas ['ere, HECOMHEHHO, MOBIHsIA
Ha BOCIIPHATHE aBTOpa U repoeB pomaHa: «Kak BBICH
HeGec " aajib rop Mbl BUIUM CUHUMH, TaK U CUHSIA
IMOBEPXHOCTh KaXXETCS Kak Obl yXOASIIEH OT Hac.
[TomoOHO TOMY, KaK OXOTHO MBI MPECICAYEM MPUSIT-
HBII IPEAMET, KOTOPBIA OT HAC YCKOJb3aET, TAK XKE
OXOTHO Mbl CMOTPUM Ha CHHEC, HC ITIOTOMY, YTO OHO
YCTpEMIIICTCS B HAC, a IOTOMY, YTO OHO BIIEUET HaC
3a co00r0. CuHee BhI3bIBACT B HAC YYBCTBO XOJIOJA,
TaK ke KaKk OHO HAallOMHUHAeT HaM O TeHHU. MEI 3Ha-
€M, KaK OHO BBIBOAUTCS M3 4epHOro ... CHHEe CTeK-
JIO TTOKAa3bIBACT NPCAMETHI B II€YAJILHOM BUIICH [TaM
xe: 316].

B.B.KanguHckuii, Beaen 3a ['eTe, BBIIEISAT COOT-
HOILIGHHE CHHET0 U YKEJITOro I[BeTa B 0COOYIO OIIIO-
3UIUIO, PA3TUYAIONIYIOCS 10 HAMpPaBICHHOCTH IIBE-
ta: «Ecnu cmemath aBa Kpyra paBHOM BETUYUHBI U
3aII0JIHUTh OJUH >KEIThIM, & APYrOMl CHHUM, TO YK€
I10CJIE KOpOTKOﬁ KOHICHTpAaU Ha HUX CTAHOBUTCA
3aMETHBIM, YTO XKEJTOE Jy4eHCIyCKaeT, mpuodpera-
€T IBMXXCHUC M3 NECHTpa W IOYTHU OCA3a€MO IIpHU-
Onmmxaercst Kk 4yenoBeky. CHHee e pa3BUBaeT IICH-
TPOCTPEMUTEIIbHOE JBIOKEHHE (MOJO0HO CTATH-
Baroliei ce0st B CBOH JIOMHK YIUTKE) M YAAISIETCS OT
yesroBeka. [IepBhlil Kpyr KOJeT ria3, BO BTOPOM IJ1a3
yromaer» [Kanmuackuit 1990: 40]. Pycckuii Xymox-
HHUK, OCHOBATENb Tpymnbl «CUHUN BCATHUK», MOJ-
YepKUBaJl 0COOYIO AYXOBHOCTh CHHeEro IBera: «CH-
Hee eCTh TUIHUYHO HeOecHas kpacka. OueHb yriyo-
JIEHHOE CHHEE JaeT 3JIeMEHT Mokosl. OmyIieHHoe 10
MIPEIETIOB YEPHOT0 OHO MONyYaeT MPHU3BYK YeTIOBeE-
YEeCKOH mevanm» [TaM xe: 43].

Hea Mapusi «4acto m300pakeHa B TOIYOBIX
OJICSTHUSIX», UTO «JIETKO O0BSICHUMO, IIOCKOJIBKY CH-
HHUHA — HBeT Hebec, 00KECTBEHHOH TIOOBH M HCTH-
b [Typuun 1991: 37]. Onnako «/leBy Mapuio He
BCerja M300pakanyd B TOJIyOOM OJESHUU: TOJIBKO C
XII B. 3amaJHOEBPONENCKUE KUBOMUCIBI CTAIA ac-
COIMUPOBATh €€ 00pa3 IPEUMYIISCTBEHHO C 3THUM
1BEeTOM ... PaHble npecssaryio [eBy n3o0Opaxanu B
ONleKJaX pPa3HBIX IBETOB, HO YaIlle BCETO TEMHBIX
OTTEHKOB: B YEPHOM, CEpOM, KOPHYHEBOM, (puore-
ToBOM. L[BeT ee ojesHMI JOMKEH ObUT acCOILMHPO-
BaThCs CO CKOPOBIO, TPAYPOM ... B IIEPBOM IOJIOBH-
He XII B. TEMHBIX TOHOB B 3TOM MaJUTPE CTAHOBUTCS
BCE MEHBIIIE, U IIOCTEIICHHO Jejaercs aTpuOyToM
ckopOsiieli boromarepu eAMHCTBEHHBIM I[BET: CH-
Hui. BnobaBok oH mpuoOperaeT 0ojiee CBETJIBINH,
MIPUBJICKATEIbHBIA OTTEHOK: M3 TYCKJIOTO U YIPIO-
MOr'o, KaKMM OH OCTaBaJICA AOJIIHUC CTOJICTHA, CHUHUN
MaJIo-IIoMaTy MpEeBpaIlaeTcs B SICHBIM W JKU3HEpa-
noctHbI [[lacTtypo 2010: 247].
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Poman Tpeiicu llleBanbe HaunHAETCS ¢ dKPpacu-
ca cTtaTyd MaJoHHBI ¢ MiIajieHIieM (a statue of the
Virgin and Child), ycraHOBIIEHHO!N B HMIIIC HAJl JBE-
PBIO 1LIEpKBU. DTy HUIYy Oymymuii cBexkop M3abenu
— JKan TypHbe — TOKpacWi B «IIIYyOOKHH CHHHI
LIBET SICHOTO BeuepHero Heba» (a deep blue the col-
our of the clear evening sky). CuHuid, 11 roiayooH,
IIBET M B JaJIbHEHIIEM OyIeT acCOLMHPOBATHCS C
Jesoit Mapueii. Ho BMecTo camoii ctatyn (ee maTe-
puasa, 1sera, (JOpMbI) aBTOpP ONMUCHIBACT CBA3AHHOES
C Hel «4ya0o», B pe3yibTare KOTOPOro H3MEHWIIN
uBer Bonockl M3abenu (her hair changed colour in
the time it takes a bird to call its mate’): «...the sun
appeared from behind a wall of clouds and lit up the
blue so brightly that Isabelle clasped her hands be-
hind her neck and squeezed her elbows against her
chest. When its rays reached her, they touched her
hair with a halo of copper that remained even when
the sun had gone. From that day she was called La
Rousse after the Virgin Mary» (1). Comnniie npuaaio
BosiocaM M3abenu MeIHBIN OTTEHOK, @ MECTHBIC YKH-
TENW, YBUJEB HaJl TOJIOBOM JEBOYKU CBETALIMMCS
HUMO, TIPAITUCAITH ATO «4y10» ctatye JeBsl Mapuu.

CxomHOe M3MEHEHHE MPETEepPIeBAlOT B pPOMaHe
BOJIOCHI DJUTbI, KOTJa OHA MpHE3KaeT Ha POIUHY
Nzabenu: «...it was shot through with coppery high-
lights. But it had been brown when I’d looked at
myself in the mirror that morning. The sun had
brought out highlights in my hair before, but never
so fast or so dramatically» (113). /laxke kamHU B pe-
ke TapH (Tarn) kpacHoro u xentoro ngera: «l stud-
ied the pebbles in deep reds and yellows gleaming
under the water» (109). XpaHuTelb MECTHOTO apXH-
Ba 00BsICHSCT TO-()PAHIY3CKH MTPO3BHIIE ACBYIIKH C
KpacHBIM OTTeHKOM B Bojocax: C’est rouge. Alors,
La Russe. MecTHBIE KUTENIM Ha3bIBaIM Tak MajoH-
HY, MOTOMY YTO CYHMTAJH, YTO Y Hee ObUIM phDKHE
(red) Bomocel. B 6ape cHauana JXXan-Ilons, a 3aTem n
camMa OJjla 3aMEYaroT, YTO IMaJaroIuid CBeT (nice
light) okpammBaeT ee BOJOCHI B MeIb M 30J0TO (it
was touching my hair with copper and gold) (174).

