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B crathe ananmmsupyrorcs MUGOTBOpUECcKHe cTpaternd B pomane B. Bynd «Bomub» Ha mpumepe
00pa30B IIaBHBIX reporHb. Kak moka3siBaeT 0030p OCHOBomojararommx scce B. Bynd, nucarenbHuiei
MPEeANPUHUMAETCA TONBITKA MPOCIEINUTh MPOSBICHU )KEHCKOr0 TBOPYECKOr0 Havaja B KyJIbType U JIUTepa-
Type. «[onoc, oTBEeHaoOUIMii roJ0Cy» — TO, YTO OKa3bIBaercsi B OKyce BHUMaHHs OPUTAHCKOH MHcaTebHH-
1el. B. Bynd nonumaer npeeMcTBEHHOCTh KakK HESIBHBIN JHAJIOT, Pa3BOPAuYMBAIOIINIICS MEXKTY KEHITHHAMHA
CO BPEMEHU 3apOKIEHUS UCKYCCTB M peMeced U JUISIIIMICS Ha IPOTSHKEHUIN BCEH UCTOPUM KYJIbTYphl. BbI-
SIBIISICTCSl MIMPOKUHN TIJIACT aJUTIO3Wil Ha MHUQOJIOTHUECKUE M JINTEpaTypHbIE CIOXKETBI, B KOTOPBIX JKEHCKAas
KOMMYHHUKAIIMsI POSIBIIAETCS HEBEpOAIbHBIMU crioco0aMu: MU(BEI 0 cecTpax [Ipokne u @usomerne, o HUMQpe
Apery3e, mudonorema NpupoOIHBIX CTUXUH, MaTpHAPXaJIbHBII KOCMOTOHHYECKHI MU, AJTIO3MH K 00pa3am
Odenvn, Mo biym. B. Bynd HaxomuT HOBBIE CMBICTIOBBIC OTTEHKH B M3BECTHBIX MHU(aX M CIOKETax,
9T00BI C(HOPMHPOBATH COOCTBEHHYIO TEOPHIO KEHCKOTO TBOpUecTBa. B poMaHe oOHapyKHUBaeTCs TEHACHIUS
K Mu(omoruzanunu TBOpUEcKoro corpyaandectsa B. Byng ¢ cectpoit — xynoxxuuneii Baneccoit bemn. Boa-
Hasl CTUXHS pACCMATPUBAETCS KaK OPTaHU3YIOIIUI MPUHITUI MU(POIOITHYECKONW MOTHU(POHIH POMaHa.

KuaroueBrble cioBa: xenckoe mudorsopuectso; B. Bynd; B. bemn; «Bonuby; [Ipokna; dumomena;
CHUMBOJIKA BOJIBI.

..U 8Ce nepemexaem 00HO 8 Opyaoe.
Pona, «BomHb)

tanuble B. Bynd crynentkam KemOpumxka, 1 MOXXHO
MPEIIONOKHUTh, YTO Pa3MBIIUICHUS HCATEIbHHIIBI
WMENH [ENbI0 BJIOXHOBUTH W HAIPaBHTH €€ COBpeE-
MEHHHII, TIepPea KOTOPHIMH OTKPHIBAIUCH HOBBIC
BO3MOYKHOCTH JIJISl JICSITENBHOCTH, TIO3TOMY HEYIH-
BUTENILHO, YTO €€ WJIeU OKa3alu (yHIaMeHTaIbHOE
BJIMSHHE Ha (DEMUHHCTCKYIO JIUTEPATYPHYIO KPUTH-
Ky MOCHEAYIONINX TTOKOJIEHUH.

B. Bynd nocrossHHO oOpaliaercs K IIYOMHHOM
namsTH KyJIbTYphI, MPEXIE BCEro HaIMOHAILHOM,
aHANM3UPYs KEHCKYIO JINTEPATypy: «...MbI C BaMH

B. Bynd cBomM TBOpYECTBOM BHOCHT Pa3HOO00-
pasHbIil BKJIAJl B UCTOPUIO OPUTAHCKOTO MOJEPHH3-
Ma: ee pojib He OrpPaHUYMBAETCS JIHMIIb SKCIIEPHUMEH-
TaM{ Ha TIOJI€ JINTEPaTyphl «IIOTOKAa CO3HAHUSD» U
KaHPOBBIMH HMHHOBalusMmu. llucarenpHuna scHO
OCO3HaBaJla CBOIO KYJIbTYPHYIO MUCCHIO BO MHOI'OM
B pycClie OIHOM M3 MpUMeYaTeNbHbIX JUTEPATYPHBIX
Tpaauuuil AHTIIMM — JKEHCKOM POMaHUCTHKHU, KOTO-

pas HEOOBIKHOBEHHO paciiBejia B JICBATHAALATOM
BEKE M HE TIpepBajiach B JBAAIATOM. B KpuTHUYECKUX
pabotax B. Byid ocMmbicisia Hacieaue mpoIuioro u
BEKTOPBI PA3BUTHsI COBPEMEHHOM €l nuTepaTypsl. B
CBSI3U C DTHM HENb3sl HE 0OpaTUThCA K MPOrpaMM-
HOoMy 93cce «Cpost komHaTa» (1929), kotopoe «pa-
301LIOCH Ha KJIACCHUYCCKHUEC LUTAThl B PAAC BaKHBIX
COBPEMEHHBIX (JEMUHHCTCKUX JIUCKYCCHi, 3aTparu-
BalOUIMX TEHJEP, CEKCYallbHOCTh, MaTepHallu3M,
o0pazoBaHue, maTpuapxar, aHAPOrHHHOCTb, CyObeK-
THBHOCTb, EHCKOE BBICKa3bIBAHME, HJICIO ‘‘CECTPHI
[lexcrimpa”, kaHOH, TeNo, pacy, kiacc u T.1.» [The
Cambridge Introduction to Virginia Woolf 2006:
97]. OcHOBO# A5 3cCe MOCTYKHIN JIEKITUH, TPOYH-
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HHUYEro HE 3HaeM O KEHIIMHAX JI0 BOCEMHAJIaTOTrO
Beka. He oT uero orronkuythes» [Bynd 1992: 108].
[MucaTenpHuUIa, MPOBOAS OMOJUOTEUHYIO PEBHU3HIO,
YIIOPHO TBITACTCS PACCBIINIATh OT3BYKH KEHCKOTO
rojoca B HCTOPHUH MPOILIOr0, HO € IPUXOIAUTCS
«ripuaymatb» cectpy Lllekcrnmpa, 4TOOBI IMOKa3aTh
HEMPECOAOINMBIC TIPCIIATCTBUA HA ITYTU K CAMOBBI-
PAXKEHUIO )KCHCKOT'O I'€HHM B HICCTHAIIATOM BEKE.
HaiiTu cBoii Ton0c — 3Ha4YUT BOMTH B PaBHOIIPaB-
HBIWA JUajor ¢ BEYHOCThIO: «Pa3Be 1mos3ust — He Taii-
Hasl CBs3b, HE TOJIOC, OTBEYAIOIIUI Tosiocy?» [Bynd
20086: 465]. ITouck croero rojoca maisi B. Bynd —
OTIIpaBHAasd TOYKa HE TOJBKO B paMKax JIMYHON TH-
CaTeNbCKOW MPAKTUKU. MHTEHIMOHAIBHOCTh XY O-
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JKECTBEHHOTO MBIIUIEHUS! THCATENBHUIBI HaIUIa
CBOE BBIpa)keHHe Taike B acce «O riayxore K rpede-
ckomy ciioBy» (1925), rne B. Bynd ynomunaer mu-
(dororeMy COJOBBS: «...37IeCh [B JpEBHErpeuecKoi
nuteparype. — FO. T.] B epBbIi pa3 MOET COMOBYIII-
Ka, 4eil 0T3BYK MBI OyZieM HampspKEHHO JIOBUTH T10-
TOM B aHTJIMHCKOM M033UHU, — TIOET Ha KEHCKHUH J1a/»
[Bynd 2012: 29]. H. U. Peitaronsa KoMMeHTHPYET
LUTATy CleayromuM obpasoM: «Bynd Hamekaer Ha
npeBHerpedeckuii Mud o duiomerne, Mo oAHON u3
BEpCHU, MpeBpaIIeHHON 3E€BCOM B COJOBBS (HAIpy-
raBuIMiicss Haja AeByumkoill Tepel BbIpe3an el fA3bIK,
9TOOBI CKpPBITH MPECTYIUIEHHE); HCHONb3ys 00pa3
dunomensi-conoBbs, Byind pa3BuBaeT MbICTb O TOM,
YTO JHUTEPaTypHOE TBOPUYECTBO KEHIIWH HCTOpHYE-
CKH CJIOKHJIOCH O€3BIMSHHBIM, CPOJIHH CyIb0e He-
cyacTHON PuIIOMENbl, JUIIUBILIEHCA lapa peuu, Of-
HaKO HE YTPaTHBILEH CBOEH NPUPOAHON MY3bIKaJb-
Hoct» [Peitaronmba 2012: 656]. [dns dheMHHUCTKH
JIx. Mapkyc ammosun kK Mudy o Ilpoxkne u duo-
Mene B pomane «MexIy akTaMi CTAaHOBATCS TTOBO-
JIOM cpaBHUTH B. Bynd, Teopernka u mpakTuka 1o
HMHTEPIpPETALUH )KEHCKOro TBOpuecTBa, ¢ 1IpokHOi,
KOTOpasi YUTaeT BBIIIMTYI0 Ha TEMJI0Ce HCTOPHUIO
Hacuius Haj Hemoir ®uomernoi [Marcus 1987: 79].
B tBOpueckux mowuckax B. Bynd s3aneuatiena mo-
NbITKA OTHICKATh MUTAIOIIWE XKEHCKUH TEeHWl my-
XOBHBIE HCTOKU. DKCKYPC B MU(OIOTHIECKOE U HC-
TOPUYECKOE TIPOIUIOE CIOBECHOCTH ITOMOTaeT
B. Bynd BbIpaboTaTh HOBYIO 3CTETHKY KEHCKOTO
TBOpuecTBa. OTMETHM, YTO Mocienytonas ¢eMHHU-
CTCKasi MBICIh IPOAOIKHUT KOHIIENTYaJu3upOBaTh
CBOU TEOPETUYECKHE MOJI0XKEHHS C TIOMOIIBIO PEBU-
3UM apXETHITHYECKUX KEHCKUX 00pa3oB (cMerolnasi-
ci Menysa DO.Cukcy, Oerymas ¢ BOJIKaMHU
K. IL. Ocrec, nemepa [InaTona y JI. Mpuraps, apxe-
tun Matepu y FO. Kpucresoii u T. 11.).

