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B cratbe paccmarpuBatoTcs Tpu 3KpanHuzanuu pomana O.Yaliabaa Kak BapHaHTBl MHTEPIPETAllUU
JIUTEPATYPHOTO MPOM3BEACHUS B KMHeMaTorpade, pasHooOpa3ue KOTOPHIX 00YCIOBICHO CHEIU(BUKON mep-
BOMCTOYHHKA. ABTOP CTaThbH MPHUXOIUT K BBIBOLY O TOM, YTO B aMEPUKAaHCKOH kuHoieHTe (1945) pa3pabda-
THIBa€TCS TEMa HPaBCTBEHHOTO BHIOOPA BHE 3aBUCHMOCTH OT BHEUIHETO BIHSHUS, & B TePMAHO-UTAIBSIHCKOMH
kaptuae (1970) ucTopusi MPEmoAHOCUTCSI B PEaTMCTUUECKOM KIFOUe C aKIIEHTOM Ha COIMalIbHO 00YCIIOB-
JICHHON «JIMIIEHHOCTH AYIIM», HO IIIYO)Ke OTpakaeT OpuruHai (paHirysckas kuHoBepcus (1977), rae 3a
CUET TOHKOM HUTPHI C TeATPaIbHON CTHIIMCTHKOM OH MpezcTaeT B cBere puiocodckoii mpodiemaTukn XX B.

Kuarouessble cioBa: Yaiunpa; [loptper Hopuana ['pest; sxpaHu3anust; MHTEpIIpeTalys; KAHOCTUIIU-

CTHKa.

OOpaienue UTEpaTypOBECHHS K HCCIIEN0Ba-
HUIO 3KpaHHU3aIuil mpuolOperaeT Bce Oojiee CHCTe-
MaTHYEeCKUH M OOIICIPU3HAHHBIM XapakTep BCIEI-
CTBHE PACHIMPEHHOTO MPHUMEHEHUS MEXKIUCIUILIN-
HapHOTO MOAX0/a B TYMaHUTAapHBIX HayKax. Teope-
THYECKHM M METONOJIOTMYECKUI AaKLIIEHT Ha 4YHTa-
TENLCKOW pEelENIUA KaK OCHOBE OBITOBaHUS JIHTE-
paTypHOro MpOU3BeNEeHHs, KOTOPOE pacCMaTpUBaeT-
Cs KaK pe3yapTaT AUAEKTHYEeCKOTrO B3aMMOIEHCT-
BHUSI MEXIY TEKCTOM W YHTaTeleM IO BBICTpauBa-
Huto cmbicna [Iser 1980: x, 107], HenzOexxHO TpH-
BOJIUT K YTBEP)KACHHIO JINTEPATYPOBETIECKON IIEH-
HOCTH DKpaHW3alH B KauecTBE BapHaHTa 3aduKcu-
POBaHHOM M JOCTYIIHOM HCCIEAOBAHUIO MHTEPIpE-
TallMu XyJ0XECTBEHHOTo Tekcra. «Bcskas skpaHu-
3alMsd Kak TBOPYECKHH akT (OT 3aMbICia JI0 BOIJIO-
IICHUSI) €CTh YACTHBIM ciydail oOmiedl mpoOiemMbl
nnTepnperanuuy [Jlesun 1994: 72], u He cinyd4aiiHo,
B YaCTHOCTH, B aHIJIOA3BIYHOM JINTEPATYPOBENECHUU
Uit 00o3HAYeHUs (PEHOMEHA CIICAYIOIIEH TeKCTy
JKpAaHMU3ALUN WCIIOIB3YETCS TEPMUH interpretation.
B pamkax CceMHOTHYECKOH TEOpUM SKpaHHW3aLUs
TaKXe paccMaTpUBaeTCsd KaK pPa3sHOBUIHOCTh «MEXK-
CEMHOTHYECKOT0» IIepeBojja — «UHTEepIpeTanus
BepOalbHBIX 3HAKOB MOCPEACTBOM HEBEpOaTbHBIX
3HaKOBBIX cHucTeM» [Skobcon 1978: 16]. [puuem
«...aKIIGHTUPYETCS MOMEHT HEeNepeBOANMOCTH, TO
€CTh TO, JUIS Yero He MOXKET OBbITh HalJIEHO COOTBET-
CTBHS, — BCSIKOE CXOJICTBO OKa3bIBACTCS YILIEPOHBIM
[Aponcon 2007: 139-140].

© Ipuxoasko B.C., 2011

Oco0eHHO SPKO BHIPAKEHHBIM MOTEHIIUAIOM 00-
JaZiaeT 37eCh MHTEPIPETaNus KpPOCCKYJIbTYPHasl.
YeMm Tny0ke pacXokIcHHUE B KYIbTYPHOM OIBITE
TEKCTa U MHTEPIIPETaTopa, TeM HEOXKHIaHHEE MOXKET
OKa3aTbCsl 3aIE€YaTICHHBIA B DKPAHHOW BEPCHU
B3I HA, Ka3aJloch ObI, 3HAKOMBIN TEKCT Ojaroja-
P BBICBCUMBAHUIO HOBBIX IHEHHOCTHBIX U XYHOOXKE-
CTBCHHBIX aCIICKTOB.