Bepaemes x M3abenu. Dddekt ocemenus (the
sun, lit up, so brightly, its rays) cBsi3bIBaeT roiay0oi
(blue) uBer HUIIM cTaTyd MaIOHHBI U MEIHOE CHSI-
uue (a halo of copper) ee Bonoc. C 3TUX HOpP TOIy-
0oit uBer (the blue), naxe noryckueBmii (faded),
OKa3pIBacT Ha M3abenp Marmdeckoe BO3CHCTBHE,
CBOCH HSHEprueil 3acTaBisis ee OCEHUTh ceds Kpe-
cTOM (9TO Xe cnenaer Jiuta mepen kaptuHon Typ-
Hbe): «Isabelle stared up at the Virgin, the blue be-
hind the statue faded but with a power still to move
her. She had already touched her forehead and her
chest before she realized what she was doing and
managed to stop without completing the cross. She
glanced around to see if the gesture had been no-
ticed» (6-7). Ilon Bnusnuem yuenus KampBuna 00-
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pa3 MajoHHBI TIONMy4YaeT HEraTHBHYIO TPaKTOBKY,
YTO OTpa)kaercsl Ha JKW3HU M3abenu, BHIHYKICHHON
CKpBbIBaTh CBO€ MOKJIOHEHue JleBe Mapum, kak u
cBom peikue (red) Bonockl. KopoGeitauk®, mponas-
mmi M3abenu BeHEMaHCKYIO TOIy0ylo TKaHb, YBeE-
pseT, 4TO TaKHe XK€ IpekpacHbie (beautiful) BOIOCH
obutn y Manonnsl (the colour of the Virgin'’s hair)
(196), x0T ¢ POCKOIIHBIMU PHIKUMH BOJIOCAMH KH-
BOIMHCIBI M300pakayin vamie Bcero Maputo Mara-
TIVHY.

Kondponranus repounn pomana T.llleBanbe u
o01ecTBa, 0E3KaIOCTHOTO B CBOEM PEIUTHO3HOM
¢danatusme, mo3Bonsier coorHectu Mzadens ¢ Dcrep
[Ipun (repouneit poMaHa aMepPUKAHCKOTO MUCATENs
XIX cronerus H.I'otopna «Amass OykBay»), MOJ-
BEPrHYTOH TrOpokaHaMHU IMOKa3aTellbHOMY Hakasa-
HUIO 32 CYNPYKECKYI0 U3MEHY B BHJIC 00S3aHHOCTH
HOCHUTH Ha OJIS)K/IC BBHIIIUTYIO aJILIMA HATKaAMH OyK-
BY A (cokpaieHHoe oT adultery). BaxxHO OTMETUTH,
gyro Dcrep nonoduiia UMeHHo cBsimeHHnka. C Xpu-
cToM (TacThIpeM) CHMBOJIMYECKH CBS3aH 00pa3 mac-
tyxa [lons, xoroporo M3abens BcTpedana y peku, a
MOTHB CYIPYXECKOH HM3MEHBI COEIWHSIET JcTep ¢
Omoii (y Bo3nroomeHHoro Dbl JKan-Iloss, kak u 'y
nacryxa [loxst, Bomocel yepHoro 1sera). [Ipumeua-
TEJIbHO, YTO B Ha3BaHusAX pomaHoB H.['otopHa u
T.1lleBanbe mpUCYTCTBYET OOpallleHNEe K CUMBOJIHKE
usera (The Scarlet Letter u The Virgin Blue).

Peokuit (Mennslii) et Booc M3abenu (a 3aTem
U DJUTBI) COCTOUT U3 XKENTOro M KpacHoro. JKenToit
LBET B €BPOIEHCKON KYIbTYPHOU TPaJULUU — «3TO
IIBET M3TOEB, OTBEPKEHHBIX» [Typuun 1991: 36]. ¥V
Ilexcmpa B «3uMHEH cKa3ke» >XenTweiid (yellow)
acconuupyercsi ¢ 6esymuem: «MHOroe, BHIXOMIICE
3a TpaHd pa3yma, CHMBOIU3UpOBal kenThiii: Cyma-
curectue, [IyTOBCTBO W MPOCTO OYEHB OOJNBIIYIO
I'mymocts ... Bemos» [UepnoBa 1987: 110]. Ilpm
3TOM 30JIOTHUCTHIE IBETa (4yAOM 3acCTHIBIIME JIYUH)
3agonro ao Illexcrimpa oznavanu Crer, brnaronarts,
Cnoo, IIpocBemenue, Mynpocts, Mmiiocts, W3-
OpaHHOCTB, a «IPKO-KPACHBIH C Majiol MPUMECHIO
KEITOTO CUUTAJICSI KOPOJIEBCKUM IIBETOM — KakK OBl
opemecTBieHHbIN cBeT Comana KpacHoro, xotopoe
CBOMMH JIy4aMH OKPAacHJIO MaHTHU KOpOJIEH, KOpO-
JIeB, UX CAHOBHUKOB M cyaei» [Tam xe: 109, 107].

B pomane Tpeiicu IlleBanbe HpouCXOXKIEHUE
MEJIHOT'0 OTTEeHKa BoJioc M3abenu wHTEpIpeTHpyeT-
Csl CXOIHBIM 00pa3oM, HO uepe3 dK(Ppacuc BHTPaK-
HOT'0 OKHA MOJl HUIIEH KpacHBIM LBET XapaKTepHU3y-
ercs no-apyromy: «Above the door, a small circular
window held the only piece of glass they had ever
seen ... From the outside the window was dull
brown, but from the inside it was green and yellow
and blue, with a tiny dot of red in Eve’s hand. The
Sin. Isabelle had not been inside the church for a
long time, but she remembered the scene well, Eve’s
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look of desire, the serpent’s smile, Adam’s shame»
(7). U3 yerpipex ynmoMHHaeMBbIX LIBETOB (green, yel-
low, blue, red), 6e3 COTHEUHOTO CBETa CIMBAIOIIUX-
cs B YHBUIO KOpW4HEBBIH (dull brown), MMeHHO
KpacHbI (red) cBsi3aH ¢ 00pa3oM EBbI (OKEHIIMHBI U
MaTepH) Kak IBET epexa Clad0Cmpacmusl.

Kpacusiif, kak u cunmii, B pomane Tpeiicu Hle-
BaJIbe¢ MMEET TEHICHIMIO K TEepPeXoay B 4epHBbId (0
MPOTUBOPEUUBON CHMBOJIMKE KPACHOT'O M YEPHOTO B
pacckazax A.baifert cm.: [boukapesa, JlapeHeHkoBa
2009: 69-75; HapenenkoBa 2010: 191-201]). Cox
yepHoro kamrtaHa (black walnuts), xoropbiM HM3a-
0enb Mora OBl CKPBITh PBIXKHI (red) OTTEHOK BOJIOC
cBoeii mouepu Mapu (72), cooTHOCHTCS ¢ 0003HAaYe-
HUEM pBDKEro IBeTa Boioc camoil M3abenm kak
«kamTaHoBoro» (chestnut) (2). Umsa HUzabenv (wnu
Hezasen» — bubneiickas xeHa naps Axasa) ¢ XVI B.
yIoTpeOSIeTCSl B AHTIIMIICKOM SI3bIKE KaK CHHOHHM
CIIOBA «PACITyTHHIIA», CHHOHUM TpeXa U 3JI0ISSIHUS
[dua 1995: 127]. Ho ecnu xeHa AxaBa TOKJIOHS-
nack Baany, M3a6ens TypHbe noknonsercs MaaoH-
He, a HacTosIIee 3JI0JIeSTHUE COBEPIIAIOT €€ MYX H
CBEPKOBb. MHOTr03HaYHOCTh M IMPOTUBOPEUYUBOCTD
CHUMBOJIMKM I[BETA M HUMEHH CBsi3aHa B POMaHE C
MHOT'03HAYHOCThIO OMOJICHCKOM PEMUHUCIICHLIUU U
ak(dpacuca.

Paspymienne cHadana BUTpaxa, a 3aT€M U CTaTyH
ManonHbl ¢ MiajeHiieM, HeCMOTPSl Ha UX HpPUHA-
JIEKHOCTh TepIOTyY, OOBSCHIETCS HE CTONBKO pelu-
THO3HBIM (haHATHU3MOM, CKOJIBKO OOIIUM HEBEXKECT-
BOM M HHCTHHKTOM Toimbl: «No one knew for
certain who threw the stone, though afterwards
several people claimed they had. It struck the centre
of the window and shattered immediately. It was a
sound so strange that the crowd hushed. They had
not heard glass break before» (7-8). Korma ogun u3
MaJBYHIIEK OT HE3HAHUS MOPE3aliCsl CTEKIIOM, BCIO
BHHY TOTYAcC repeHecnu Ha J{psBona u M3abens.