[Tostuueckoe Hayano mucaTeIbHUIIA CTPEMHIIACH
pasrisieTh B IOOBIX MPOSBICHUSX )KEHCKOTO TBOP-
yecTBa (M jku3HEeTBOpUecTBa). CoBepiuas ABM)KEHUE
OT MPONDIOro K HacTosmemy, B. Bynd akryanusu-
pyer u mpoOiieMy XYIOKECTBEHHOI0 H300pa’KeHHS
XKEeHIUH: «Bce 3TH OTHOIIeHHS MeXAy >KeHIIMHa-
MU, 5 oJyMalia, mpoberasi B MaMsTH TBIIIHYIO Ta-
Jiepero )KEHCKUX 00pa30B MPOILIOro, CIUIIKOM Ol-
HO0Opa3Hbl. CTONBKO WHTEPECHOI'O OCTaJIOCh HEOC-
BerieHHbIMY [Byng 1992: 132]. B crowo odepensp, B
acce B. Bynd co3naer npoHMKHOBEHHBIE TOPTPETHI
NHcaTenbHUL Ipouuioro: cecrep bponre, [[xeiH
OcteH, Mepu Yoncroukpadt, Jopotu BopacBopT u
np. Cpean repoMHb POMAaHOB BBIJENAIOTCA CBOEH
camoObITHOCTRIO Kimapucca J[lpmnoysii  («Muccuc
Hpnnoysit»), muccuc Pamsu, Jlumum bpucko («Ha
Masik»), pycckas kaspkaa Cama, Opnango («OpraH-
no»). B. Bynd Hanmenser kakIyo repOMHIO 0COOCH-
HBIM JIapOM, TIPEOOpakalolIUM  TTOBCEAHEBHYIO

XKHU3Hb M CIOCOOHBIM BO3BBICHTH JKCHIIUHY JIO
YPOBHS XKPHIIBI, 00XKecTBa, HUM(HI, B YbMX JCHCT-
BUSIX IPHUCYTCTBYET HEKUMH BBICIIMK CMbICH. B3ris-
JIbl TTCATENBHUIIBI Ha CAKpPaJIbHYI0 CTOPOHY KEHCT-
BEHHOCTH C(OPMHUPOBAIHCH BO MHOTOM OJiarojapst
paboraM BIMATEIBHOTO aHTPOIOJIOra U aHTUKOBEA
Moxeitn Xappucon. X. IHrMaH NHILET, YTO OTKpPHI-
THSI WCCIEIOBATEIbHUIIBI «ITOJKPEIUISIIH COOCTBEH-
Hble yOoexnenus Bynd, Kk KOTOpeIM OHa Ha OUIYIb
IUla TOJaMH, OCHOBBIBABIIMECS Ha CBSI3H MEXIY
BO3BpAalllCHUEM YTPAaueHHOW 3aMaJHbIM OOIECTBOM
MnaMsTH O MaTepH, JIOYSPHUM YyBCTBOM OCBOOOXKIE-
HUSA U TBOPYECTBOM eHIIWH. MccrenoBaTenbckuit
NpPOEKT XappHUCOH, BBISBISAIONIMI pPAaHHIOI MaTpH-
apXxalbHYI0 IUBIIM3AINIO, BIUCHIBAJICS B MOTPEO-
HOCTh Bynd kak XymoXHHKa ¥ Kak >KEHIMHBI BOC-
CTaHOBUTH JKEHCKOE TBOpueckoe Hacieaue. Ee mpo-
W3BEJICHUSI MOTYT OBITh MPOYUTAHBI KAaK ITOMBITKA
BHOBb OOpECTH yTpauyeHHBI MaTEPUHCKUNA MHUP: OT
pomana “Ha mask”, B koropom 00pa3 muccuc Pamsu
BJIOXHOBJsieT JIMIM 3aBepIINTh CBOIO KapTHHY, 10
poMaHa “BonHbl”, rie B nepBoM ad3aile TpaHcdop-
Mupyercst oubieiickuii MuU} 0 COTBOPEHHH MHpa —
CBET B MUp NMPUHOCHUT keHIIKHa» [Ingman 2010].
«Bomube» (1931) — cenpMoit poman B. Bynd, Ha-
MHUCAHHBIN B MO3JIHUM 3Tan ee TBopyecTBa. IMeHHO
¢ wuszmaHmeM pomaHa «BomHb», 3aKIIO4aeT
M. bpanoepu, «Bynd, B cymHocTH, cTajgo odecre-
YeHO MECTO BeyIIero mucaTelas MOJAEPHU3MAa»
[Bradbury 1993: 189], HO mis camMOii pPOMaHHMCTKU
HOBOE TPOHM3BEICHHUE CTAJIO JINYHOCTHO 3HAYHMMBIM
MpeXJe BCEro B acCleKTe XYI0KECTBEHHBIX ITOHC-
KOB: «Jlonruii ke myTh MPHUIILIOCH OJOJIETh, YTOOBI
MPUIATH K Hayary — eciau “BomHbl” MOsI mepBas KHU-
ra, HallMCaHHass MOHMM, U TOJBKO MOUM, CTHIIEM»
[Bynd 2009: 211]. B otnuuue ot pomanoB «Mwuccuc
Iammoyait», «Ha wmask» u  «Opmagmo», pomaH
«BonHb) HEe MONydns pa3BepHYTOrO aHAIM3a B OTe-
YecTBeHHOM aHraucTukKe. CTaThbU e POCCHMCKHX
ucclenoBarteneil Ha TeKyIi MOMEHT 00paIaroTCs
K CIeIyIoIMM BOMpOCaM: CTPYKTypa IOBECTBOBa-
Husa [Komoros 2000], TexHMKa MOTOKa CO3HAHUS
[Koyrus 2007], xonmenuus BpeMmeHu [bpexHeBa
2011], «moMeHTHI BUAEHUS» [XaaTpuH—XalaTypruHa
2009]. B 3apyOe)KHOM JIMTEPATYPOBEACHUU IIPO-
Onmema MHUQOIMOITHUECKON  CIENUPUKH poMaHa
«Bonup pa3spaborana moapoOHee (0030p JuTepa-
TYpPOBEIYECKHX OIEHOK XYI0KECTBEHHOI'0 CBOEOO-
pasusi poMaHa B 3apyOeKHBIX HCCIEIOBAHHUAX CM.:
[Xantpua—Xanrypuna 2009: 104]). Ilo mHeHuio
Jix. O. JlaB, «BonaHb» — caMblii MH(OITOITHY ECKHHA
poman B. Bynd [Love 1970: 195]. JIx. [onaman
nuurer, yto B. Bynd, mnanupys Oymymmii pomaw,
Obla OXBaueHa HJICeH «HEKOW O4YeHb TIyOMHHOH
MOTYMHUCTHYECKOW J>KU3HU >KeHIMUHBD [Goldman
1998: 187]. B 10 Xe BpeMs KOHEUHBIH BapHaHT
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«Boma» ¢ uentpanpHoil Qurypoit IlepcuBana wu
Bepnapna, moaBojsmiero WTOrM, HE OTMEHSET, C
TOYKHA 3PEHUS HCCIeN0BATeIbHUIIBI, MPHUCYTCTBUA
MEepPBOHAYAIFHOTO 3aMbIClla, HO Ha «MEHEee SBHOM
YpOBHE XYyAOKeCTBeHHOH oOpaszHocTi» [Goldman
1998: 187]: «“Muctrueckoe”, B T.4. 0003HaYarOIIEe
cakpaJibHbIe, 3ara/IouHble PEUTHO3HbIE MepeKnBa-
HHUSA, MOXKET TakKe IIOHMMAaThCAd KakK ‘‘TaliHbId
CMBICII, CKPBITBIH OT IJIa3 3aypsIHOTO YeloBeKa, HO
SIBJIGHHBIN 7151 TyXOBHO MPOCBETJIEHHOTO yMa aJjie-
ropudecku” <...>. “TlomymucTuyeckuii” TEKCT
Bynd orchuaer x kBazucakpaibHOW MH(OIOTHH H
OTYacTH KOAMPOBaH M ajieropuieH. BaxkHa xapak-
Tepuctrka Bynd: ku3Hb KEHIIUHBI — “TIONYMUCTHU-
gyeckas”» [ram xe: 187-188]. B. Bynd, Bcrynas B
JMICKYCCHIO C «IHCaTeNIMU-MaTepHalIicTaMi», Ha-
cTavnBajia Ha HEOOXOJMMOCTH BHOCUTH B JIUTEPATYP-
HOE TPOW3BEIECHUE HEKOTOPOE CBEPXUYBCTBEHHOE
BOCIIPUSATHE, TIOCKOJIBKY OHA CYHUTAJIA, YTO «KU3HB —
3TO HE pPsSIA CHUMMETPUYHO pPACHOIOKEHHBIX CBe-
TUJILHUKOB, JKM3Hb — 3TO CHSIOIIMN OpEoJl, TMOITy-
npo3payHasi 000JI0YKa, OKpPYXKaromas Hac ¢ MOMEH-
Ta 3apOXKJIEHUS HAIIero CO3HAHMS M JI0 er0 MCYe3-
HoBeHmsi» [Bynd 2008B: 849]. Kpome Toro,
B. Bynd wuHTEepecoBanach OTKPBHITHSIMH COBPEMECH-
HOM HayK{, M3ydyaBlleil HEBUIMMBIC JUISl YEJIOBEYE-
CKOTrO T1a3a (peHOMEHBI (aTOMBI, BOJHBI, PEHTT€HOB-
CKHE JIY4M), YTO MEHSJIO ITOHWMaHUE PEalbHOCTU B
LIEJIOM, a 3HAYMT, CIYKUJIO UMITYJIbCOM K XYIOXKe-
CTBEHHBIM ITOHCKaM.