C 37Ol TOYKM 3peHUs YHUKAJIBHBIM IPUMEPOM
SABJIAIOTCA OKpaHU3alMKU CIUWHCTBCHHOI'O pOMaHa
Ockapa Yaitnena The Picture of Dorian Gray, Ha-
nucanaoro B 1890 r. Ha ceromusmmauii 1eHh poMaH
BbIAIepKan Oosiee 20 3KpaHHU3aIUil, HE CUMTas CIIy-
YaeB CIOKETHBIX 3aMMCTBOBaHMI M aiumo3uid. U Bce
KMHOJICHTBI, TaK WM MHAuUe JCKIAPUPYIOIINE CBOKO
TEHETUYECKYI0 CBA3b C IIPOU3BEIICHHEM Y ailjipja,
HACTOJIBKO OTJIMYAIOTCS IPYr OT JApyra HIEHHO,
KaHPOBO U CTUJIMCTUYCCKHU, YTO MHOI'Ja TPYAHO I10-
BEPHUTH B TO, YTO UX aBTOPHI 00PAIIAINCH K SAUHOMY
MIEPBOUCTOYHHUKY.

YHUKaJeH, B IIEPBYIO OYepelb, aBTOP POMaHa —
BOIUIOIIEHUE JCTETU3Ma, IPOTHBOIOCTABIISBILEIO
ce0s BUKTOPHAHCKOW KyJNbType AHIIIMM KOHIIA
XIX B. Poman The Picture of Dorian Gray nociy-
KHUJT HCTIOCPCACTBEHHBIM BLIPAXXCHUEM €I'0 3CTCTU-
yeckux npuHIUNOB [Matsuoka 2003: 84]. Onucanue
€ro MOBECTBOBATEIBLHOIO CTHIIS OYE€Hb TOYHO JACTCs
JIxornom CasepienaoMm: «pictorialism», «overdoing
in senses», «three courses of sweetmeaty» [Suther-
land 2008: 127—-130]. «Yaiiapay yaajioch CIpOEIH-
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pOBaTh JIEKOPATHBHO-OPHAMEHTAILHOE MBIIUICHUE
MOJIEpHA Ha TTOBECTBOBATENBbHBIN, Xy10AKECTBEHHBII
matepuan» [KomaneBa 2002: 82]. Tem He MeHee
«...TIOSIBIIGHUE ‘‘ICTETUYECKHX KapTUH B CIEHaX,
MPOTHUBOIIOJIOKHBIX 110 SMOIHOHAILHOMY HaKaly,
HACTOIILKO YacTO B POMaHE, YTO HE MOXKET BOCIIPH-
HUMaThCs Kak ciaydaitHoe» [Tam xe: 100]. 3Hamenu-
TOE TIPEANCIIOBHE-MaHU(ECT HE OCTaBISIET HUKAKHX
COMHEHHWH B TOM, KaKHe LIelNH CTaBHJI mepen coOoi
VYaitnba. Ha Ham B3ruisi, neperpyeHHOCTh olnuca-
HUSIMH M DJICMEHTAMH YYBCTBEHHOI'O BOCIPHUSTHS
MpHU3BaHA 3]IECh OTBJIECYb YUTATENS OT CHOXKETHOM
KOJUIM3HMH, TaK e KaK 3aMbICIIOBaTass paMKa WK
3aIlOJTHEHHBIN JIIOOOTBITHEIMUA JIeTalnsiMi (OH OT-
BJICKAIOT BHUMaHHE OT I[EHTPAIbHBIX (UTYp KapTH-
HBI, 2 HEOOBIYHBIE, YPE3MEPHO JETATU3UPOBAHHBIC U
SIPKUE JEKOPAIllUU — OT CIOXKETa TTHECHI.

TpaauumonHo# (0OCOOEHHO B OTEUECTBECHHOM JTH-
TepaTypoOBEICHUH) CUUTAETCS WHTEpIpETaIysi po-
MaHa ¢ STHYECKUX IMO3MIHU: «...NMPEANOYTEHUE €ro
TeposSIMH DCTETHYECKUX IIEHHOCTEH dTHYECKHM TIpH-
BOIUT K HapyIICHHIO HPAaBCTBEHHBIX MOCTYJIATOB
TOJILKO JI0 T€X TOp, MOKa MIKOJNa CTpaJaHusi He Jo-
Ka3bIBaeT, YTO TaKOE HapYIIEHHE DTHKH BICUET 3a
co0Oll M HapyllleHHe 3CTETHKH, T. K. OTCTYyIaeT OT
KpacoTel B BBICIIEM CMBICIE CIIOBa» [AKHMMOBa
2008: 24]. Tem He MeHee OYEBUIHO, YTO aBTOP HC-
MOJBb3YeT TPEACITbHO MOPATUCTUYECKUI CIOKET B
MEpBYI0 OYepenp Ui JIEMOHCTPAIUU Oe3pa3iuyust
HCKYCCTBa K BoIlpocaM Mopaiu: «...the didactic na-
ture of the novel is a veil of irony» [Matsuoka 2003:
91]. bnaromapst ocoboif TOBECTBOBATEIBHOW MaHeEpe
YUTATENh PUBOJUTCS, TOMHUMO €r0 BOJH, K COCTOSI-
HUIO JCTETHYECKOTO JIIOOOBaHUS KpacoTOW TOTO
MpeaMeTa, KOTOPbIi Jo/bKeH ObLT ObI B3BIBATH K €0
HPaBCTBEHHOMY YYyBCTBY. UHUTAaTelo OCTaBJICHO
MpaBo pellaTh, BOCIPHHAMATH JIM TPOU3BEICHHE
uckyccTBa kak «surface and symbol»' (17) win Bce-
pbe3 uccnenoBath KOHGIUKT — «at their peril». Ton-
KO€ 3HAHUE YENOBEUECKON MPHUPOJBI IIOMOTIIO aBTO-
Py co37aTh JIOBYIIKY, TIIe CaMO MpenyNnpexacHue
3acTaBiseT WATH Ha DPUCK HMHTeprperanuu. Ecmu
MOCTaBUTh B BEIMKOJECIHYIO paMy 3epKalio BMECTO
KapTHHBI, KOTO OCTaBUT PaBHOIYIIHBIM COOCTBEH-
Hoe orpakeHne? Urto u crenan Yaunpa: «...it is the
spectator, not life that art really mirrors» (17).