Y caMoil TepOUHM peaucuo3Hoe 4y8cmeo TECHO
CBSI3AaHO ¢ acmemuyeckum socnpusmuem. OHa Be-
pHUT, YTO €Clid Obl JIOAM TNPOHHUKIH B 3aKPBITYIO
LEPKOBb U €Ile pa3 YBUJACITH BHUTPAKHOE OKHO, OC-
BEIIIEHHOE COINTHIIEM, €r0 KpacoTa OCTaHOBHJIA ObI
ux: «If they could have seen it once more, the sun
lighting up the colours like a field dense with sum-
mer flowers, its beauty might have saved it. But
there was no sun, and no entering the church: the
priest had slipped a large padlock through the bolt
across the door» (7). CpaBHUBas KpacKud BHTpaXka
(the sun lighting up the colours) ¢ moiem IBETOB
(like a field dense with summer flowers), V3a0enb
JIEMOHCTPUPYET OTKPHITOCTh CBOETO ICTETUYECKOrO
BHIeHMs Mupa npupozae u bory. B 310ii cBs3u MHO-
TO3Ha4YeH JIGWTMOTHB COJHIIA (OCBEIIEHUS), CHMBO-
JIMYEH MOTHUB CIIaCeHUs, a Takxke o0pa3 3aKphITOM
JIBEpH.
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Pazpymenue cratyn [leBbl Mapuu BBISBISET OA-
HYy M3 BaXXHEHIIUX QYHKIMIA 3K(pacuca B poMaHe —
PacCKpbITHE BHYTPEHHEr0 KOH()IMKTa TePOUHH, CBS-
3aHHOTO C ee OyayIuM MykeM — DTbeHoM TypHbe.
[TpumedaTenbHO, YTO B CAMOM Hadaje CLEHbI, Olpe-
JIeTUBIICH TParuvecKkyr cyAb0y T'epOWHH, YIOMHU-
HalTCsA «OnenHo-ronyobie Ta3a» (pale blue eyes)
OtheHa. IMeHHO OH mopaeT eil Tpabiu, KOTOphIMH
oHa ObLTa BBIHYXKJIEHA pa3pyIlIUTh CTaTylo. B koHie
CILICHBI OH BMECTE C TOJIIION HaYMHAET OpocaTh Ipsi3b
B roityOyto Hully (throwing dung at the blue niche).
B orBer M3abenb MBICICHHO MPOIIACTCS C I[BETOM
Manonnsr: «I will never see such a colour again, she
thought» (9). I'omy0oit 1BeT a3 oTHa yHACICAyeT
no4b JTheHa U M3abenu — Mapwu, sICHBIN B3I KO-
TOpOii Tak e ycTpemiieH Ha M3abenb, Kak U B3IJIs
Manonnsl: «Marie had her father’s pale blue eyes
and, to Isabelle’s relief, his blond hair as well <...>
Marie’s bright eyes gazed up at her now, perturbed,
uncertain. Isabelle had never been able to lie to her»
(72). He nomyckatommid JIKH, 3TOT B3IJIAI Mpemy-
npekaaer o ToM, 4yto Mapu OyaeT mpuHeceHa B
JKepTBY, Kak M craTys ManoHHsl. He ucknrodeHo,
yro asi M3abenu 3To cTpaiiHas jKepTBa 3a TO, YTO
craTysi OblUIa pa3pylieHa HMEHHO ee PyKaMH.

LlenTpanpHas 4acTh dK(pacuca BbIpakaeT BHYT-
peHHee HaNpsHKCHHE T'ePOMHH, €€ HEMOCPENCTBEH-
HOe O0IIleHHE CO cTaTyel, KOTOPYIO OHA pa3pyllaeT
o KPpUKH U CMEX TOJIbI — «MAaCChl APKO-KPAaCHBIX
JIUID, «TSDKENBIX M XOJIOAHBIX» (the mass of bright
red faces ... hard and cold). VI3a0enb HECKONBKO pa3
IIOAHHUMAECT rpa6j11/1 U HAHOCUT yAapbl, HaAa4YMHAAd C
ocHoBaHus cratyu: «She raised the rake, propped it
against the base of the statue and pushed. It did not
move. The shouting became harsher as she began to
push harder, tears pricking her eyes» (9). Barnsast
Manonusl 1 MnajeHna, ycTpeMJIeHHbIE B pa3Hble
CTOpPOHBI, NOAYCPKUBAIOT YAAJICHHOCTb I'€POUHHU OT
HeoOa: «The Child was staring into the distant sky,
but Isabelle could feel the Virgin’s gaze on her.
‘Forgive me’, she whispered. Then she pulled the
rake back and swung it as hard as she could at the
statue. Metal hit stone with a dull clang and the face
of the Virgin was sliced off, showering Isabelle and
making the crowd shriek with laughter. Desperately
she swung the rake again. The mortar loosened with
the blow and the statue rocked a little» (9). Ilon
JICHCTBUEM METAJUTMYECKUX rpadenb B MEPBYIO O4e-
penb oTnensieTcsi ycTpemiieHHoe Ha M3abens U Kak
OyITO yKOpSIOIee ee uyo KaMEHHOW CTaTyH, y KO-
TOpPO# TePOHHSI IIPOCHT TPOIICHUE 32 COBEPIIIAEMOE.

ITocnenHuii akT pas3pylleHHs] OTINYAETCS OCO-
obm npamati3moMm: «The statue began to rock, the
faceless woman rocking the child in her arms. Then
it pitched forward and fell, the Virgin’s head hitting
the ground first and shattering, the body thumping
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after. In the impact of the fall the Child was split
from his mother and lay on the ground gazing up-
wards. Isabelle dropped the rake and covered her
face with her hands. There were loud cheers and
whistles and the crowd surged forward to surround
the broken statue» (9). BaxxHyro ponb UrpaeT «0KH-
BaHHME» CTaTyd B BocmpusTuu Mzabenmu: cHadvania
OHa YyBCTByeT Ha ceOe B3rusig Manouusl (Isabelle
could feel the Virgin’s gaze on her), moToM packa-
YHUBaroIeecsl W3BasHUE TMpecTaBisercs el Oes3nu-
KOH KEHIIIMHOMN, KaJalolel MiaieHiia Ha pykax (the
faceless woman rocking the child in her arms). Ilpu
3TOM B3I/ OOKECTBEHHOIo peOeHKa Beerjma ycT-
pemiieH B HeOo (The Child was staring into the dis-
tant sky ... the Child was split from his mother and
lay on the ground gazing upwards). C HeOOM cpaB-
HUBaeTCs TONyOOH 1BeT Iuiaths aeBouku (looked
like a sky) B cka3ke Dbl (277).

Eciu B aByX mepBbIX dKk(pacucax ctatyn Ma-
JIOHHBI ¢ MITaJieHIIeM MOYEPKUBAJICS TOIBKO TOITY-
0Oli 1IBET HUIILH, B IOCIEAHEM, Pa3BEPHYTOM OITHCA-
HUH, B THHAMHKE Pa3pyIIeHUs TOKa3aHbl YaCTH TEl,
MEHSIOIIMECS TO03bl M YCTPEMIICHHOCTh B3IJISIOB
Matepu M peOCHKa, WX BHEIIHEC M BHYTPEHHEE
B3aMMOJICCTBHE. JTa ClIeHa OTJIMYACTCS TIacTHYe-
CKOIl MOHYMEHTAQJIbHOCTBIO M YKMBOIUCHBIM JIAKO-
HU3MOM. APXHUTEKTOHHYECKAs YETKOCTh «TPEX aK-
TOB» DTOH KOPOTKOM JApaMbl YCHIIMBAETCS KOHTpA-
CTOM CHMMETPHYHO MOBTOPSIOLIMXCS [BETOB: Kpac-
HOT'O (COMPOBOYXK/ICHHE TIEPBOTO U TPETHET'O AKTOB) U
cuHero (ooOmiee ooOpamiienue). CHHMI 1[BET OT OJie-
HO-TOJTy0OT0 «OITyCKaeTCsl 10 MPEEIOB YEPHOT0Y.

ITockonbKy cyObEKTOM CO3HaHUS siBisieTcs: M3a-
0enb, paspylieHUe CTaTyH OMKMCaHO C €€ MPOCTPaH-
CTBEHHOW mo3unuu. [IpuyuemM reponHs oka3bIBaeTcA
B IIPOCTPAHCTBEHHOM (okyce (B LIGHTpPE) BMECTE C
paspymaeMoil €l CKYJIBITYpOH, TEM cCaMbIM OTjie-
JIAACh OT HACTymarued Ha Hee u ManoHHy (ana-
THYHOM TOJNIBI. ITO OTIACICHHUE BhIpa’kaeT BHEITHUN
KOH(DJIUKT TEPOMHH C OKPYKAIOIUMH, KOTOPBIH
yCcuiaMBaeTcss O00O3HAYEHHBIM BBIIIE BHYTPEHHHM
KOH(IMKTOM. B CHOKETHOM OTHOIICHHM JaHHBINA
sk(pacuc 0003HaAYAET MOBOPOTHBIN MYHKT B Cy/AbOE
TJIABHOW TEPOMHU: MOCNE Pa3pylIeHUs CTaTyd M
nyonmu4HOro otkaza or Manonnsl M3abenb coenm-
HSeTCS ¢ DThCHOM, XKJET peOCHKa U YXOIUT B Ce-
Mbt0 TypHbe.