B pomaHne BHyTpeHHHI MHp LIECTH ApPY3€H, 3HA-
KOMBIX C JIETCTBA, pacKpbIBaeTcs 4epe3 WHBEPTUPO-
BaHHbIE MOHOJIOTH, YTO TO3BOJIJIO OJHOMY M3 HC-
cienoBaTelned Ha3BaTh «BOJHBD) «POMaHOM MoOJYa-
Hus» [Mulas 2005]. Mplicnu repoeB HaIOJHEHBI Ta-
WHCTBEHHBIMH TMEPEKUBAHUSIMHE, MTOITHUYECKUMHU 00-
pazaMu, IPOUCXOXKACHNE U TOYHBIN CMBICT KOTOPBIX
MOI4ac CI0KHO YCTaHOBUTH, TOCKOIBKY MEXAY HU-
MU BO3HHKAET MOIH(pOHUYECKas CUCTeMa 3HAYCHUH,
a TaKXe PacCyXJIECHUSMHU O CMBICIIE YeJIOBEYECKOro
cymectBoBanusi u «S» mHauBHna. B. Bynd Obina
XOpOIIIO OCBEAOMIJIEHA O HOBAIMSIX B COBPEMEHHOMN
ncuxonoruu. llcuxoananms3 crenmang psAn BakKHBIX
OTKPBITHI B 00JIACTH MHOTOYPOBHEBOCTH YeIlOBEYE-
CKOT0 CO3HaHUs, TJIe €CTh HUKHHE dTaXH U IMOJBa-
JBl 0ECCO3HATENBHOTO W TOJICO3HAHMS, HAIOJHEH-
Hble TAMATBIO O APEBHUX apXeTHNax, a TaKke He-
OCO3HAaHHBIMU BIICUEHUSAMHU. APXETUNTNYECKUE MO-
nenu, orpasuBmmecs, mo mHeruio K. I'. FOunra, Ha-
TIsiIHeE Bcero B MU(ax, HACISTYIOTCS U TIOITOMY
MOCTOSIHHO TPHUCYTCTBYIOT B CO3HAHHMM YeJIOBEKa U
ero KyJIbTYPHBIX IIPaKTHKaX. be3ycioBHO, aHATUTH-
Yeckasl TCUXOJIOTHS CYNIECTBEHHO oboraTwiia Teo-
puio MUGOKPUTHUKUA M 3a]alia HOBBIM WUMITYJILC MU-
(hoTBOpUECKUM TIpaKTUKaM MOJICpHUCTOB. B dokyce
Hallero BHHUMaHUS — TepOMHH poMmaHa «BomHbI»

Joxunnu, Cero3eH u Pomga. OcoOblit HHTEpEC B CBSI3U
C 3TUM OyIyT MPEACTaBIAThH MU(OIOreMbl U apxe-
TUTIMYECKHe 00pa3bl, (QYHKIMOHUPYIOIIUE B IKEH-
CKOM CO3HaHHH.

Jbxunnu, Pony u Cpio3eH CBA3BIBAET HE TOIBKO
npyx0a ¢ JeTcTBa, HO U — Ha OOpa3HOM YpOBHE —
«nTHYMiy Komruiekc. Kaxmas W3 repouHb COMpo-
BOXKJIA€TCA JIENTMOTHUBOM BIIOJIHE KOHKPETHOW NTH-
1bpl: ChIO3€H OKPY)KAlOT ToidyOH, B cO3HAHHH Pojb
TO W JeN0 BO3HHMKaeT (paHTasus JETAeH B HOYU
JacTouky, a JIKUHHN HICHTH(QHUIUPYETCS C COIOBb-
eMm. C moMoIipto 00pa3oB JIACTOUYKUA U COJIOBBSI CO3-
JlaeTcs napajuielb K yKe yIoMsHyToMmy Mudy o ce-
crpax [Ipokne nu @unomene. [IpokHa y3Haer crpam-
HYIO UCTOPUIO HACWJIMA HAJ CeCTpOﬁ U3 BBIIIUTOI'O
ero nertoca. [IpokHa pearupyer MoIYaHHEM Ha T10-
cnanue DuitoMenbl, JMIIEHHON Japa pevu, U TOTo-
BUT OCBOOOXKIeHHE cecTpbl. OHH JKECTOKO MCTAT
Tepero, mocne 4ero Bce TepPOM NPEBPalIalOTCS B
ntul;; PunoMena — B colioBbs, a I[IpokHa — B jac-
Touky. B Mmonorpadun «T. C. Dnuot u eBporieiickas
KynbTypHas Tpamunus» O. M. YmakoBa aHanusu-
pYeT CyLIeCTBYIOIIHE B IPEUECKOi MUPOIOTUU pas-
JIMYHBIC BEPCHUU JAHHOI'O MI/Iq)a " KOHCTAaTUPYET, YTO
«B TIOCIIEAYIOIICH JTUTEPATyPHOH TPaIUIUK TTPOHC-
XOJHUT ITOCTOsIHHAasI B3aMMO3aMEHa HMMCH HpOKHBI u
duIoMensl, 9To 00BSICHIETCS 0COOCHHOCTIMHU T'eHe-
3muca 3Toro cioxeray [Ymakosa 2005: 17]. Hannoe
3aMEeYaHUE B HEKOTOPOH CTEHNEHH MOXHO Y4ecTh U
NpU MHTEPIPETAlUK CTPATeruii MUQOIOrH3UPOBaA-
Hust B pomane B. Bynd. JluteparypoBens! momuep-
kuBaloT, 4to B. Bynd wucrnomssyer Bepcuro muda,
3a(uKcUpoBaHHyI0 B «Meramopdozax» OBuaus.