B ocHoBe 3TON «J1€KOpaTUBHOW» KOJIJIM3UU Jie-
’KHUT MPOTUBOCTOSHUE NBYX XYIOKHUKOB, HCIIOBE-
JYIOIIAX TMPOTHUBOIOJIOKHBIE JCTETHUECKUE MPUH-
nunel. OHH MONYyYar0T BO3MOXKHOCTH CO3/JaTh IIie-
JIeBp, TONTBEPKIAIOIINN HCTHHHOCTh COOTBETCT-
BYIOIIEr0 MOJX0/a K UCKycCTBY. VIMEHHO BCTpeuei
u Oecenoit opaa I'enpu Yorrona u baszuna Xomny-
opaa OTKpbiBaeTcs pomaH. «...The rivals share an
artistic impulse. <...> By assuming godlike powers
of creation, Basil and Henry also partake in the

Faustian desire to escape human limitations» [Sum-
mers 2002: 694]. OcHOBHBIM KPHUTEpPHEM CTAaHOBHT-
Csl TIPEO/IONICHUE CTapOCTH W, B KOHEYHOM HTOTE,
cMmeptd, a Marepuanom — Jlopuan I'pelt, obmanaro-
IIMKA BOCIPUUMYMBOCTBIO U KAXKJOW JKU3HU, CBOM-
CTBEHHOW FOHOCTH, M COBEPILICHHOM BHEUIHEH Kpa-
COTOM, POXKICHHOMN M3 Tpareauu JO00BHOM CTPaCTH
u cMepTH. JI0OOMBITHO, YTO B OONBIIMHCTBE JKpa-
HU3aLUi 00a XyI0XKHUKA 3HAYUTEIBHO cTapiie J[o-
pHaHa, T. €. JIIOAU CO CIIOKHUBIIUMCS XapaKTepoM H
OIBITOM, HECMOTpS Ha TO YTO B Hadyaje poMaHa
VYaiinea Ha3bIBaeT ux «young meny (20).

[ns ba3una akTyanabHO TOJNBKO BHEILHEE, BbI-
3BaBIIEE OTKIMK B HEM caMoM («every portrait that
is painted with feeling is a portrait of the artist, not
of the sitter» (20)), oH He 3amMeyaeT HUYErO, KPOME
COOCTBEHHOH YBJIEYEHHOCTH MOJCIbI0. B TO Bpems
Kak ['eHpH — XyJIOXKHMK JKH3HU — NPOHULATEIEH U
BHUMaTeNeH K [JopuaHy, BUIUT €ro Ayuly, CKpbITbIE
B HEM KCJIaHUA U CTPEMIICHUA.

Pemienne  MPOTUBOCTOSIHUSL — TApaIOKCATbHO:
CKy4HBII MopanucT Ba3un co3nmaer meneBp u3 cob-
CTBEHHOM 3alpeTHOM CTPACTH, CTBIIACH 3TOrO H
cyuTas Ce65[ BHUHOBHUKOM ITaACHH S ﬂOpI/IaHa, 3a 4TO
U pacruiauuBaercs cmepThio. lIpekpacHeifiiee u3
€ro TBOpeHI/Iﬁ OKa3bIBAa€TCs TIICHHBIM B 6yKBaJ'H)HOM
cMbiciie. [ToroMy JM, 4TO caM TBOpEIl BUCT B HEM
CBOIO O€3HPaBCTBEHHOCTh, @ HE YHCTYIO KpacoTy?
[loromy 1mu, 9TO BOXIENCHUE, 3amedyariieHHOE B
noprpere, 3actaBwio JlopuaHa MOBTOPHUTH CYABOY
Haprumcca 1 mpor3HecTH poKOBBIE CioBa?

Ha camom nene, moptper ryoutr [opuaHa He
CTONIBKO TEM, YTO Jall eMYy YHHKaIbHYIO BO3MOX-
HOCTb BCYHO OCTaBaThCsIa MOJIOABIM, a TEM, YTO 210-
pHaH OJHOBPEMEHHO OKa3ajcs MPUHYKICH HaOIo-
JIaTh CO CTOPOHBI 3a Pa3loKEHUEM H THOENbIo co0-
CTBEHHOW — CTOJIb BBICOKO OI[CHEHHOM! — KpacoThl.
EMy HC XBAaTWUJIO CUJI IMPOTUBOCTOATH 3TOMY «Abs-
BoIIbCKOMY» cobOnaznHy: «It would kill this monstrous
soul-life, and without its hideous warnings, he would
be at peace» (158-159). Hanpacuo I'enpu yoexaan
ero OOoJbIIEe JOBEPATH 3EpKally, KOTOpOE, KaK H3-
BeCTHO, OecripucTpactHo («curiously carved mirrory
— oauH U3 nopapkoB ['enpu — JlopuaH pa3OuBaeT B
¢unane (157)). Jlopa I'eapu — coznmatens toro [Jo-
pHaHa, Yeil IOHBIH JIMK OTpa)kalld OOBIYHBIC 3epKaja:
«Life has been your art. You have set yourself to
music» (155). Ho Tor ObuT HemonpaBuMo OTpaBIicH
OTpaXCHUEM B KPUBOM 3epKalie — H300paKeHHEM Ha
noptpere: «For it was an unjust mirror, this mirror
of his soul that he was looking at» (158).