Opnako nmyOnn4HbIA oTKa3 or [leBsl Mapuu He
o3HavaeT ans M3abenu BHYTpEHHEro OTPEYCHUS OT
Maponssl. Paspymas cratyro, oHa IPOCHUT TpOIIe-
HUSI 32 BRIHYXKICHHBIH Tpex. [locne yxoma Cro3aH-
HBI, CECTPBI MYyKa, KOoTopasi mojaepxupajia M3adennb
B ceMbe TypHbE, OHa CHOBA BHIHUT Troiy0Oil IBET
Manonnsr: «...she thought of the blue of the Virgin,
a colour she had not seen in years but could picture
at this moment as if the walls of the house were

painted with it <...> The empty spaces at the table
were shimmering with blue light» (74-75). 3nauynma
Urpa CioB «roiayoou user» (the blue, a colour) u
«romy6oii cBer» (blue light).

LlenTpaibHOE MECTO B KOMITO3HIIUU CIOXKETa PO-
MmaHa Tpeiicu 1lleBanbe «/leBa B romybom» 3aHMMa-
er akdpacuc kapruabl Huxons Typube «CHsithe c
KpecTay», yBUICHHOW TIiia3aMH COBPEMEHHON T'epou-
Hu — Omiel Typuwe. [IpeaBapsier 3TOT 3K(pacuc
TPUK/IBI TTOBTOPSEMOE ONMHUCAHUE CHA DJUIbI, KOTO-
pbIil OHa BUIMT B MEPHOJ 3a4aTHsi peOeHKa: «Some-
thing did change that night. That night I had the
dream for the first time. It began with flickering, a
movement between dark and light. It wasn’t black, it
wasn’t white; it was blue. It was dreaming in blue. It
moved like it was being buffeted by the wind, undu-
lating toward me and away. It began to press into
me, the pressure of water rather than stone. I could
hear a voice chanting. Then I was reciting too, the
words pouring from me. The other voice began to
cry; then I was sobbing. I cried until I couldn’t
breathe. The pressure of the blue closed in around
me. There was a great boom, like the sound of a
heavy door falling into place, and the blue was re-
placed by a black so complete it had never known
light» (32-33). [IBmwxkenue romyooro (blue) namens-
ercsi OT MEpIIaHHs MEXAY TeMHbIM (dark) u cBer-
neim (light), wepubim (black) m OenbiM (white)
MTOJIHOMY BBITECHEHHIO Toiy0oro (blue) dvepHBIM
(black), orcyrctButo ceera (light).

HaBJ’IeHHe BOAbI BMECTO KaMHs, IICCHOIICHUEC H
JIeKTaMallysi, rPOX0T Taaaromieil [Bepyu B ONMHCAHUU
CHa aCCOLMATHBHO CBSI3BIBAIOT MPOAHATHU3UPOBAH-
HYI0O HaMH paHee CLEHY pa3pyllcHUsA HAABPATHOIO
JieKopa IepKBU (BUTPaXKHOIO OKHA U KAMEHHOMW CTa-
Tyn) Bo ®panmuu (mepBas riapa) ¢ KyJIbMHHAIIHOH-
HBIM DIHA30JI0M CMEpTH Mapu (T71aBa JeBsiTas), Ko-
TOpasi, BEPOATHO, YTOHYJIA B PeKe’ Iocie yaapa, Ha-
HECEHHOTO OTIIOM, W Obla morpebeHa Moj KaMeH-
HOM 1IuTol B HOBOM Jome Typube B llIBeiinapun. B
KOHIIC IIeBS[TOﬁ TJIaBbl BIICPBBIC COCIUHAIOTCA JIBa
MMOBECTBOBAHUS, JBa BpeMeHHM, JBe Cyan0bl (M3abe-
U ¥ OIIel) Yepe3 MOBTOpSIolIeecs OMHCAHHE I0-
rpeOeHus, KOTOPOE 3aKaHYMBACTCSl IIUTATOW U3
ncanma® 1 ynomunanueM o 1sere: «Then there was
no more blue; all was red and black» (264-265).
Kak u B nepBoii rnaBe, 0003Hauaercs CBsi3b Toiyoo-
ro (blue), xpacHoro (red) u yepHoro (black).

Bo BTOpoii rmaBe pomaHa, Koraa Oiia BIEpBBIE
BUANT KaptuHy Huxkons TypHbe, NOSBIEHHE TOJy-
00ro B ee CHaX COIPOBOXKAAETCS IICOPHA30M — Kpac-
HBIMH Kpyramu demryidaroi koxu: «l studied the
circle of red, scaly skin» (34). JIroOombITHO 3aMeya-
uHue, uro JKan-Ilomp cMoTpUT Ha TSATHAa KpacHOU
YelyiHyaTod KOXKM KaK Ha HEOOBIYHYIO COBPEMEH-
HYIO KHBOIHCH (a curious modern painting), a MyX
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Omibl oTBOAUT B3rsA. Ha peke oHa HaOnomaer 3a
TeMHBbIMHU (dark), KpacHbIMU (red), IIBeTa pKaBUUHBI
(rust-red), mataamu (43). Jlpa3Hsinas urpa KpacHo-
ro (po30BOro), YepHOro M CHUHEro (roiayooro) mpo-
Hu3bIBaeT onucaHus Jluib-ctop-TapHa U ero xure-
Jiei B BOCIIPHUATHH DJUTHI.

OmnuceiBas cBoii con JKan-ITomo, Dma neitaercs
OXapaKTepu30BaTh OTTEHOK ronyboro: «That’s too
bright. Very vivid. But it’s bright and yet dark too. I
don’t know the technical words to describe it. It re-
flects lots of light. It’s beautiful but in the dream it
makes me sad. Elated too. It’s like there are two
sides to the colour. Funny that I remember the col-
our. I always thought I dreamed in black and white»
(52). Kak 1 B mepBOM ONHCAHHM CHA, rojayOoW Xa-
paKkTepu3yeTcs Yepe3 BapuaTUBHOE MPOTHBOMOCTAB-
neHune ThMbl (dark) u cera (light), uepHoro (black)
u 6esoro (white); 0OTMEUalOTCs JBE CTOPOHBI I[BETA U
MOSIBIISIFOTCSL HOBBIE DIIUTETHI: sipkuil (bright), xu-
Boit (vivid), kpacuBblii (beautiful), nevanbubiii (sad),
nukyromui (elated). IlpuMedaTebHO, YTO y FEPOH-
uu Tpeiicu lleBanse, B otnnuue ot ['ere, mpeobna-
JIaeT TMOJIOKUTENbHASI XapaKTePUCTHUKA CHUHEro (To-
ny6oro), oonee onmskas Kangunckomy. Ilocinennee
OIHMCAHHE CHA «MEHEE MMIPECCHOHUCTHYECKOE, 00-
Jiee ocs3aeMoe»: «...it was less impressionistic,
more tangible than ever. The blue hung over me like
a bright sheet, billowing in and out, taking on texture
and shape <...> ‘A dress’, | whispered. ‘It was a
dress’» (56). Bomna romyboro (blue) HamomMuHaeT
sipKkoe TOoNoTHO (bright sheet), oOperast MIOTHOCTh
TKaHU U QopMy TuiaThs (dress), KOTOpoe HaBHCAeT
(hung over) Hanm DIoMH.

Kaprtuna Huxons TypHbe, HemocpeacTBEHHOE
OIMCAHUE KOTOPOH NPHUBOAUTCS B KOHLE BTOPOU
TJIaBbl poOMaHa, HaXOAHUTCA B My3ee aBI'yCTHHIICB,
TIC PACIOIaraeTcsi KOJUICKIIUs KUBOIUCH U CKYJIbII-
Typbl. Dijla MOAYEpKHBaeT ByJbrapHoe (blatant)
UCIIOJIb30BAHUE IIEPKBH IO KapTHHHYIO raliepero,
TEM CaMbIM YKa3bIBasi Ha JUCTAHIIMIO, OTICISIONLYIO
cpennue Beka oT pyoeka XX-XXI croneTuid, U mo-
MBITKY ee mpeogoneHus: «...I stood in the doorway
admiring the effect of a large empty space hanging
over the paintings, swamping and diminishing them»
(62). OrpoMHOE TycTO€ MPOCTPAHCTBO IIEPKBH Ha-
Bucaer (hanging over) HaJl KapTHHAMH, BBI3bIBas
aCCOIMAIK CO CHOM JJUIbI (XapaKTepeH U Tiaroi
swamp — ‘3aTOILIATE).

I'epouHsI CUMBOJIMYECKH MPEOIOICBACT BPEMEH-
HYIO TUCTAHIIMIO, TOCTEIICHHO MPUOINKAsICh K Kap-
tuHe: «A flash in my peripheral vision made me
look toward a painting on the opposite wall. A shaft
of light had fallen across it and all I could see was a
patch of blue. I began to walk toward it, blinking,
my stomach tightening» (62). [IsTHO romy6oro se-
Ta (a patch of blue), xax Benbimka (a flash), npurts-

ruBaer ee 3penue (vision, look, see). Ycunupaer
3pHUTEIBHOC BICYATICHHE JICHTMOTHB MaJAIOIIero
Ha KapTuHy Jyd4a cBeta (a shaft of light had fallen
across it). JluHaMuKa MPOCTPAHCTBEHHBIX OTHOIIIE-
Huii (foward, opposite, across), peakuus ria3 (blink-
ing), XKuBOTa (tightening) OTpa)xaloT BHYTPEHHEE
HanpspkeHne DIUTHL.