Poma, Oymyun Ha cBeTckoM Oally BMeECTE C
JKUHHY, HE MOXKET BBIHECTH Bcel (haiblIM s3bIKa
COLMANIBHBIX ycinoBHOCTeH. Ctpamanus Poxbr HocAT
NCUXO(PHU3UOJIOTHIECKUI XapaKTep, OHA BCS — 00-
Ha)XEHHBbIM HepB. Pojga HaxoAuT cnaceHue JUlIb B
MHUpE Tpe3, TIe NpeBpaliaercs B JACTOUKY, Mapsi-
myro Han npynamu: «The door opens; terror rushes
in; terror upon terror, pursuing me. Let me visit fur-
tively the treasures I have laid apart. Pools lie on the
other side of the world reflecting marble columns.
The swallow dips her wing in dark pools. But here
the door opens and people come; they come towards
me. Throwing faint smiles to mask their cruelty,
their indifference, they seize me. The swallow dips
her wings; the moon rides through the blue seas
alone. I must take his hand; I must answer. But what
answer shall I give? I am thrust back to stand burn-
ing in this clumsy, this ill-fitting body, to receive the
shafts of his indifference and his scorn, I who long
for marble columns and pools on the other side of
the world where the swallow dips her wings»
[Woolf 2000: 58]'. KonoHHbI u Ipysl 6e3ycloBHO
ACCOIMUPYIOTCA CO CBAIICHHBIMHA pOlIaMU APCBHETO
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mupa. Cakpadu30BaHHOE MPOCTPAHCTBO TMOTUCPKU-
BaeT 0co0yI0 POJib «3aTBOPHUYECTBa» Pojbl B Mupe
BooOpakeHus. Meurtanue juis Pombl He mpasaHoe
3aHATHE, a €€ CIOCcO0 MPUMHPHUTHCS C TOCTIOJCTBOM
COILMyMa, ¢ HEBO3MOXXHOCThIO HAWTH OOLIUH SI3BIK C
Hpyrum, mostomy Ponma BbiOupaer noOpoBONBHOE
n3rHanan4dectBo. Ee BeIOOp HeceT B ceOe HE TOIBKO
crpananus («I am to be broken. I am to be derided
all my life» (59)), HO ¥ nap — ClIOCOOHOCTh BHJIETh
XpYIKyI0 KpacoTy mupa. Poma BeIcTymaer cBoeoO-
pa3HBIM HMHTEPIPETATOPOM HCKYCCTBA: OHA PACCYXK-
Jaer o mysslke, cruxax 1. b. Hlemnu, apxutekrype,
YUTACT KHUI'HU, pasrjidabliBacT CTATyH. MoTHB KeH-
ckoro Oezymusi, oTpakeHHbI B Mupe o [IpokHe u
dunomene, BeIpaxkaercs B CTpagaHusx Pojbl, U 3To
HEKOTOpBIE HCCIIEIOBATEN CKIOHHBI «JIHArHOCTH-
pOBaTh» Kak HEBPO3, UCTEPHIO, JICTIPECCHIO, aHOPEK-
CHIO U T.AO. Ho TauHcTBEHHAS KU3HD «MYUYHUTECIBHO
TOHKOH JyIIN» MoKa3aHa B €€ KOHTPACTHBIX MPOsB-
JeHusX, no3ToMy Poxa, Oynydn 10 KpalHOCTH CeH-
3UTUBHA, YXOIUT OT CBOero moboBHuKa Jlynca He B
CUJIaX BBIHECTU IPUKOCHOBEHMH. ['epou poMaHa HE
pa3 cpaBHHBarOT Pomy ¢ HO4HON 0abouKoii, 4TO B
IpyroM MH(OIOTHYECKOM H3MEPEHHH MOXKHO WH-
TEpIpPETHPOBATh KaK HWACHTH()UKAIUIO TEPOMHH C
IIcuxeeid, a Takke KaK OTCBUIKY K IT€pBOHAYAILHOMY
HA3BaHUIO poMaHa — « MOTBUIBKIY.

JKMHHM-CONOBEN pacKphIBA€T UHYIO T'PaHb KEH-
creenHocT: «Now let us sing our love song —
Come, come, come. Now my gold signal is like a
dragonfly flying taut. Jug, jug, jug, I sing like the
nightingale whose melody is crowded in the too nar-
row passage of her throat. Now I hear crash and
rending of boughs and the crack of antlers as if the
beasts of the forest were all hunting, all rearing high
and plunging down among the thorns. One has
pierced me. One is driven deep within me» (98-99).
HeGonpImoit OTpHIBOK W3 BHYTPEHHETO MOHOJIOTa
JI)KI/IHHI/I HaCBIIIIECH aJUIFO3HUSAMH. Ha IIECHIO COJIOBbS
u3 «becromnoi semmm» T. C. 3amoTa, HA MOHOJIOT
Mommu brrym u3 «Ymucca» Jx. [Ixotica, Ha acce K.
Mbauchmng «CTpexo3b» 0 KEHCKOH Mpo3e, Ha MU
o IIpokne u @unomene. JPKUHHH, NpHU3HABAs, YTO y
Hee HeT BooOpaxkeHUs1 PoJipl, BEIOMpaeT s3bIK Tena,
OTHPABJISISL C €r0 MOMOIIBIO «TIO3BIBHBIC» JTHOOOBHH-
kaM. HeBepOanbHasi KOMMYHHUKaIUSI MOCPEICTBOM
SI3BIKOB Tela, IBETa W OJEXKIbI TI03BOIISIET COOTHE-
ctu Jxuaau ¢ @unomMenoit, Ho JKMHHU HE cTpajda-
er, mogooHo Poxe, a, HA00OPOT, MONTyYAET YIOBOJb-
CTBHE OT TOrO, 4ero Ooutcst ee monpyra-cecrpa. C
Jpyroi cTopoHsl, Y JDKMHHM NPHUCYTCTBYIOT Kaye-
cTBa U apredaKThl, npucynme Mudonorun Adpoam-
TBI: PO30BBIM U KPACHBIN 1IBETa B OJEXKAE, 3€pKaJIO,
MOpCKasi pAaKOBHHA, CETh, YyBCTBEHHOCTh, MHOXECT-
BO JIOOOBHHMKOB, T'€IOHU3M, CTPEMIICHHE K BEYHOU
MOJIOZOCTH.

Onnako «curnane» muda o [Ipokne u dunome-
Jie He 3aKpeIuIeHbl CTPOro 3a TEeMH TePOMHSIMH, KO-
TOpbIE UACHTUPHUIUPYIOTCS C KOHKPETHBIMH MTHIIA-
MU, — OHH paccesiHbl 110 pOMaHy U MOTYT IpHOOpe-
TaTh HOBBIE CMBICIOBEIE OTTEHKH. ChIO3EH TakkKe
BIIMCAaHA B PaccMaTpPUBaeMbIii HAMU MH(, TTOCKOIb-
Ky OH, XOTSl U MEHEe SIBHO, BCE )K€ HAXOIHT 31ECh
HEKOTOpYIO cTeneHb peanu3anui. Chio3eH BOCIPO-
U3BOJUT TpaZ[HHHOHHBIﬁ THIT JKCHCTBCHHOCTH, HU30-
OpakenHblil B. Bynd B ummmimueckoM npocTpaHCT-
Be (hepMBI-POIOBOTO THE3/1A, €€ OCO3HAHHBIN BHIOOP
— OBITH MaTepbio U keHoW. Kak u ®@unomena, Celo-
3€H CBSI3aHA C «TEKCTHJIBHBIMY JISHTMOTHBOM pOMa-
Ha 4YCpe3 3aHATUA TPAAUIMUOHHBIM JXCHCKHM PEMEC-
oM — muTheM: «At night I sit in the arm-chair and
stretch my arm for my sewing; and hear my husband
snore; and look up when the light from a passing car
dazzles the windows and feel the waves of my life
tossed, broken, round me who am rooted; and hear
cries, and see other’s lives eddying like straws round
the piers of a bridge while I push my needle in and
out and draw my thread through the calico» (108).
Bremmuska CIIY)XKUT aCCOUMATUBHBIM CTUMYJIOM IJIsd
npoOyKAeHUsT KylIbTypHOU mnamsatu o Duiomerne,
HaCHJIMH, ) KCHCKOM TI'OJIOCE. Huts B poMaHE€ — MHO-
ro3Ha4yHblii cuMBOJ. TBopueckoe Hauano Chro3eH
peanu3yercs ¢ MOMOIIbIO Tena, Kak U y JUKUHHHU, HO
B MHOM u3MepeHuu: «I am no longer January, May
or any other season, but am all spun to a fine thread
round the cradle, wrapping in a cocoon made of my
own blood the delicate limbs of my baby. Sleep, |
say, and feel within me uprush some wilder, darker
violence, so that I would fell down with one blow
any intruder, any snatcher, who should break into
this room and wake the sleeper» (95). Cbio3eH TBO-
PHUT HOBYIO )KH3Hb, CyIb0y CBOMX JIeTeH, U HUTH Y-
MOBUHBI BEET €€ CKBO3b BEYHOCTh 4epe3 Herpe-
PBIBHOCTH deoBeueckoro poaa. Cpos mecHb y Chlo-
3¢H TOXKE €CTh — KojbIOenbHas. TakuM 00paszom,
MUCATEIbHUIIA CHOBA HAIIOMHHAET O OE3bIMSHHBIX
Marepsx M3 JajJeKoro MpOILIOro, BO3MOXHO, ObIB-
IrX MMEpBBIMH aBTOpaMHu KOHLI6eﬂBHLIX IIECCH.