Cytb Teopuu jopaa ['eHpu, HHKOTJa HE COBEp-
I1aBIICTO HHUYECTO 6e3HpaBCTBeHHOI‘O, — IpaKThu4c-
CKO€ BOIUIOLICHHWE HWJCATOB KPAacOTHI, TOIHOCTHIO
YYy>KJbIX BCSIKOM MOpaly, a HE IPOTUBOCTOSALINX €il.
Ero menp — 4enoBek, He CKOBAaHHBIH YCIOBHOCTSIMHU
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W CTpaxoM Tepell OCYKIeHUEM 001IecTBa, CBOOOTHO
crenyromuii ceouM skenanusMm: «To realise one’s
nature perfectly — that is what each of us is here for»
(28). Tlouemy e TOT, KTO MONY4YHII CBOOOAIY, He-
MPEMEHHO JIOKeH craTh MoHcTpoMm? «Each man
sees his own sin in Dorian Gray. What Dorian
Gray’s sins are no one knows. He who finds them
has brought them» [Miscellanies 2006: 112]. OtBer
Hopuana Ha oOBHHEHUs Ba3una B JypHOM BIHSHUH
Ha MOJIOJIBIX JIFOZICH, MO CYTH, COBEPIICHHO CIpa-
BeanuB: «And what sort of lives do these people,
who pose as being moral, lead themselves? My dear
fellow, you forgot that we are in the native land of
the hypocrite» (112). ITog pyxoBoactBom ['enpu
JlopriaH CTpEeMHJICS CIENaTh CBOIO JKHU3HBb IMPOM3BE-
JICHHEM HCKYCCTBa, O YeM CBHUJICTEILCTBYET HCTO-
pus ¢ Cubwui, rae NpUYUHON JJIsA pa3pbiBa IMOCITY-
KHUIIO pa3pyllieHne €0 COOCTBEHHOTro o0pasa Kak
BOIUIOIICHUA BCEX ApaMaTHYECKUX T'CPOUHD. s-
BECTHYIO IUTATy U3 nuceM Yaitnpaa «There is a ter-
rible moral in Dorian Gray — a moral that the pruri-
ent will not be able to find in it, but it will be re-
vealed to all those whose minds are healthy» [Mis-
cellanies 2006: 104] nerko HHTEPIPETHPOBATH BCE B
TOM JK€ KIIOYE: CIHIIKOM HAaCTOMYMBBIE HANAYT
JIUIIb COOCTBCHHBIC TOPOKHU.

B pamkax npezacraBieHuit jgopaa ['eHpu youict-
BO HEMBICIIUMO — OHO CJIHMIIKOM aHTHU3CTCTHUYHO:
«All crime is vulgar, just as all vulgarity is crime. It
is not in you, Dorian, to commit a murder» (152).
OueBunHo, uto JlopuaH coBepinaer yOHICTBO MOJ
HENOCPEACTBECHHBIM BIIMSIHUEM mnmoprpera:
«...suddenly an uncontrollable feeling of hatred for
Basil Hallward came over him, as though it had been
suggested to him by the image on the canvas...»
(117). B Teopum cHsATHE MOpald KakK TpPOOJIEMBI
CIIOCOOHO HAJICTHTh YENOBEKa CIIOCOOHOCTBIO K BO-
IJIOILEHUIO COBEPIIEHHOW KpacoTsl, HO JlopuaH
okazaJcst cinab Juis Takoi ponu. [lopTper, He TOIbKO
CTapCIOIIHiA, HO M MTPUOOPETAIOIINI OMEP3UTEIbHBIC
4epThl YOWMIIBI, OKOHYATENFHO OTPABISET €ro
KHN3Hb.

dopmanbHo Tubenb Jlopuana — MPOUTPHIII JIOP-
na I'enpu B cniope ¢ basmnom. Hasepusika I'eHpu
Ob11 oropueH. A Ba3ui BeIMTpan — HO IEHOIO cOOCT-
BEHHOHM JXKM3HU. B uTOre moprper ero KMCTH BOC-
TOP>KECTBOBAJI HAJ] Xa0COM CMEpPTEH M CIy4yalHO-
CTEH, DCTETUYECKHUX YasHUH, MYK COBECTH M 0Oe3-
MEpHBIX HACIIQKICHUN: BOCCTAHOBJICHUE MEPBOHA-
JaJabHOMN KpacCOThbl KapTUHBI «J0JDKHO YTBEPAUTH €€
MEPBOCTEIICHHOE 3HAYEHHE, e¢ MoOeqy Haj Mpexo-
JSUIAME CIa00CTSIMU YeIOBEKa U YCJIOBHOCTBIO €ro
ACTETHYECKUX Bo33peHui» [lpskonoBa 2004: 18].
Tax 4bs ke 910 obena? U nang kem?

Bce yyacTHHKHM «TpEyroiibHHKa» PaBHO OJHM3KH
aBTopy: «Basil Hallward is what I think I am: Lord

Henry what the world thinks me: Dorian what I
would like to be — in other ages, perhaps» [Wilde
1962: 352]. ) KuzHeTBOpPUECTBO M YHCTOE MCKYCCTBO
MPUYYUTMBO COYETAINCh B JKM3HU Yailnpaa. OH He
MOI' HE MeuYTaThb O BO3MOXHOCTH C/IENaTh CBOIO
YKU3Hb COBEPILIEHHBIM MTPOM3BEACHNEM !