JIakOHUYHOE OIUCAHHE KOMITO3UIIMH KapPTHUHBI
OTChIJIACT YHMTATENs K TPAJAUIMOHHOMY H300paxe-
HUIO Oubnelickoro crokera «CHATHE C KpecTta» B
s)kuBonucu. Ho B LHEHTPEC BHUMAHUA OnIbpl OKa3bIBa-
ercst He Teno XpucTa, a Jino ero marepu: «It was a
painting of Christ taken off the cross, lying on a
sheet on the ground, his head resting in an old man’s
lap. He was watched over by a younger man, a
young woman in a yellow dress, and in the centre
the Virgin Mary, wearing the robe the very blue I’d
been dreaming of, draped around an astonishing
face. The painting itself was static, a meticulously
balanced tableau, each person placed carefully, each
tilt of the head and gesture of the hands calculated
for effect. Only the Virgin’s face, dead centre in the
painting, moved and changed, pain and a strange
peace battling in her features as she gazed down at
her dead son, framed by a colour that reflected her
agony» (62—-63). CraTuka KIacCHYECKOM KOMIIO3H-
[[MM KapTHHBI HAPYIIACTCS MOJ ICHCTBHEM roiy0o-
ro uBera onesHua [eBsl Mapuu, cBoell mpoTUBOpE-
YUBOCTHIO TPHUAAIONICTO0 IUHAMUKY (moved and
changed) ee nuiy, nopasutenbHOMY (astonishing) B
CBOEM cTpaaaHuu (agony): OONb U CTPAHHBIA TOKOM
Ooposnuck Ha HeM (pain and a strange peace battling
in her features).

HenocpenctBennass peaxiusi Dbl TOBTOpSET
peakiuio M3abenu Ha 201y00u IIBET HUIIK CO CTATY-
eii Mamonnsl: «As | stood in front of it, my right
hand jerked up and involuntarily made the sign of
the cross. I had never made such a gesture in my
life» (63). B onucannu KapTUHBI YIIOMUHAETCS TaK-
Ke oicenmulil 1BET OJACSHHUS MOJIOIOH JKCHIIMHBI
(Mapun Marpanunsl), gei oOpa3 TpajguIIOHHO CBSI-
3aH C TEMOW OTBEP>KEHHOCTH.

B sk¢pacuc 310 KapTHHBI BXOIUT TaKKE WH-
dopmairs 0 ee aBTOpe, Ybe UMs CTaHET M3BECTHO
YUTATENI0 TOJBKO B YETBEPTOM IJIaBe, r€ KAPTUHY
3aMCHUT PEMPOAYKIMS Ha T[OYTOBOW KapTO4Ke.
KoMMeHTHpYsI CBOM BIieUaT/IeHHUs, DJlia OHO3HAY-
HO CBsi3ajla COH M KapTHHY: «... the blue. It matches
perfectly with the dream. Not just the colour itself,
but the feeling around it. That look on her face»
(94). B crnoax Xan-Ilons gaercs ncKyccTBOBemde-
ckoe o0BsicHeHue ddekra romyooro npera (Jsmuc-
Ja3ypu) Ha KapTHHAX XyIOXXHUKOB Bo3porkaeHws:
«...the blue of the Renaissance. You know there is
lapis lazuli in this blue. It was so expensive they
could only use it for important things like the Vir-
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gin’s robe» (94). Ho 3Tto oOBsCHEHHE HE YIOBIE-
TBOpsieT DIITy, OHA MBITAETCS T0Ka3aTh CBOE POJCT-
Bo ¢ xymoxHukoM Huxoms Typabe (1590-1639),
Ybe MMS M TOIBI JKU3HU 00O3HAUYCHBI Ha 000pOTE
IIOYTOBOM KapTOUKHU.

Nudopmanus 00 aBTope KapTHHBI KaK COCTaB-
Has yacth 3kdpacuca [Pyounc 2003: 17] npexncras-
JIeHa B pOMaHe CHadaia Kak pe3yjibTaT MOUCKOB DIl-
ael: «It took longer than I’d expected to find out
anything about Nicolas Tournier. He was part of a
group of painters called the Caravagesques, French-
men who studied in Rome in the early seventeenth
century, copying Caravaggio’s use of strong light
and shadow <...> He wasn’t famous, though two of
his paintings were in the Louvre’» (96). Crssp Hu-
konst TypHbe co mkonoi KapaBamko oOBscHsET
a¢dexr cBerorenu (strong light and shadow), KoTo-
pomy Tpeiicu llleBanbe mpugaer ocodoe 3HaYCHUE.

B npyrux ucrodyHukax aBTOpCTBO KapTuH Huko-
a1 Typube npunuceiBaercs Podepy Typube (1604—
1670). IIpoTHBOPEUNBOCTh U HEAOCTATOUYHOCTH HC-
TOPUYECKUX CBEICHHH, 10 MHEHHIO OIUIBI, ONpaB-
JIBIBACT MPAaBO POMAHKCTA HA COOCTBEHHYIO PEKOH-
cTpykiuio ucropuu. CornacHo nHpopmanuu JKaH-
[oss, B 1590 r. ObL1a ciennaHa 3anuch (OOHApyKeHa
B 1951 1.) o kpemennn Huxons TypHbe B mpoTec-
TaHTCKOW I1iepkBH B MoHOenbspe. Ero orer; Auzape
Typuse (coin Knona Typube), xynoxuuk u3 bezan-
COHa, oKazaJicsi B MOHOeNbsIpe M3-32 PETUTHO3HBIX
oecniopsinkos. Hukonst Typube Obum B Pume, Kap-
kaccone u Tyny3e, rae 30 nexabps 1638 r. cocTaBui
3aBenianue (oO0HapykeHo B 1974 r.). B koHue Toi
’Ke YEeTBEPTOH TJaBbl pOMaHa B pyKax y DIUIbI OKa-
3pIBaeTcst buOus, B KOTOPOH IepedrciIeHbl ¢ aaTa-
MH POXKICHHS WICHbI CeMbH TypHBbE, B TOM YHCIIE
celH OtheHa M M3abenmun — JKakoO (p. 2 wrons
1565 r.). Hu Knona, au Aunpe, au Hukons cpenu
HUX HE OBLIO.

Onnako cBsi3b Ouorpaduu u TBopuecTBa Hukois
Typabe ¢ MTanueil HailneT CBOM OTKIMK B UCTOPUHU
W3abenu, coumnenHoi Oiioi. KopoOeitHuk, mpo-
JABIIMKA €l KyCOK TKaHU TojyOOro IBera, paccka-
3BIBAET UCTOPHUIO €ro MPOUCXOKIeHUs: «You know
this blue <...> I knew you know this blue. The blue
of the Virgin of Saint Zaccaria <..> a beautiful
church in Venezia'®. There is a story to this blue,
you know. The weaver who made this cloth modeled
it after the robe of the Virgin who is in a painting in
Saint Zaccaria. This was so to thank her for the
miracle» (141). Uyno, corBopennoe JleBoit Mapueii,
3aKIII0YaJIOCh B CHYACTIMBOM BO3BPAILICHUH TPOIAB-
el Jouepy TKaya, KOTOPbIN CIIWJII JIEBOYKE OJEHKIY
M3 TKaHW TOJIyOOro ImBera OAesHUN MaaoHHBI Ha
anTapHOM KapThHe B lepkBu CBaroro 3axapusi B
Benennu. K coxanenuto, miathe U3 roiny0oi TKaHwu,
KOTOPYIO COXpaHHJI CIyIIaBIIUi 3Ty mcroputo XKa-

KOO, HE CIacjao OT CMEPTH ero cectpy Mapwuto. Hc-
TOpHsI TOTYOOl TKaHH CTAHOBHUTCS YACThIO dK(ppacu-
ca JIMIIb YIOMSHYTOM B TEKCTE€ BEHELIMAHCKOW Kap-
THHBI, KOTOPasi, B CBOIO OYepe/ib, IOPOXKIACT HOBBIC
napauielii MKy ABYMsI TOBECTBOBAHHSIMH.