Mudotsopueckue crpareruu B. Bynd ne orpa-
HUYUBAIOTCA MEPCOCMBICIICHUEM JPEBHUX MI/Iq)OB B
CBETE ICTETUYECKOW TEOpPHUHM MHcATeNbHHIL «Pac-
TBOpUBLIMICA» B «BomHax» croxker o IIpokHe u
dutomMerie BOILIONIACT MU(POIOTU3UPOBAHHOE TIPEI-
craBnenue B. Byind o ee TBOpUECKHUX OTHOIICHUSX C
cecTpoil, xynoxHuile Baneccoii bemn, HeM3MeHHO
WILUTFOCTPUPOBABIIICH OOJOKKA POMAHOB IMHCATEIb-
Hunbl. /[x. T'ongMaH yka3pIBaeT, 4TO ajUIKO3MsI Ha
Mu@ o IlpoxHe u dusaomene NPUCYTCTBYET B pac-
cyxnenusx B. Byng o padorax cectpsi: B 1930 r. B.
Bynd Hammcanma BCTyMUTENbHOE CIOBO K KaTalory
pabot B. bemn, rae cpaBHuIa Xymn0KeCTBEHHBIN Ta-
JAHT CecTphl ¢ rmeHueM conoBbsi [Goldman 1998:
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153—-154]. dx. I'onaman, Ha MaTepuaie KpUTHKU U
Mpo3bl aHAM3Upysd pa3mbliuieHus B. Bynd o xu-
BOIKCH M XYJOKHHKAX, HHTEPIPETUPYET MOTUAHHE
@unomensl U [IpOKHBI Kak aKT ACTETHYECKONH KOM-
MYyHHUKallMM MeX1y cectpamu. B «Bonnax» npucyr-
CTBYIOT HESIBHBIC JTFO3UH HA Pa3lUYHbIC TBOPCHUS
B. benn: nanpumep, ¢ o6pazom J[)KHHHU CBsi3aH MO-
THUB KaMHHAa, YTO, BO3MOXKHO, OTChUIAET K KAMUHY B
nome Byndor (Monk’s House), opopmiierrne KoTo-
poro ObLIO BHIMONHEHO BaHeccoii 1Mo ciaydaro ycre-
xa pomaHa «Ha masik»; Poga Bce BpeMs FOBOPUT «y
MEHS HeT JIMI@ay, 4YTO SBISIETCS WHTEpIperanuei
noprperoB B. Byn¢, nanucannsix ee cectpoid. Or-
METHM, YTO B 00pazax TepoOHHb pOMaHa OTPa3UIIUCh
TaKXKe pa3iuyHble T'PaHH >KEHCTBEHHOCTH. Perpo-
nykTtuBHas Mojnenb ChbIO3€H COOTHOCHTCS C MaTe-
puHcTBOoM Banecchl, ¢ [KMHHM €€ POAHUT YYBCT-
BEHHOCTh U CTPaCTHOCTb, CBOOOJHOE OTHOIICHUE K
OpaunbiM y3aMm. Poma cpaBHuBaeT JIKMHHH C Xy-
JNOXHMIICH, KOIJla Ta MOMpPaBIsIET MakKusDK: «Jinny
has taken out her looking-glass. Surveying her face
like an artist, she draws a powder-puff down her
nose, and after one moment of deliberation has given
precisely that red to the lips that the lips need»
(128). Poma — y3naBaemoe oTpakeHHe caMOMW Muca-
tenpHUIBL. C pyroii croponsl, B. Bynd ynomunana
B JIHEBHHUKOBBIX 3aIMCSX, YTO PoMaH «BoiHbBI» Ha-
nMcaH B mamsaTh o0 rudenu ee O6para Toou CtuBeHa
(mporotun Ilepcusana) B 1906 r. B Bo3pacte 26 JeT.
Ero cMepth crasia oguuM u3 (HaKTOPOB, CIIOCOOCT-
BOBABIIMX KOHCONHMJIAIMHM Tpymmbel  biaymcOepu.
. B. KabanoBa, omnupasice Ha MHeHue P. Kwim,
MHUIIET O TOM, YTO «aBTOOMOrpauUeCKHil aKT y MO-
JIEPHUCTOB pa3BopavMBaercs B cdepe JIMTepaTyphl
XY/IO’)KECTBEHHOT'O BBIMBICIIA, B POMaHax M paccka-
3ax, a He B COOCTBEHHO aBTOOMOrpa)uIecKoM >KaH-
pe» [KabGanoma 2011: 149]. B atom cBere pomaH
«Bomuby mpencrapnsercss MUQOIOTHYESCKH U IH-
TaTHO KOIUPOBAaHHOW ucTopuel Omm3kux B. Bynd
4IICHOB Kpykka biaymcoepu.

CrnoxHast monmugoHUYEcKast CTPYKTypa poMaHa
onpeenuiia MHOTOCTOWHOCTh  MH(OIOTHIECKIX
napaseneid. Ha Gonee riryOMHHOM ypOBHE TepOUHH
OKa3bIBAIOTCS CBSI3AaHHBIMU C OIpPEIEICHHBIMU CTH-
XHSIMH, TIEPBOAJIEMEHTAaMH ObITHS: [[>KHHHH COOTHO-
curcst co cruxuert oras, Cbro3eH cOMmKaeTcs ¢ die-
MEHTOM 3€MJI, a CTUXHUM MedTaTenbHou Pojbl —
BO31yX H Boja. C 3ToH TOUKHM 3peHHs 00pa3bl Tepo-
WHb paccMaTpUBarOTCs B UCCIIEIOBaHUN
P. Jlx. ®3up [Fand 1999: 55-62]: npeHsis cxema U3
YeThIpeX 3JIEMEHTOB MOMOTAaeT MOJYEPKHYTh Kaue-
CTBEHHBIC PA3NUYUs MEKIYy reposMu. B mpemo-
KCHHOM aHaJM3e pOMaHa, OMHPAIOIIEMCsl Ha TOJI-
pobHocTu Ouorpaduu B. Bynd u ee usBectHoe BbI-
CKa3bIBaHUE O TOM, UTO Tepou «BoiH» — 3T0 cTopo-
HBI OJIHOW JIMYHOCTH, COOTHECEHHE TePOUHB C OIpe-