310 XKenaHue HaBEePHSKa Pa3feisiIii U Te PEKUC-
cepbl, KOTOpbie Opaliich 3a JKpaHMU3alHI0 pOMaHa.
OkpaHHU3aliy, OOBEKTHUBHO OJIM3KHE OPUTHHATY H
Ooree WM MEHEe TOYHO BOIUIOIIAIOIINE TP MOMO-
LY KMHOS3BIKA BCE MIPUCYIIUE EMY CMBICIIbI, KpaliHe
pEIKH B IIETIOM, €CITH BOOOIIe BO3MOXKHEL. B ciyuae
¢ The Picture of Dorian Gray, rne cobna3H «IoCT-
pavBaHMS» CMBICIIA TPEUIOKEH cCaMUM Y alJbJoM,
MPEATIOKEHNE COOCTBEHHOH TPAKTOBKA — EIMHCT-
BEHHO BO3MOXHBIH BapHaHT SKPAHHOTO BOILIOIIE-
Hus. BemaTpuBasce B KapTHHY, HAlMCAHHYIO Y aii-
JIBJIOM, KaXIblii BHAUT COOCTBEHHOE OTpPaKEHHE U
OTpa)XCHUE TOW KYJIBTYpBI, YTO ONpENeNuia €ro
TBOPYECKUC IMTPUHIUIIBI U ICHHOCTHBIC OPUCHTHUPEL.

Krnaccudeckoit amMepuKaHCKOW — 3KpaHH3aLuMei
pomaHa Yainpja cumrtaercs depHo-Oenasi KapThHa
1945 1.2 — xaK B IJIaHC KMHOCTHJINCTHUKH, TaK U B
TOM CMBICJIE, UTO OHA UHTEPIPETUPYET POMAH B Ha-
MpaBlIeHUU JAUJakTHYecKoM. OCTaBIsisi  CHOXKET
6JII/I3KI/IM K TCKCTY OpUI'MHaJIa 1 COXpaHsdsd B LIEJIOM
TeMy NPOTUBOCTOsHUS b3s3una u sopna I'eHpu, aB-
TOPBI® ATOH KUHOBEPCHH CMEIIAIOT (OKYC IMOBECT-
BOBaHHUs Ha o0pa3 JlopmaHa, TeM cambIM pa3paba-
ThIBas B IIEPBYIO OYEPENb TEMY HPAaBCTBEHHOI'O BbI-
Oopa 4eloBeKa U ero OTBETCTBEHHOCTH 3a CBOM I10-
CTYIIKM BHE€ 3aBHCUMOCTH OT OGCTOS[TCJIBCTB u
BHEIIHEro BIMAHHA. B OCeJIOM, 3TO BIIOJIHE €CTCCT-
BEHHO JJIA 3M0XU OCMBICIIEHUA UTOroB BTopoi mMu-
pOBOI BOMHBI. JnUrpadoM CTAaHOBUTCS IMTATA W3
Owmapa Xaitsma: «I sent my soul through the invisi-
ble, / Some letter of this after-life to spell: / And by
and by my soul returned to me, / And answered, I
myself am Heaven and Hell»®, kotopoii Broput Jo-
puan: «Each of us has heaven and hell in him». Kap-
THHA AJJIETOPUYHA W OTIMYAETCS OJHO3HAYHOCTHIO
IIPOYTECHUS.

HecMotpst Ha HekoTopble aTprOyThl ACTETH3MA:
ohopmiienune cryaun basmma, crpoku u3 Yainbpna,
My3bika [llonena, pocKonIHbIE HHTEPBEPBI OCOOHSKA
Hopuana (0coOEHHO B CpaBHEHWHU C BapbeTe, TIC
noer CubmIT) — TeMa HCKYCCTBa KaK TaKoBasi OCTaeT-
cs Ha BTOpoM ruiaHe. Jlaxe oOpa3sl ['enpu u bazuna
permarTcss B MOpajJbHO-HPABCTBEHHOM KITFOUE.

Jlopn T'eHpu HE CTOJNBKO XYAOXKHHUK >KH3HH,
CKOJIBKO JIOBEI[ HEOMBITHBIX Y, COOJa3HSIOIIUH
MOTBUIbKa-Jloprana KpacHBBIME Mapajokcamu. Me-
tadopa MoiayvaeT MPSMYIO peaM3aluio: B CTYIUH
Basuna on noeut «rare and beautiful butterfly, very
unusual in Englandy, u kaap ¢ 6aboukoii, Obtorerics
B OJIIO/IIE C pACTBOPOM, MJIET B MOHTa)KHOM COITOC-
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TaBJeHUH ¢ nozupytomuM Jlopuanom. CaMm oH CBO-
UM TPHHIMIIAM HUKOT/IA HE CJIEYEeT, TMOCKOIbKY
3HAeT UM IIeHYy, ero MHTEPEC YMO3PUTENEH: B Tep-
BBIX K€ KaJapaX MBI BUAUM €0 B Kap€TC YUTAIOUINM
Fleurs du Mal bomnepa (cumtaercsi, uro bomiep
OKa3aJl Ha 3CTETUKY YailbJa Cepbe3HOE BIIMSHUE
[AxkumoBa 2008: 42—43]). daxxe BHEIIHOCTh 3TOMY
MEepCOHaXy BHIOpaNM Kiaccu4eckn Mepucrodernes-
ckyto (I"'aif YmuioOu, B 4aCTHOCTH, Ha3bIBAJ JIOpAA
I'enpu «acrer-Meducrodens» [mutT. mo: AKHMOBa
2008: 124]). B ucropun ¢ Cubusi OH OXHO3HAYHO
UTpaeT POKOBYIO pojib, monousas JlopuaHa ycTpo-
WTh KOBApHBIN TECT Ha JOOPONETETHHOCTb.