Tor xe xopoOeliHuk npuHOCHT M3abenu n3Bec-
tie 0 cMepTu Cro3aHHBI, OEPEMEHHOI Te3Ke KOTO-
poll B HacTosIeM BpEeMEHH IIOBECTBOBaHHUS (B
BOCHMOM T1aBe) DJuta B OUEPEIHON pa3 pacCKaXer
cBoit coH. K aToMy BpeMeHH Tonmy0oii 1iBeT o0pacTer
HOBBIMHU acconuanusmu: pyoainka JXKaun-IIebepa, ria-
3a ®ponka Cunatpel (Ole blue eyes). Ho rinaBHoi
ocraHercs [[eBa Mapusi B KMBONMCU XyJIOKHHUKOB
Bozpoxnenus u na xaptune Huxoms Typube: « It
has too parts: there’s a clear blue, the top layer, full
of light and —’ I struggled for words. ‘It moves with
the light, the colour. But there’s also a darkness un-
derneath the light, very sombre. The two shades
fight against each other. That’s what makes the col-
our so alive and memorable. It’s a beautiful colour,
you see, but sad too, maybe to remind us that the
Virgin is always mourning the death of her son, even
when he’s born. Like she knows already what will
happen. But then when he’s dead the blue is still
beautiful, still hopeful. It makes you think that noth-
ing is completely one thing or the other; it can be
light and happy but there is always that darkness
underneath’» (227). JleWTMOTHBOM mPOXOASILIAS
4yepe3 Bechb pomMaH 0opb0a JIBYX CTOPOH TONyOOro
1BeTa OOHApYXKMBAET €II¢ OJUH >KUBOIMCHBIN HIO-
aHC U O6’b$ICHHeT CBA3b ABYX C€BAHI'CIILCKUX CHOXKEC-
TOB B TPOU3BEICHUSIX H300pa3UTEIBHOIO HCKYCCT-
Ba: memublil ciou (a darkness, very sombre), BbI3bI-
BalIIUK medaib (sad), HAXOAUTCSA TIOA BEPXHUM
ceemavim cioeM (a clear blue, the top layer, full of
light), cozmaromuM OIIyIIEHHE cUacThsi (happy), H
HAOMHUHAET 0 TOM, uTo JleBa Mapwus Bceria cKop-
out (mourning) 0 CMEPTH CBOETO ChIHA, JaXKE KOT/Ia
OH pooicdaemcs, a KOTZIa OH yMupaem, OHa HE Teps-
er Hamexawel (hopeful). Takum oOpa3zom, romy0oit
IBET pacKpbIBaeT JIBOWCTBEHHOCTh OOpa3za MasoH-
Hbl B €BPOIENCKON XKMBONKMCH U B poMaHe Tpelicu
[IIeBainbe.

[To-gpyromy 3Ta IBOMCTBEHHOCTH BbIpaXKaercs B
sKk(pacucax oIHON U TOH jxe BU3AHTHHCKON PpecKH,
NPEICTABICHHONW C TOUKHM 3peHus u M3abenu, u -
Jb1. DTO €MUHCTBEHHOE MPOM3BEICHNUE UCKYCCTBA B
pOMaHe, KOTOPOE BHIIAT 00€ I'ePOHHH.

JBaxkapl TrmazamMu V3abenmu OMMCHIBAETCS JHEB-
Has ciayx0a B Chaliéres (Mytwe, llIBelinapus), rie
MOCJ€ Pa3pylIUTENbHBIX JAEUCTBUM T'Yr€HOTOB 4YYy-
JIOM COXPaHMJIUCH Clieabl (pecok: «...at the murals
in green and red and yellow and brown covering the
choir walls, of Christ holding the Book of Life on
the curved ceiling, the twelve Apostles in panels be-
low himy» (137). Otu 1BeTHBIE QpECKU BHI3BAIH B

102



bouxapesa H.C., I'acymoBa L.H. DKO®PACTUYECKUI JIUCKYPC
B POMAHE TPEUCH HIEBAJIBE «IEBA B I'OJIYBOM»

NaMsATH TePOMHU 00pa3bl pa3pyIICHHBIX Ha €€ Po-
JIMHE BUTPAKHOTO OKHA U CcTaTyu ManoHHbI ¢ Mua-
JICHLIEM, XOTSI CpElld MEpPEYUCIECHHBIX 1IBETOB XpH-
CTa U afnocToNoB (green, red, yellow, brown) cunuit
BEeT HamepeHHo He HazBaH: «She had not seen
decoration in a church since the coloured glass and
the statue of the Virgin and Child of her childhood»
(137). He yka3piBaeTcst OH U NPU OMUCAHUU TTOTYCK-
HeBiero (faint) odpaza Manouusl (a faint image of
Virgin), 4bM IIUPOKO OTKPBITHIEC IJa3a IeYalbHO
(sadly) cmorpar manb. HoBasi BcTpewa ¢ JleBoif
Mapueil npou3BOAUT OTPOMHOE BIIEYATICHUE HA
Uzabenb: «On her toes again to look at the figures
painted at eyes level, she stifled a gasp. To the min-
ister’s right was a faint image of Virgin, staring
sadly into the distance. Though Isabelle’s eyes filled
with tears, she kept her expression dull. She watched
the minister, now and then her glance darting to the
mural. The Virgin looked at her and smiled for a
moment before resuming her mournful expression.
No one saw but Isabelle» (137-138). Peakuus re-
poHMHHU Ha (hpecKy OTpaskaeT ee CUIbHOE BHYTPEHHEE
nepexuBaHme, THKENoe AylieBHOe cocTosHue. [Ipu
IMOBTOPHOM B3IUIA[e Ha ¢pecky M3abenu kaxercs,
410 MajiloHHa Ha KaKOW-TO MOMEHT MEHSET CKOpO-
HOE BBIP)KEHHUE JIUIA U CMOTPHUT Ha Hee C YIIBIOKO.

Taxkum o0pa3oM, IBOMCTBEHHOCTH oOpa3a JleBbl
Mapuu co3faercs B JaHHOM 3K(pacuce 0e3 yrnoMu-
HaHWs cHHEro (Toy0oro) IBera, OTCYTCTBUE KOTO-
pOro KOMIIEHCHPYETCSI B 3TOM K€ ISITOM TIJIaBe IO-
SIBJICHUEM Toj1y0O0l TKaHH B CLIEHE C KOPOOCHHIKOM.
B cenpMoii T1aBe B3rs MalOHHBI Ha TOH ke (pe-
CKe OImycKaeTcs Ha a04b M3abenu — Mapuro, y Ko-
Topo# m3-noj uepHoro 1uiaths (black dress) Bmecto
Oenoii 100ku (White undercloth) BbICTaBIIICTCS TO-
ny6oe onesuue (blue, the cloth), cumroe U3 TKaHw,
npHuBe3eHHOW KopoOeiHuKoM: «The Virgin’s eyes
were cast down, focused on something below her.
Isabelle followed her gaze to Marie. Her daughter
was kneeling patiently, waiting her turn, her black
dress pushed up around her legs where she knelt.
Underneath, though, there was no white undercloth.
It was blue. Marie was wearing the cloth» (203).
Conocrapnenue roiayooro (blue) ¢ uepusiM (black)
u OebIM (White) moguepkuBaeT 00pr0y 100pa U 3i1a,
KoTopas 11t Mapuu 3akoHumTCs Tparndecku. Korma
OTheH yBHJEN TONyOOl IBET TKaHH, €ro JIUI0 CHa-
yaJjia ctajo OenbiM (White), a OTOM KpacHbIM (red):
«When Etienne finally saw it his face went white,
then red» (203). Tak 4epe3 KOJIOPUT HM300pakaeTCs
THEB MEPCOHAXKA.

B BoCcbMOIi I1aBe, MEpEeHOCAIed YATATENS B CO-
BPEMEHHOCTb, BU3AHTHUHCKHE (pEcKH B YacoBHE X
CToNeTHs. YBUJEHBI Tia3amu Oiuibl: «Inside it was
small and simple, with faded Bizantine-style frescos
in rust and cream on the choir walls and whitewash

everywhere else. I studied the figures obediently —
Christ standing with his arms outstretched, a row of
Apostles below him, pale circles of halos framing
their heads, some of the faces washed out beyond
expression — but except for the faint trace of a sad-
looking woman off to one side, the frescos left me
cold» (217). C omgHO# cTOPOHBI, B3NS repouHN XX
B. ropasio Oosiee paloHaJeH, TOYCH M XOJOJCH,
4TO0 0COOCHHO 3aMETHO MPH CPaBHEHHH JBYX K(ppa-
cucoB. BMecTo mepeuncieHus YMCThIX IIBETOB Dilia
yKa3bpiBaeT Ha moOiekinyto (faded) pebkeBarto-
KpeMoByIo (in rust and cream) rammy (QpPECOK,
Onennbie (pale) HUMOBI HaJ TOJIOBAMH arlOCTOJIOB U
nobenky (whitewash) Bcero mpocTpaHCTBa, KpoMme
creHbl Xxopa. OHAKO M ee He OCTaBISICT PABHOIYIII-
HBIM HOTYCKHCBIHI/Iﬁ CJIe] II€CHaJIbHO CMOTp;IH.[efI B
CTOPOHY KEHIMHBI (the faint trace of a sad-looking
woman off to one side).