JEJICHHBIMU CTUXUAMU TPAKTYETCA KaK pa3rpaHU4u-
TenbHass (QyHKius. OIHAKO aBTOpP HCCIICIOBAHHS
3aMeuaer, YTo MOAOOHBIN YCCEHITHAIN3M He 00J1a/1a-
€T IOJIHBIMHM BO3MOXHOCTAMU IJId PCHPE3CHTALIUN
JUHAMWAYECKUX CBsi3ell Mexny reposmu. C Hamiei
TOYKH 3pEHUS, TPOSBICHUS CTUXHH HEOOXOAUMO
paccMaTpuBaTh CKOpee B HMX B3aWMOJICHCTBHH,
B3aUMOINPOHUKHOBEHHH. B caMOM «aKBaTHYECKOM»
poMaHC MHUCATCIbHUIIBL Y Ka)KI[OfI H3 IreporHb, HEC-
CMOTpsI Ha 3aKpCIUICHHOCTh 32 KOHKPETHOH CTHUXH-
eil, COXpaHseTCs CBsI3b C BOIHBIM HA4YaJIOM, KOTOPOE
noiy4aer B MH(OMOITUISCKOM H3MEPEHHH CTaTyC
H3HAYAJILHOMN CY6CT3HHI/II/I IIEPBUYHOI0 OK€aHa,
M300paKEHHOTO B MOPCKOM TIeii3ake MHTEPITIOINH.
OmuH W3 NEWTMOTHBOB BHYTPEHHHX MOHOJIOTOB
JKWHHM — BI)KEHNE, THUIIUUPOBAHHOE CUJION OTHS
U BeIpaKeHHOE TeKydecThlo Tena: «I dance. I ripple»
(6), «I ripple all down my narrow body» (22), «O
come, I say to this one, rippling gold from head to
heels» (57), «I am rooted, but I flow» (56), « I am
ready now to join men and women on the stairs, my
peers» (56), «I leap like one of those flames that run
between the cracks of the earth; I move, I dance; |
never cease to move and to dance» (22). /[kunuu
SICHO OIIyIIAeT ce0s YacThiO JMXOPAIOYHOTrO JBH-
xkeHus JIOHIOHA, KOTOPOE YCKOPSIETCSI C TIOMOIIbIO
TPAHCIIOpPTa — HAa IOBEPXHOCTU 3€MJIM M TIOJ HEH.
Kak u npyrue repounu pomana, [PKMHHU TOTy4aer
eMKYIO XapaKTepPUCTUKY CO CTOPOHBI JAPYTUX I'epOCB
yepe3 omucaHue ee rias: «Jinny’s eyes dance with
fire» (79), — roBopur Jlyuc. B pycckom mepepose
poOMaHa He OTpa)keHa Tak OyKBaJbHO CBS3b TaHIIA U
orHeHHON cTtuxuu («Y JKUHHU B Tia3ax 4YepTHKH
sty [Byng 2008a: 544]), HO MMEHHO OHa —
OJlHA M3 JIOMUHAHT o0Opa3a reporHu. TerecHoe BOC-
npusTHE MUpa Tpeodpakaercs, Oyaydd ypaBHOBeE-
LIEHO rapMOHMEN TaHUa: y JKNHHHA BO3HUKAET YyB-
CTBO CONMPHUYACTHOCTH C MUPOM, KOTJIa OHA KPY)KHT-
Ci B TaHIC W 3BYYUT MY3bIKA, BbI3bBIBAIOIIHNEC Yy I'C-
POMHHU COCTOSIHHE CPOJIHH TPAHCY, Ha MUT KakK Obl
BBIBOJISIIIIEMY CO3HAHHE 32 PAMKH OOBIIEHHOTO BOC-
MPUATHS ACHCTBUTEILHOCTH, YTO IIPOOYXKAAET acco-
nuanru ¢ JPpEBHUMH pUTYyaJlaMH, B KOTOPBIX KPHUIIbI
C IMOMOMIBIO HAPKOTHUYCCKHUX BEIICCTB BBIIIOIHAIOT
cBOM cakpaibHble (yHKUMH (HemapoMm bepHapa
cpaBHuBaeT /PKMHHU ¢ OMUHHBIM MakoM: «She was
like a crinkled poppy, febrile, thirsty with the desire
to drink dry dust» (143)): «We yield to this slow
flood. We go in and out of this hesitating music.
Rocks break the current of the dance; it jars, it shiv-
ers. In and out, we are swept now into this large fig-
ure; it holds us together; we cannot step outside its
sinuous, its hesitating, its abrupt, its perfectly encir-
cling walls. Our bodies, his hard, mine flowing, are
pressed together within its body; it holds us together;
and then lengthening out, in smooth, in sinuous
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folds, rolls us between it, on and on. Suddenly the
music breaks. My blood runs on but my body stands
still. The room reels past my eyes. It stops») (56—
57). B. Byag cOnmkaer puTMUYECKYIO, BOJHOBYIO
NPUPOAY TAaHLA U MY3BIKM KaK BUJOB HCKyCCTBA —
ABMKCHHA W 3BYKA, YINOPAAOYCHHBLIX II0 3aKOHaM
rapMOHUH, — C MOPCKOH CTHUXHEW, C MyJbCallluen
KPOBH B YEJIOBEYECKOM TeJie, YTO HAILIO BhIpaXke-
HHEC U B CTHUJIICBBIX OCO6eHHOCT§IX IIOBECTBOBAaHMUSI.
Uro Bneuer MmyxumH K JxuHHH? OTBET HA 3TOT BO-
npoc naer Jlymc: «I have eaten no lunch today in
order that <...> Jinny may extend to me the exqui-
site balm of her sympathy» (71). B Heuccskaemoi
4yBCTBEHHOCTH J[KMHHH, KOTOpas, aaxe Oyaydu
y)Ke HE CTOJIb MOJIOJION, COXPAHSET YBJICUCHHUS FOHO-
CTH, CTPEMIICHUE K J'IIO6BI/I 1 KCJIaHUC IIJIICHATH
MY>KUYHH CBOEH KpacoTOM, IPOSBIIIOTCS CBOMCTBa
CaKpaJbHbIX UCTOYHHKOB, C ybel IIOMOUIBIO I'€POU-
HU JIpeBHErpeueckux MuQoB Bo3Bpaiiaiu cede 1eB-
CTBEHHOCTh U MOJOOOCTb. PaCCManI/IBaH poMaHu-
ctuky B. Byid B 1enoM, MOXXHO TNPEAIoiOKHUTh,
qTo HOIIO6HBH71 HUCTOYHHK HaXOOUTCA I'’/IC-TO BHYTPHU
caMoM >KEeHIITUHEI.

Co Cplo3eH B poMaHe CBf3aH psAJ YCTONYHMBBIX
MOTHBOB: I1adylias A€BOYKa, HIO6OBB-HCH3BI/ICTB u
UI0JIOpOIHAst 3eMiisi (00pasbl IMJIO/OB, 3€pHA, Bpe-
MeH roma): «I see a crack in the earth and hot steam
hisses up» (13), «My eyes swell; my eyes prick with
tears» (17),« Then my freedom will unfurl, and all
these restrictions that wrinkle and shrivel-hours and
order and discipline, and being here and there ex-
actly at the right moment—will crack asunder. Out
the day will spring, as I open the carriage-door and
see my father in his old hat and gaiters. I shall trem-
ble. I shall burst into tears» (28-29), «And I, though
I pile my mind with damp grass, with wet fields,
with the sound of rain on the roof and the gusts of
wind that batter at the house in winter and so protect
my soul against her [Jinny. — }O. T.], feel her deri-
sion steal round me, feel her laughter curl its tongues
of fire round me and light up unsparingly my shabby
dress, my square-tipped finger-nails, which I at once
hide under the table-cloth» (67), «I shall never have
anything but natural happiness. <...> I shall lie like
a field bearing crops in rotation...» (73). B pomane
MPOCIICKUBACTCS PA3BUTHE CBS3M TEPOUHH C TIPH-
POIHBIM MHPOM: 10 Mepe B3pocieHus Cblo3eH BCe
Oonpllle UACHTH(PHUIUPYETCS C 3¢MHBIM M MAaTEpPHH-
CKHM, T.€. C CaMOi JpeBHEH (QOpMOi apxeTUIrue-
CKOTO JKEeHCKoro — Mateprro-3emiieii (Jlemerpa,
I'eq). Co3nanne Cpro3eH 3amONHSIOT «aTOMBD», pe-
THCTPHPYIOIINE BOCIIPHUATHE, CBSI3aHHOE C POJCT-
BCHHBIMU Yy3aMH, MaTCPUHCTBOM, CMEHOM BpEMCH
rojia, MIOAOHOIICHHEM, JOMAIIHUM OBITOM, TpPajH-
IIMOHHBIMU XCHCKUMMH 3aHATUSIMU (BBIHII/IBKa, pu-
TOTOBJICHUE €[Ibl, MATEPUHCTBO). Y BCErO 3TOr0 —