Ba3un, B cBOIO ovepens, Mpeacraer, Kak U B po-
MaH€, YHBUJIBIM MOPAJIHUCTOM, ITOAABJIAIOIIHNM CBOHU
crpactu. KHura, KOTopyto OH HacCTOSITEIBHO PEKO-
Menayer [lopuaHy (He MeHee SIBHO IBITAsICh OBJIH-
aTh Ha Hero), — Teachings of Buddha — conepxur
COBEPIICHHO aHTHUACTETUYECKOE IO JyXY Y4YCHHE.
On kpaifHe 03a004€H «ITPaBHIBHOCTHIO» COOCTBEH-
HOH KHN3HHU, YTO OTHIOJAb HE INPUHOCUT €MY CUHACTHA
(mo merkomy 3amedanuio ['enpu). Breduenue, xoro-
poe OH WCIBITHIBAET K KpacoTe, — €ro ciabocTh.
Pasno KakK, BUAWMO, M YBJICHCHHC BOCTOYHBLIMU
KyJlbTaMU: HC CHy‘IaﬁHO HMCHHO B €0 CTyAHWU MbI
BIICPBBIC BUAUM CTUIICTCKYIO CTAaTyOTKY KOIIKH, KO-
TOpasi CHMBOJIM3UPYET AbSBONbCKOE Hadano. OH
MUIIET €€ Ha MopTpere, B €€ nmpucyrcTBuM Jopuan
MPOM3HOCHT CBOE POKOBOE KelmaHue (0e3 BCSIKOTO
JIOTIOJTHUTENTBHOTO MOOYXKIEHUsI CO CTOPOHBI | eH-
pu): «She is one of the seventy-three great gods of
Egypt and quite capable of granting your wish».
KpynHeiii mnan craTysTKH B NPOJOKEHHE BCe
KapTHHBI — yxe B nome JlopuaHa — Oyzaer mpensa-
PATH KIIIOYEBBIC CHCHBI HpeCTyHHeHHﬁ TJIaBHOI'O
repos: pa3pbiB ¢ Cubui, youiicteo basuna, manTax
Anana. JlopuaH cumrtaer uMeHHO BIUsHHE bazmia
WUCTOYHUKOM CBOCH Tpareii M TMOKAa3bIBACT €My
W3MEHMBIIHMICS TOPTPET, JKenmask OTOMCTUTh: «He
was responsible for the ruin of my lifex.

B ucropun ¢ Cubuin — meBUYKOH W3 Bapbere —
JlopuaH Takxe JEMOHCTPHPYET CKIOHHOCTh CHHU-
MaTh ¢ ce0sl OTBETCTBEHHOCTh. Bcest nmuHMs npruodpe-
TaeT YUCTO MenojpaMaTHyeckuil xapakrep: Jopuan
npeacraer CuOuin B o0jMKe philaps Jo0BH (OHA
Ha3wBaeT ero Sir Tristan), HO HE CIIPABISLETCS C PO-
Jb10, OOMaHbIBasl €€ JIOBEPUE U yCTpanuBas JIOBYIIKY
no cosery jopaa I'empu. MckyccTBO 31€ch CTaHO-
BUTCSI OPyZIMEM COONa3HEHUs: OH Urpaer ed [lpento-
ouro llomnena, yuTaer NeKaACHTCKUE CTHXM Y ailjib-
na. A co0a3HUB, BUHHT €€ U peraeT: «You’ve been
false... I will live only for pleasure. Everything else
is meaningless. And if this leads me to the destruc-
tion of my soul, than it is only you who are respon-
sible». [Jlopuan TepsieT WIUIIO3MH, CBOHCTBCHHBIC
JETCTBY, TEpseT YHUCTOTY: B €ro CTapod YHOTHOU

KJIACCHOW KOMHATE Teleph IOMEIAeTcsi MOPTPET,
TaM OH COMBaer, MPoXoIs MHMO, (DUTYPKY phIaps
(HpaBCTBEHHBIN H7ead), TaM, B pa3roBope c¢ baszu-
JIOM, BOH32€T HOX B HallapanaHHOE Ha MapTe cep/iie
CO CTpEIIOi, IEMOHCTPUPYS CBOE MPE3peHUE K HAKB-
HBIM TJIYIIOCTSIM BPOJIE MOPAIH HIH JIIO0BU: «Now
my real life begins».