TonbkO INpU IMOBTOPHOM BHUMATEIBHOM pac-
CMaTpUMBaHUU JJUla y3Hala B 3TOH KeHUIuHe Ma-
noHHy: «...I went back inside the chapel. A cloud
has crossed the sun and it was darker inside; the
fresco figures hung suspended above me like ghosts.
I stood in front of the faint lines of the woman and
studied her more closely. There was little left on her:
heavy-lidded eyes, large nose, pursed mouth, framed
by a robe and a halo. Yet these rudimentary ele-
ments captured her misery precisely. ‘Of course. The
Virgin,” I said softly» (217). IIpsimast peub momuep-
KHMBAa€T HCOXUIAHHOCTb OTKPBLITHA, B3BOJHOBAH-
HOCTb I'€pOUHH.

3aMeTHM, 4TO B OTIIMYHUE OT dK(ppacuca KapTHHBI
TypHbe, KOTOPYIO OMNHCBIBaeT Jijia paHee, 31eCh
3¢ ¢eKT co3maercs HE CBETOM, a TEMHOTOH (if was
darker): obnaka He OTKPBIBAIOT, a 3aKPBHIBAIOT COJIH-
ue (A cloud has crossed the sun). Ilpu 3TOM OISITH
WCTIONIB3YETCS TTIaroi «HaBucath» (hung), a GUryps
Ha (pecke CpPaBHUBAIOTCS C TMPUBUICHUSIMU
(ghosts). YepTsl nunia MagoHHBI OMUCHIBAIOTCS Ja-
KOHHUYHO U 6eCHpI/ICTpaCTHO: TJj1a3a C TAXKCEIIbBIMU BC-
kamu (heavy-lidded eyes), Oonbiioit Hoc (large
nose), ckathli pot (pursed mouth), obOpamMicHUe
onesiHust U HUMOa (framed by a robe and a halo).
OpHako B 3aKiIIOUEHHH DJUla IPUXOAUT K BBHIBOAY,
YTO OHHM TOYHO TIEPENaoT CTpamanue (misery), Ko-
TOpOE U MPHUBOJIMT €€ K Y3HABAHHIO.

3aTem Diuia CO3HATENBHO CpPaBHUBAET JBa HM30-
Opaxxennst Manonnsl: «There was something about
her expression that made her different from Nicolas
Tournier’s Virgin. I closed my eyes and tried to re-
member it: the pain, the resignation, the strange
peace in her face. I opened my eyes and looked at
the figure in front of me again. Then I saw it: it was
in the mouth, the tight little turns at the corners. This
Virgin was angry» (217-218). B stom omnucanuu
smuna Jlessl Mapuu Ha kaptuHe TypHbe B cepenuHe
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MOSIBIISIETCS. HOBOE CJIOBO, KakK Obl CHUMAIOIIEE Mpo-
TUBOpEYHE JIBYX IPYTUX, KOTOPbIE paHee MPOTHBO-
MOCTaBJISUIMCh: 00i1b (the pain), cmupenue (the res-
ignation), cTpanHbIil MuUp (the strange peace). Ilpu-
€M, K KoTopoMmy mpuberaer Diia (aKTHBH3AIMS 1a-
MSATH C 3aKPBITBIMHU TJ1a3aMH), TOMOTAET €l yBUIETh
orTurie MaJOHHBI Ha BH3aHTUHCKOM (pecke B 00-
Jiee CypOBBIX ouepTaHUsXx pra. Takum oOpa3om, Ha
3TOT pa3 ABOMCTBEHHOCTh MajoHHBI OOHApYKHBa-
eTcsl B COMOCTABJICHHUH JIBYX pa3HBIX 00pa30B, a HE B
W3MEHEHUSX OJTHOTO.

Eme ogHo m300pakeHue KEHITMHBI YIIOMHHACT-
csl B pOMaHe JIBaXK/Ibl B caMOil cepeainHe poMaHa (B
miectoif riaase). OHO, Ha HAII B3I, TaK )K€ CTpaH-
HO W HEECTECTBEHHO CBSI3bIBACT CPEJHEBEKOBBE C
COBPEMEHHOCTBIO0, KaK HaXOXJICHHE KOCTEH, BOJIOC U
OJIeK/Ibl YMepIlel NATh BEKOB Ha3aj JIeBOYKU. Peub
uaer 00 M300pakeHUHM Ha CTaBHSIX OJHOTO M3 OKOH
TaBepHBI (0apa) B CTApoil 4acTH (paHIly3CKOTrO To-
pona: «The entrance was in a side alley, the shutters
of the window next to the door painted with what
looked like faceless soldiers guarding a woman in a
long robe. I stopped and studied the shutters. The
image unnerved me» (167—168). Bxozas B TaBepHYy,
Onna JUIb JOTrajgblBaeTcss O B3aUMOOTHOIICHHUSIX
MEKIY JKEHIMHOW B JUITMHHOM TIAThE U CTOPOXKHB-
MMM €€ COJIZIaTaMH, <«JTUIICHHBIMU JIULY (faceless),
XOTsSI YBHJIGHHOE TPOHM3BOJMT Ha HEEe HENMPHUITHOE
BIICUATIICHHE, <JIHIIACT MyxecTBay (unnerved). [lpu
BbIXOJIe U3 Oapa, rae Diula TOoABEPraeTcsi CypoOBOMY
WCTIBITAHUIO Kak aMepukaHka, YKan [Tons oObsicHsIET
cmbicn nzobpaxenus: «That’s La Dame du P16. She
was a Cathar martyr in the thirteenth century. Sol-
diers raped her, then threw her down a well and
filled it with stones» (175). Karapsl — 3T0 Ha3BaHue,
JTAHHOE KATOJNHMKAMH PEIUTHO3HOMY JBMIKEHHIO,
pacnpoctpanenHomy B XI-XIV BB. B psje obnacTei
3anmannoit EBponsl. IIpoTHBOCTOAHME MEXIy Karta-
pamu u Karonmueckoil IepKOBBIO JTOCTHIIIO KYJb-
MuHaiuu B Hadasie XIII B. CnennansHo it 60phObI
¢ eperukamu nana VHHokenTui III yupenun wnep-
KOBHYIO WHKBH3HUIIMIO, a 3aTeM CaHKI[MOHHPOBAI
KpECTOBBIM I110XOJ, BBUIMBIIMICS B JBaJUATUIIET-
HIOIO BOiiHY, pasopusmyo for ®panmuu''. B poma-
He Tpelicu IlleBanbe HECOMHEHHA Mapalienb MEXKIY
T'YT€HOTAMH W KaTOMKaMH — C OJIHOW CTOpPOHBI, M
KaTtapaMd W KaTOJIMKaMHU — C JAPYTrOH, MOTYEpKH-
Barolias OecueNoBeUYHOCTh JTHOOOro MpeciIeOBaHusl.
MyuennuecTBO 3a Bepy keHIuHbI XIII cTonerus,
W3HACHIIOBAaHHOM, COpPOIIEHHONW B KOJOJEIl M 3aBa-
JICHHOW KaMHSIMH, KOHEYHO, MPEABOCXHUIIAET Myde-
HUYECKYI0 CMEpTh Mapuu, XOTS U3 pOMaHHOTO OIH-
CaHHs TPYIHO MPEACTABUTH XapakTep W300paKeHuUs
Ha CTaBHSIX.

skskek

B nopoxaeHuu nutepaTypHOro TEKCTa M XYJO-

JKECTBEHHOro 1einoro pomana Tpeiicu IlleBanbe
«JleBa B TOMy0OM)» BaXKHYIO POJIb UTPAIOT MPOH3BE-
JIeHUs1 U300pa3uTenbHbIX ucKkyccTB X-XVI BB.: Ka-
MEHHasl CTaTys, BUTPaXXHOE OKHO, N300paKeHHE Ha
CTaBHSX, BU3aHTHUIICKasl pecKa, BEHEIIMAHCKas Kap-
TrHa. LleHTpanbHOE MECTO B poMaHE 3aHHUMAET dK-
¢dpacuc xaptunsl «CHATHE ¢ KpecTay (QpaHITy3cKOro
XyJOKHHMKa-KapaBapkucta Hukons TypHbe, naBie-
ro gamuiauo o0erM TepouHsIM. [ JTaBHOW KpeaTHB-
HOW COCTaBISIIONIEH 3TOro 3Kkdpacumca CTaHOBUTCS
eonyboti yeem onessanit JleBsl Mapuu (B coueTaHuM
C PBDKHM OTTEHKOM Boyioc Dbl u M3abenn). Ero
JIBOMCTBEHHOCTh, BBIPa&KEHHAs YK€ B amurpade,
CHMBOJIMYECKH O0003HA4YaeT KOH@IuKm HEOHUMa-
HUSA MEXAy KaTOMWKaMH M MPOTEeCTaHTaMU, aMepH-
KaHIaMH U (paHIy3aMu, MY>)KUYHMHAMH H KCHIIMHA-
Mu. JKepTBaMu 3TOT0 KOH(IIUKTA CTAHOBSTCS B TIEp-
BYIO O4epeb KEHIIWHBI U JIETH.