CBOH PUTM, CBOA I1033Hs, IMOCKOJIBLKY Cbro3ed sIBIISI-
€TCsl HOCUTENBHULEH FapMOHUH, BBIPAXKAIOLIEICS B
HECIICIIHO TPOTEKAIOIINX ECTECTBEHHBIX IUKJIAX
NPUPOABl M JKU3HU >KEHIIMHBL. DYHKUMS BOIBI B
KOHCTpyHpoBaHHH 00pa3a Chio3eH BBISBISECTCS B
IIOCTOAHHOM €€ B3aHMOIIeI710TBHPI C 3€MHBLIM DJIJIC-
MEHTOM: B MO3THYECKOM KocMoce pomana B. Bynd,
KaKk B QJIXUMHYECKOH DETOpTE, Clie3bl MalleHbKOM
Chl03eH, MPOJIUBAMOIIMECS K CaMbIM KOPHSIM Jie-
peBbeB, TperepreBaoT Meramop(do3bl, W IpeBpa-
MIAIOTCSA B POCY HA IUIOMOPOIHBIX MOJISX, IJIE «Iap-
CTBYET» yXe 3penas )KeHIIMHa. Boja, yaie Bcero B
BUJIC Tapa WM POCHI, MO OTHOIICHHIO K CTUXHUHU
3€MJIH BBIMOJIHSET OIUIOJOTBOPSIOIIYIO (QYHKIIHIO.
HccnenoBarenu cXoasTcst BO MHEHHH, 4To Pona
— caMblil CIOXHBIM mepcoHax B pomane [Lorsch
1983: 132; Scott 1995: 38; Ronchetti 2004: 95]. B
o0pa3e Popl 10 MPHUHIKITY CHHEKIOXH OTPa3HiIach
aKBaTH4YECKas MPHUPOJIa POMAHA, MOITOMY 311€Ch MBI
CTaJIKUBaeMcsi ¢ 0ojiee YCIOXKHEHHOM CHCTEMOM
BOJTHOM 00pa3HOCTH, UMEIONIeH Mol co00l pa3BeTB-
JICHHYI0 MH(DOJOTHYECKYI0 OCHOBY. YK€ B MMEHH
TePOMHHU MPOYHUTHIBACTCS akBaTHueckuit koa. Cyie-
CTBYIOT pa3JIMYHBIC YKa3aHHA Ha IMMPOUCXOXICHUC
nMeHn «Poma», CBI3aHHBIC ¢ AHTUYHOW MH(OIOTH-
eii: aumda Pona — nousr Mopckoro 6ora Iloceiinona
[Berens 2010: 105] wimu mous Adpoauthl [Beer
1967: 201]. Tpmwxasl moBTOpsieT Tepoit pomaHa bep-
Hapa: «Rhoda, the nymph of the fountain always
wet» (65, 146, 155). OgauM U3 TOTKOBAHHH JaHHO-
ro obpasa sBinsiercss Mud o HUMde Aperyse, KoTopast
MPEBPATUIIACh B BOAHBIA MOTOK, YTOOBI YKPBITHCS B
MOPCKOH ITyOuHE OT MpecieoBaHui pedHoro oora
Andes. Tem He MeHee aHOHUMHBINA PEICH3EHT PO-
MaHa CrpaBesTuBO Ha3Ball Pony «wietsimei HuMdoit
omuHouectBa» («a flying nymph of solitude»)
[Unsigned review 2003: 265], oTHOCS € K CTUXHUHU
Bo3ayxa. O0a cpaBHEHHs TOMYEPKUBAIOT BaKHYIO
XapaKTeprCTHKY PoJbl — clIOCOOHOCTh K TpaHCTpec-
CHU TEJIECHOCTH, K OCBOCHHUIO MOTPAaHHYHBIX MPO-
CTPAaHCTB,  «HEpEAlbHBIX  TEPPUTOPHiI»  («an
unsubstantial territory» (8), OykB. — «Oecrenec-
HbIe»). [0 3TOMy OmpeAeNsoneMy MPU3HAKY BO3-
AyX U BOAa CTAaHOBATCA TEMH CTHUXUAMHU, C KOTOPLI-
MU OHa B3aMMOJCHCTBYET SIBHO MJIU MeTadopuye-
CKH, MEXKIY KOTOPHIMH MPOUCXOJIAT €€ Mepemerie-
Hus. PaccMoTpuM cnepyromuii OTPBIBOK U3 BHYT-
peanero Monomora Poxer: «I am above the earth
now. I am no longer upright, to be knocked against
and damaged. All is soft, and bending. Walls and
cupboards whiten and bend their yellow squares on
top of which a pale glass gleams. Out of me now my
mind can pour. I can think of my Armadas sailing on
the high waves. I am relieved of hard contacts and
collisions. I sail on alone under the white cliffs. Oh,
but I sink, I fall! That is the corner of the cupboard;
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that is the nursery looking-glass. But they stretch,
they elongate. I sink down on the black plumes of
sleep; its thick wings are pressed to my eyes. Travel-
ling through darkness I see the stretched flower-
beds, and Mrs Constable runs from behind the cor-
ner of the pampas-grass to say my aunt has come to
fetch me in a carriage. I mount; I escape; I rise on
spring-heeled boots over the tree-tops. But I am now
fallen into the carriage at the hall door, where she
sits nodding yellow plumes with eyes hard like
glazed marbles. Oh, to awake from dreaming! Look,
there is the chest of drawers. Let me pull myself out
of these waters. But they heap themselves on me;
they sweep me between their great shoulders; I am
turned; I am tumbled; I am stretched, among these
long lights, these long waves, these endless paths,
with people pursuing, pursuing» (14). B sToM oT-
pBIBKE HAIISAHO M300pakeHbl YPOBHU «BOOOpa-
’KaeMOoro» MpOCTPAHCTBA, Yepe3 KOTOPbIe KYpCUPYET
«SI» Ponpl: mpenBkymaemMoe yIOBOJIBCTBUE IOJIETA
BOOOpaKeHHs, TIAPCHUST HaJ[ THETYIICH IOBCETHEB-
HocThio (1), cMeHseTcs KapTHHaMM IIOJyCHa-
KOIIMapa C CHOPPEATUCTUYECKUMHA KapTUHAMU
BIIOJIHE OOBIIEHHOI'O COOBITHS U3 IIKOJIBHON XU3HU
(2), a 3aTeM HACTyIaeT CTPaxX OT HEKOHTPOIHUPYEMO-
TO MOTpY)XCHUSI B IIyOMHBI CHA, HEpEalbHYIO Tep-
PHUTOPHIO MHOTO MOPSIIKA, TJie HE JCHCTBYIOT 3aKO-
HBl dernoBeueckod Bomu (3). Mwup CHOBUICHHUI
CPaBHHUBACTCS C BOJAHBIMHU TTyOMHAMH — TO KJIaCCH-
yeckasi Meradopa 6ecco3HATENBLHOTO B ICHXOAHAIIHU-
3e. 31ech 3aMeiicTBOBAaH M MHU( O TpecieoBaHUU
HUM}BI Apery3bl. TakuM 00pa3oM, 9yBCTBO TPEBOTH
nepell HEU3BECTHOCTHIO HeKapTorpapupoOBaHHOIO
MYTEHISCTBUSL MO «BOJaM» OECCO3HATENBbHOIO YCH-
JIMBAETCSl 32 CYET MHOT'OCIIOWHOTO acCOIMAaTHBHOTO
¢ona. Cpapaenmne ¢ HuMdoil — 3T0 cBoeoOpa3Hast
TOYKa, U3 KOTOPOH MCXOIUT Beep MH(OIOrHISCKUX
U JIMTEpATypHBIX accouuanui. bepHapa, B Monono-
CTH TpencTaBsaBIINM ceOs ['amierom, HasbIBaer
Pony Humooii, kak u nporaroauct Odennro B mbece
[llexcnupa. B pomaHe npHUCYTCTBYIOT U MEHEE SIB-
HbIe ajumo3un Ha ucropuo Odennn. K HUM OTHO-
CATCA IBETOYHBIC N NPCBECHBIC MOTUBLI (yKa3aHHe
Ha OyKeT, BEHOK, WBY), NOTPaHHYHBIE COCTOSHUS,
BJICYCHHE K CMEPTH OT BOJIbI, & TAKXKE CAMOYOHUICT-
Bo Poxpr: « I will go now into the library and take
out some book, and read and look; and read again
and look. Here is a poem about a hedge. I will wan-
der down it and pick flowers, green cowbind and the
moonlight-coloured May, wild roses and ivy serpen-
tine. I will clasp them in my hands and lay them on
the desk’s shiny surface. I will sit by the river’s
trembling edge and look at the water-lilies, broad
and bright, which lit the oak that overhung the hedge
with moonlight beams of their own watery light. |
will pick flowers; I will bind flowers in one garland

and clasp them and present them — Oh! to whom?
There is some check in the flow of my being; a deep
stream presses on some obstacle; it jerks; it tugs;
some knot in the centre resists. Oh, this is pain, this
is anguish! I faint, I fail. Now my body thaws; I am
unsealed, I am incandescent. Now the stream pours
in a deep tide fertilizing, opening the shut, forcing
the tight-folded, flooding free. To whom shall I give
all that now flows through me, from my warm, my
porous body? I will gather my flowers and present
them — Oh! to whom?». Jlanee Poxa cimoBHO oTBeya-
er Jlaspry™: «I will give; I will enrich; I will return
to the world this beauty. I will bind my flowers in
one garland and advancing with my hand out-
stretched will present them — Oh! to whom?» (30—
31). Tema cMepTH OT BOABI U MHTEPTEKCTyalbHbBIE
OTCBUIKH K MMO33UHM OKAa3bIBAIOTCS TIyOOKO B3aHMMO-
CBA3aHHBIMU, HEC MUCUCPIIBIBAACH TOJIBKO CIOKETOM O
camoyouiictee Odenun. ['epouHs paccykaaer o
cTuxotBopeHun  «Bompoc»  mosTa-pomaHTHKA
II. b. lennu, yroHyBuiero B Mope. UTeHHE Kak
cBOeoOpaszHoe MorpykeHue momoraer Poje mpeoso-
JICTh T'paHULbI TCICCHOCTH, PA3BOIIIOTUTHCA, IICPC-
KHUTh CBOCOOpA3HYIO CMEpTbh, Jejas €€ IepoeM-
meauatopoM. CMepTh OT BOABl YHNOMHHAETCs B
«becrmognoit 3emne» T. C. Onmora, uuTHpYrOIIEi-
csl B poMaHe, oTchlIaeT K rubenu nosrecchl Cando,
M0 OJTHOM M3 JiereH]] OpOCHBILEHCS CO CKaJlbl B MOpe
(aty Bepcuto npuBoaut B. Byng B acce «O riryxore
K rpedeckoMy clioBy»). « I ride rough waters and
shall sink with no one to save me» (89), — roBoput
Pona, nepexxusas cmepth IlepcuBana. B 1o xe Bpe-
Mst Odenust — ele ouH KEHCKHI 00pa3 B ceMaHTH-
YECKOM pAay repouHsb, O6’LeI[I/IHeHHLIX TEM, UYTO OHHU
MEePeKUIM HACHIME CO CTOPOHBI MYXUHH ((pu3Hrue-
CKoe, TIcUXosornieckoe), Ho B. Byn¢ meiraercs mo-
CMOTPETh Ha HUX C JPYTOd CTOPOHBI, CO CTOPOHBI
CBOEH ACTETUYECKOW KOHUENUMHU, U B 3TOM paKypce
Odenus BBICTYNAeT HOCHUTEIBHHUIICH IPYroro BuIa
HeBepOaIbHOW KOMMYHHMKAIIMH — CHMBOJIMYECKOTO
si3bIKa 1BETOB. Borpoc Pojbl MokHO mepedpasupo-
BaTh MHaue: «KTO CMOXKET MOHATh MOE MoCIaHue?».
Yrenue TeKcTa JI000ro BUAA I Hee — UAcalIbHBIN
aKT KoMMyHMKauuu ¢ Jlpyrum. MOTHBBI BOABI U
I[BETOB B poMaHe «BomHbI» Takke riiyO0OKO B3aHMO-
cBsi3aHbl. Pona, Kak U OCTalbHbIC TEPOMHU POMaHa,
BBIIIOJIHACT PHUTYAJILHBIC I[eﬁCTBPIH: OHa IIyCKacT
BEHOK M3 (MaJIOK (OJJMH W3 I[BETKOB, YaCTO YIIOMH-
HaeMbIX B «l'amyere») 1o MOPCKO# BOJE, MPOIIah-
HOE TOoCTIaHue B OCCKOHEYHOCTh, OTJaBas JaHb Ma-
Msatu norubmemy IlepcuBany. Mope BwIcTymaer
CPAHMLIEN MEXIY MUPOM JKUBBIX U MEPTBBIX, 34 CUET
Yero y BOJHOW CTUXHHU Pa3BUBACTCS CEMAaHTHKA 3a-
npenenbHOro nmpocTpancTea. Ilocie 3Toro aeicTBUs
¢danTazus Ponel 0 macrouke, yeraroiieil B 3arajod-
HBIX ~MHpax, IperepreBaer TpaHCHOPMAIIHIO:
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«Perhaps one pillar, sunlit, stood in her desert by a
pool where wild beasts come down stealthily to
drink» (163), — roBoput bepuapn o Poae. Mensiercs
TaHamadT «BUIACHHS»: C POIIM U KOJIIOHH — Ha MyC-
TBIHKO KW CTOJIII, YTO MCHICT U MI/I(i)OJIOI‘I/I‘IeCKI/Iﬁ
MEPBOMCTOYHHK, B KOTOPOM CHUJIBHCC PAa3BUT KYJbT
3arpoOHOH >ku3Hu. HOBEI 00pa3 orchutaer kK MUQyY
0 KpbuiaToii OoruHe Mcuze, omnakuBaBIIed Myka
Ocupuca B 00pa3e JTacTOUYKH.