Bce 6e3npaBcTBeHHbIe TIOCTyNKH Jlopriana mpen-
CTaBJICHBI, C €ro TOYKH 3pPCHHA, BBIHYXJICHHBLIMU,
NpEANpUHATBIMA  110[] BJIUAHHUEM OGCTOHTCJIBCTB.
OCo0CHHO 3TO TOTYEPKUBAETCS BLIOOPOM aKTepa,
O4YCHb OIr'paHHUYCHHO IIPOABJIAIOIICTO SMOLIUN BHEII-
He, OTYEro o0pa3 yacTo KPUTHUKOBAIIM 32 XOJIOIHYIO
OTCTPaHEHHOCTh, HexapakTepHyto s Jlopuana
VYainpna. OqHako IOCTENEeHHO repoil HauWHAaeT To-
HUMATh, YTO €My HHUKOTJIa HE MO3JHO CAENaTh co0-
CTBEHHBIN BBHIOOp. B clieHe pasroBopa ¢ AlaHOM OH
3aYUTHIBAET CTUXOTBOPEHUE XalsiMa, BBIHECEHHOE B
sanurpad: «It’s quite good, don’t you think». Kapau-
HAJIbHOC M3MEHCHHE B €ro BOCHPHUSITHH — KaK U B
poMaHe — MPUXOJUT IO BO3JACHCTBHEM Mpecieo-
BaHui JIxuMa. DTa JIMHMS JaHa OYEHb IMOIPOOHO,
el yJeNeHO MHOTO SKPaHHOTO BPEMEHH, MpHYEM
JlopuaH ocyKAaeTcsi Topas3io pelIMTeNbHee, YeM B
poMaHE, €ro mnpsAMO Ha3bIBAIOT [MPECTYITHUKOM.
CnuBumiics AnpuaH pucyer ero mopTpeT moj Buce-
JIUIICH, a yCIIBIIIAB, YTO MOPSK X0ueT youts [opua-
Ha, BBIpakaeT pamocth: «Justice has come to Eng-
land». Yxe mocie nepBoit Bcrpeun ¢ [xumom Jlo-
puan coobmaer ['eapu: «I want to be better. I am
determined to be better. <...> I would give anything
if I could change and grow old like other people».
Ero cocrosiHre moapoOHO OMUCHIBAETCS B 3aKallpo-
BoM MmoHoinore: «The conscience of being hunted,
shared, trapped down began to dominate him. <...>
Remorse and terror laid hold of him. Each detail of
his crimes came back to him in nightmares <...>
haunting him relentlessly in the living death of his
soul». Heoxumannas rubens [[kuma, B TO BpeMs
KaK OH TOTOBWJICS K CMEPTH caM, MPOU3BeNia Ha HETo
BIICUATJICHHE — KaK SIBHOE OJOOpEHHE CBBINIE, €T0
«good resolutions.

Ho Obu1o u BTOpOE 00CTOATENBCTBO, TTO3BOJIHB-
1ee eMy c/ellaTh HE3aBUCUMbBIA HPABCTBEHHBIN BbI-
0O0p: JTONOJIHHUTEIBHBIN KEHCKUI MEePCOHAXK, HEMBIC-
JUMBII B paMKax 3cTeTUKH Yaitnbaa. B obpase oua-
pOBaTENIbHOM IJIEMSHHULBI ba3uiia aBTOpbl KAPTUHBI
PEIINTENIbHO OTCTauBaloT Hajauuue «heavenly part»
B aymie Jlopuana. C ogHOM CTOPOHBI, Ta POJIb, KOTO-
PYIO UTpaeT HEeBUHHBIN peOEHOK B clieHe cola3He-
HUSI Teposi, KaXKeTCs HEOXKHMIAHHOH: MMEHHO OHa
npocut Jloprana He MEHAThCS, BTOps ciaoBaM ['en-
pHY, TOMIHKCHIBAET IMOPTPET, HaIpaBiseMas pPyKoOH
JIIM, KOKETHUYAeT U BbIKa3biBaeT JlopuaHy Bcsue-
ckoe pacnonokenne. OTHAKO B UTOTE IPEXOIaJieHue
JlopnaHa oOKa3bIBaeTCs OTYACTH OOYCIOBJICHO JIFO-
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OOBBIO K OTOH JIEBOYKE, YyBCTBOM, JJIsl CO3JaTenci
KapTHHBI, 00JIee YNCTHIM, YeM JIF000Bb K ce0e, cTpax
CTapOCTH W CMEPTH WJIU TIIEC/IaBHe, KOTOpble Ha-
npasisuin Jlopuana Yaitnbga. Takas u3HadasibHas
MOCBIIKA JIMIIACT HUCTOPUIO (PaTanbHOCTH, TpeBpa-
mas ee¢ B UCIBbITAaHHE AYIIW: KaKas 4acTh MOOEIUT.
Koceennoe ydactue ['yauc Bo Bcex croxkerooOpa-
3YIOUIMX CUTYaIMsX MOCTOSHHO HAIIOMUHAET O TOM,
gyro i JlopmaHa ocraercsi B MHUpe HedTto Oonee
LIEHHOE, YeM OH caM. A 3Ha4YuT, Y HEro ecTh elle
IIaHe Ha «ucienenuey. Ero moOoBs Tak xe amOu-
BaJICHTHA, KaK ero Jymia: oH yomBaeT ba3uia B TOT
MOMEHT, KOTJIa €ro XoJjiofHas 3J0CTh Ha aBTopa
37IOTIONIYYHOTO TIOPTPETa CMEHSETCS Y)KacoM, 4YTO
TOT OTKpOET ero TaiHy I'Jpauc, — OHa HEBOJBHO
CTaHOBUTCS] IPUYUHON IPECTYIUICHUS, HO BMECTE C
TEeM JapHuT HaJexay. B pomaHe repouHs ¢ COOTBET-
CTBYIOILINM MMEHEM — IIeMsHHHIA [ eHpH, KoTopyto
OH 0E3YCIIeNIHO TBITACTCS TMPENOoCTepedb OT YBJE-
yeHud JlopraHom, U ee polib JaJleKo He TaK 3HaunMa
JUIst 00Iel KOHIICTIIMH POMaHa.