Bonbioe 3HaueHune B 3kdpacrice Mpou3BeICHUN
M300pa3UTENFHBIX HCKYCCTB OTBOAMTCS  CIOXCENLY
(Manonna ¢ Mnanenrem, CHATHE C KpecTa, ATaM |
EBa, Xpucroc u amocTosibl, *EHIIMHA, U3HACHUIIO-
BaHHas cojjatamu). He MeHee 3HaumMma HCTOpHUS
6030eticmeusi U300paXKeHUsI Ha TJIABHBIX M BTOPO-
CTETeHHBIX TepoeB poMaHa. Bech poMaH MOXHO
paccMaTpuBaTh depe3 MpU3MY B0CHpusAmus W UH-
mepnpemayuy POU3BEIEHUI HCKYyCCTBA, KOTOPHIE B
Ka)XJIOM Cllydae MOJy4aroT HOBBIM SK(pacTHUECKH
MOBOPOT. VcTopuyeckre HETOYHOCTH M CIOJKETHBIE
HATSOKKH OTYACTH OINPABABIBAIOTCS CTPYKTYPOH po-
MaMa o pomaHe, aBTOPOM KOTOPOTO CTaHOBUTCS
akymiepka Dmna TypHbe, a OyIylIiM CTPOTHM KpH-
THKOM — ee Myk-HcTopuk JKau ITons'

IIpumeyanus

'MccnenoBanHne BHIIOTHEHO B PaMKaxX MPOEKTa
Nel.1.10. 2010-2011 rr. «DopMbI BbIpayKEeHHS KpH-
3MCHOTO CO3HAHUS B KyJIbType M IUTEepatype pyoe-
’Ka BEKOB» M0 TEMAaTHYECKOMY IUIaHy Hay4dHO-
HCCIIEIOBATENILCKUX padoT, MPOBOMUMBIX TIO 3aja-
HUI0 MUHOOpHAYKH.

*Cama Tpeiicu IlleBanbe npuexana u3 AMEpUKH
B Anriuio B 1984 r.

’B nanbHeiinem pPOMaH LUTHUPYETCA MO ITOMY
W3JJAHUIO C YKa3aHUEM CTPaHHUIl B KPYTIIBIX CKOOKaX.
[epeBon H.Cadrsinosa [IlleBanbe 2008] cnenan mo
n3nanuio 1997 r., mo3ToMy MBI €r0 HE MPUBOAUM,
OTPAaHMYMBASCh  MHTEPIpPETAMEH  IUTHPYEMBIX
(hparMeHTOB OpHUTHHAJA.

*T'eTe ymommuHaeTcs B poMaHe HECKOIBKO pa3 B
pasroBopax Dbl ¢ Kan-Ilonem. Tak, MOTHB spKoOit
rony0oil TKaHU B IATOM TJaBe pOMaHa MOITydaer
OTKJIMK B IIIECTOW TJIaBe, B TOM YHCIIE Yepe3 allIro-
suto k ['ere: «Goethe said only children and simple
people like bright colour» (150). Dmta, HanpoTHB,
MPEANOYUTACT B OJCKIC ECTECTBEHHBIC I[BeTa (natu-
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ral colours) — Oenblii ¥ KOPUYHEBBIN (White and
brown), a Taxke LBeTa HeM3bl (pumice), KKEHOIO
caxapa (caramel), pxapuunbl (rust), HeOEIEHOro
noyioTHa (ecru), cenuio (sepia) u oxpy (ochre). ims
lere craHoBHUTCSA Ui TEPOEB YCIOBHBIM KOJIOM
(175, 292). 3namMeHUTHIM HEMEUKHUI MucaTeNnb ocTa-
HaBJIHMBaJCA Ha OAHY HOYb B MyThe B 1799 1. 1 onu-
call B OTHOM M3 CBOHX ITUCEM YIIENbE, KOTOPOE BH-
muT Dmna (232, 235).

> DoNBLKIOPHBI 00pa3 GPauyrOLIHXCs ITHIL B CO-
YeTaHWH C PBDKUMH Bojiocamu M3abenu BBI3bIBaET
acconmanmio ¢ M3onpaoi benokypoil u ee 30J10TbIM
BOJIOCOM, TPHHECEHHBIM ITHIEH W MPUBJIEKIINM
Koposst Mapka.

%IIpupnekas V3a6enb, KOPOOEHHUK B IOTOBHOM
yOope B KPacHO-XKENTYI0 MoNockKy (red and yellow
striped cap) pexnamupyeT amnenbcuHbl (Oranges!
Oranges!) u mennyto nocyny (beautiful copper pot)
(146).

7 Accormanust cMeptd Mapu co cMepthio Ode-
UM TIOAJCPKUBACTCS YIIOMHHAaHHEM B pOMaHe
Tpeticu llleBanbe BETOB, KOTOPBIE COOMpPAET U pa3-
JIaeT 1epe]] CMEPThIO MIEKCITUPOBCKAs TePOHHS.

¥ Dkdpactudeckuii TUCKype dTOH OuGIeiicKoi
IUTATHl BBIXOJUT 32 PaMKW JAHHOW CTaThbU, MOCBS-
IICHHOM 3K(pacucy NpOM3BEIACHUN H300pa3uTelib-
HBIX HCKYCCTB, a OuOIelckne peMUHUCICHIIMH B
poOMaHe 3aciTy>KUBAIOT, Ha Halll B3TJISL, CIIEHAILHO-
T'O HCCIIECAOBAHMSL

’Omna u3 mByX myBpckux kaprtun Huxons Typ-
Hbe — «Pacmatue» (1628). Kak u «CHarue c kpe-
cTay, OHa OblIa CO3/71aHa s anTaps 1epkBu B Tyiy-
3e, MO3TOMY Ha Hel M300pakeHbl Te K€ TEPCOHaXKH.

' BeposTHo, peus miaer o6 anTapHOH KapTHHE
JxoBannn benmnuaun  «MaaoHHA €O CBSITBIMH»
(1505) B mepkBu cB. 3axapun (Can [[3akkapuo) B
Benernuu.

" Mupopmanus o kaTapax pacHonoXeHa Ha caii-
te: http://ru.wikipedia.org/wiki/Kartaper (mata o0-
pamenus: 26.12.2010).

"> ®panuy3ckuii  MCTOPHK-MeIMEBHCT MHurens
[Tactypo ytBepxmaer, 4o KanpBuH «IydmuM u3
I[BETOBY CUUTAIl «I[BET HEOa» — CUHULL: «...HJICOJOTH
Pepopmanuu Bcerma OyayT OJNIATOCKIIOHHO OTHO-
CHUTBHCSl K CHHEMY IIBETY KaK BO BHYTpEHHEM yOpaH-
CTBE XpaMa, TaK M B Hapy>KHOM, OJIOOpATH €ro Wc-
MOJIb30BaHUE KaK B XYI0KECTBEHHOM TBOPYECTBE H
O0IIlECTBEHHO! JKU3HH, TaK U B PEITUTHO3HON MpaK-
tuke» [[Tactypo 2010: 264, 266]. Peub uner 06 «ur-
pe OTTEHKOB CEPOr0 M CHHET0», «CIIEPKaHHOCTH B
nogdope IBETOB», «IyPHTAHU3ME KOJIOpUTA», Xa-
pakTepHOM Jisi paboT XyIOKHHUKOB-KATbBHHUCTOB
[Tam xe: 267]. B pomane Tpeiicu llleBanbe HeHa-
BUCTH TIPOTECTAHTOB BBI3BIBACT spKuUli CHHUI IIBET B
COYETaHWH C KPACHBIM M XKEIThIM, YTO HE TPOTHUBO-
peunt uccnegoBanusm Ilacrypo.
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EKPHRASTIC DISCOURSE
IN THE NOVEL «THE VIRGIN BLUE» BY TRACY CHEVALIER
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In the present article the novel «The Virgin Blue» by Tracy Chevalier is analyzed in the aspect of
ekphrastic discourse, which is defined as participation of visual art images in creation and reception of a lit-
erary text. The functions of ekphrasis in creation of the plot and conflict of the novel are being studied. The
ekphrasises of sculpture, stained-glass window, fresco, painting on biblical plots and the characters' percep-
tion and interpretation of the ekphrasises are considered. Symbolism of the blue and rusty (red and yellow)
colours is analyzed with the reference to the images of the feminine characters of the novel. Some postmod-
ern peculiarities of the British novel composition on the verge of the XX—XXI centuries are revealed.

Key words: ekphrasis; ekphrastic discourse; British novel; visual arts; colour symbolism; Tracy
Chevalier; the verge of the XX—XXI centuries; postmodern poetics.
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