MudotBopueckue crpateruu B. Bynd B pomane
«BonHbD) 3aKIO4ar0TCs, C APYrol CTOPOHBI, B CO3-
JaHUU TTOMU(QOHNHA MH(OJIOTHYECKUX CIOXKETOB, MO-
THUBOB U 00pa30B, CIIOBHO PacIaIaOIINXCs B TEKCTE
Ha atroMbl. OJTHAKO POMaH MPU ITOM OCTAETCS LEN0-
CTHBIM XYIOOXCCTBEHHBIM IIPONU3BECACHUCM: B OCHOBEC
ero IeJTOCTHOCTH JIGKUT TaK Ha3bIBAGMOE «OKCAHMU-
YecKoe YyBCTBO» — 00pa3 MHPOIEPEKMBAHHSA, BbI-
paKAIOUIMIACS B CO3CPIAHUM BOJHOW CTHXHH Kak
npolecce MOCTHKEHUS] MUPOBOW TAPMOHHUH, COIPO-
BOXJIAIOIIEMCSI TTOMCKOM OTBETOB Ha BOMPOC O
CMBICIIE YeloBeuecKor >ku3HU. HeBUanMMBIE BOJIHEI
CO3JIal0T TOHKYIO TKaHb OBITHS, TJ€ MHCATCIbHUIICH
n300pakaeTcss UCTOPHS YEIOBCUSCKOH JKU3HU, — B
MEePBOl MHTEPIIIOUU MOPE CPaBHUBACTCA C XOJ-
ctoM: «The sun had not yet risen. The sea was indis-
tinguishable from the sky, except that the sea was
slightly creased as if a cloth had wrinkles in it.
Gradually as the sky whitened a dark line lay on the
horizon dividing the sea from the sky and the grey
cloth became barred with thick strokes moving, one
after another, beneath the surface, following each
other, pursuing each other, perpetually» (3). Bognas
CTUXHUSI MIPACT OCHOBOIOJATAIOIIYIO POJIb B XyJIO-
KECTBEHHOM MbIUieHnu B. Bynd, BeicTynas B ka-
YeCTBE MEPCOHATIBHOIO TBOPUECKOro Muda: MeanuTa-
TUBHBIA [IyM BOJH, «TOJOC MOpS», MUCATEIbHUIIA
MONBITAJaCh BBIPA3UTh B PUTMUYECKOH CTPYKTypeE
pomaHa «BosHBI», YTO U CTAIO0 0OPETEHHEM «CBOETO
roJioca», K KOTOPOMY OHA, 110 €€ CJIOBaM, TaK JIOJIr0
ia.

IIpumeyanus

' Jlanee poMaH HUTHPYETCS MO TOMY H3JaHHIO C
yKa3aHHEM CTPAaHHUI] B KPYTJIIX CKOOKaX.

* Jlaspt 06 Odenmmu: Thought and affliction, pas-
sion, hell itself, // She turns to favour and to pretti-
ness (B mep. A. Kponebepra: «Tocky u TpyCTb,
CTpajaHbs, caMblii ax — // Bece B kpacoTy oHa mpe-
o0pasuiia).

? «OKeaHHYecKoe 4yBCTBO» — IIOHATHE, BBEICH-
Hoe 3. DpeiinoM, KOTOpoe OTell NCHUXOaHaln3a 3a-
UMCTBOBaJI y (paHity3ckoro nwmcatens P. Pomana,
MMOHMMABIIIETO MO JaHHOW (POPMYIHPOBKOH «OCO-
00e 4yBCTBO, HUKOT'J]Aa €ro He MOKUJAroIIee 1 00Ha-
pPY’XUBaeMoOe Y MHOTHX JIIOJeH, ‘“IpeAroNIoKUTENb-
HO TpHcyliee MIUTMOHaM”. UyBCTBO uero-to 0es-

rpaHUYHOrO, OecKkpaiiHero, “OKeaHWYECKOro”, UyB-
CTBO ““OIIYIIEHHS BEUHOCTH U HEPA3pPHIBHOH CBSI3H,
MPUHAUICKHOCTH K MHPOBOMY IlenomMy» [Makcu-
menko 2010: 21].
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STRATEGIES OF MYTHMAKING IN VIRGINIA WOOLF’S “THE WAVES”:
WOMEN CHARACTERS

Julija Ju. Trubnikova
Post-graduate Student of Russian and Foreign Literature Department
Ural State Pedagogical University

Virginia Woolf’s use of the myth for creation of female characters in “The Waves” is analysed in the
article. The research of V. Woolf’s classic essays shows that she makes an effort to retrace manifestations of
female creativity in culture and literature. V. Woolf looking for “a voice answering a voice” turns to the pre-
vious generation of women writers. She attempts finding “mothers” of modern women writers among the
nineteenth-century British women writers. However, she had to touch on deeper layers of culture in her es-
says and novels. V. Woolf represents female creativity as a continuous conversation between female voices
from the times of the origin of arts and women’s crafts to modern times. “The Waves” is the novel where she
investigates the mystical nature of the feminine principle in the universe. V. Woolf makes active use of
mythmaking strategies in achieving her artistic aims. “The Waves” contains various allusions to myths and
literary plots, demonstrating women’s nonverbal communication: myths of Prochne and Philomela, of the
nymph Arethusa, the mythologeme of the natural world elements, the matriarchal creation myth, allusions to
Ophelia’s story, to Molly Bloom’s monologue and other responses to a wide variety of texts by her contem-
poraries. Virginia Woolf discovers new meanings in the well-known myths and stories to propose her own
aesthetic theory on female creativity. In “The Waves” woman’s self-actualization and ability to express her
creativity are associated with rhythms of nature, life itself, not with professional fulfillment: Rhoda’s poetic
imagination is compared with the water and air element, Jinny’s temperament is described as a flame, and
Susan’s life is connected with earth and fertility. In the novel Virginia Woolf’s collaboration with her sister
Vanessa Bell, a significant modernist artist, is mythologized as well. The water element is interpreted as an
organizing principle for the polyphony of myths in the novel. The basis of Virginia Woolf’s aquatic myth-
making in the novel is the “oceanic feeling”. On the one hand, the “oceanic feeling” is a kind of vital energy
penetrating and connecting the macrocosm of nature and the microcosm of the character’s consciousness. On
the other hand, V. Woolf’s aim to convey “the voice of the sea” in “The Waves” became an important pil-
grimage to discovery her personal artistic myth and her own voice in literature.

Key words: women’s mythmaking; Virginia Woolf; Vanessa Bell; The Waves; Prochne; Philomela;
water symbolism.
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