B kuHokaptuHe JlopmaH, mpeoOpaxkeHHbBIN
BCTpeueil co cMepThio U JI000BbI0, ocTaBisier [ -
nuc. B pomaHe OH Takke «OTITyCKaeT» JepEBEHCKYIO
JEBYIIKY, HO OHa Kyaa Oojice Oe3nmKa, odepemHas
WTPYIIKA, OTYEro Ha MOPTpPeTe MOABIAETCS JIHILIb
XaHKecKas ycMellka. 371ech e repoil 0TKa3bIBaeTCst
OT HacTosIIeH JTF0OBU, MPUHOCUT UCTHHHYIO KEPTBY
Y BUIWT, YTO BBIPAKEHHUE IJ1a3 €r0 «JIBOMHHUKAY W3-
MEHIJIOCh B JIY4IIyI0 CTOPOHY, B TOATBEpPXKACHHE
MPaBUIBHOCTH H30PaHHOTO MM Ty TH.

ITopTper onHO3HaYHO BoOmIOIIAET coBecTh Jlo-
puaHa. YHUUTOXKEHHE TIOPTPEeTa U3 KecTa OTYasTHuS,
POXAEHHOTO HEBO3MO)KHOCTBIO JOJBIIE BBIHOCHUTH
€ro CyIIecTBOBaHUE, MIPEBPAIAeTCs B PEIINTENbHBIN
Y CO3HATENBHBIN IIAr, COIPOBOXAAEMBIA MOJUTBOM.
Penurnosno-HpaBcTBEHHOE Hayalo TOPIKECTBYET:
JUITMHHBIA KPYIHBIA TJIaH MEIJICHHOW 0o0paTHOH
TpaHc(hOpMalMU MOPTPETa CUMBOJIHM3UPYET OUHIIIE-
Hue. OcoOCHHO XapaKTepHO, YTO «HCKAKEHHBIN,
JIbSIBOJIGCKUE TIOPTPET BBIJIENIEH B YepHO-0enoil kap-
THHE IIBETOM U BBIMIOJHEH B JKYTKOM CIOppEaTUCTH-
yeckoii MaHepe (Ooiee TOYHO CTUJIEBYIO MPHHA-
JIOKHOCTh TojoreH MBana OnOpaiita OnpeaessioT
KaK «Maru4eckuii peanusm»), B TO BpeMs KaK «Ipa-
BUJIbHBIMY», HICTUHHBIN MTOPTPET HAIIUCAH B TPaIUIIH-
OHHOMH, PeaIMCTUYHON MaHEpE.

XapaKTepHbI JUI1 aMEpPUKAaHCKOH KUHOWHIYCT-
pUU MeJoapaMaTHU3M Co4YeTaercs B JaHHON HHTEp-
MpeTaluyd C OCY)KICHHUEM «OCCOBCKHX COOIa3HOBY
IIEPBOM MOJIOBHHBI XX B.: NPUCTPACTUS K ypOIJIU-
BBIM «HOBBIMY» ()OpMaM B UCKYCCTBE, 3aUTPHIBAHUS C
9K30THYECKUMH Ooramu (Kak TYT HE BCIOMHHTH
BCEM TOTJa M3BECTHOE yBJeueHHe [ 'mriepa 33ore-
PHUKOH M TIOMCKAMH MHUCTHYECKUX MCTOYHHKOB Oec-
CMEpTHS U BCEMOT'YIIIECTBA) U, 320/IHO, YTEHHS «JIe-

KaJIEHTCKON» JutepaTypsl (Bpoae bomiepa n Yaii-
npAa). Ponb HCTHHHOTO HCKyCCTBA — CITY>KUThH HPaB-
CTBEHHOMY OYHIIEHHIO. ABTOPHI KapTHUHBI CTapa-
TEIbHO UCKAIU TY MOpPallb, KOTOPYIO Y ailJIbJl Ha3BaJI
«OTKpBITOM Te€M, Y€ pa3yMm 3.paB», U HalUUIU TO,
YTO MOACKA3bIBAI UM KYJIbTYPHBIN KOHTEKCT IOXH.
Ecnu B amepukaHckoid kuHoseHnte [opuany na-
pYyeTcs criaceHUe B XPUCTHAHCKOM JyX€, TO aBTOPHI
repMaHO-HTaIbIHCKOH KapTuubl 1970 r.° mpenno-
WIM TPETNOAHECTH 3Ty UCTOPHIO B PEATHCTUYECKOM
KITfo4ye (9YTOo, BIPOYEM, BIIOJIHE 3aKOHOMEPHO — B
CBSI3M C OCMBICIICHHEM 3aIlaTHOEBPOIEHCKUM KHHEe-
MaTorpadoM COIMATbHO-UCTOPHYCCKOW JCHCTBH-
tenpHOCTH 1960-X [@mmummmoB 2006: 69-70]).
HecMoTtpst Ha TO YTO B HEW NMPUCYTCTBYET MOTUB
BEYHOI MOJOJOCTH Teposl U CTapeHHs IMOpTperTa,
3araJKy Kotoporo JlopuaH meITaercs mocTuyb ¢ IMo-
MOIIBI0 HAYKH M XUMHYECKOTO aHajn3a, OCHOBHOM
aKIEHT CIIEJIaH Ha IpoOJeMe COLMAIbHO O0YCIIOB-
JICHHOMN «IWIIEHHOCTH AyIN». OT «3CTETHUECKOT0»
aHTypa)ka OCTaJloCh COBCEM HEMHOTO, a JIEHCTBHUE
MEPEHECEHO B COBPEMEHHOCTb.
3neck OOHApPYKUBAIOTCS AIIEMEHTHI COIMAIBHOM
KPUTHUKH: O€3yXOBHOIO, pa3BpaTHOrO M TMpeEchI-
IICHHOTO «BBICILIErO CBETa» (O0COOEHHO B CIICHAX
BEUEPUHOK, TJI€ TOCTH TOTJIOMAIOT «M3BICKAHHYIO»
ey KaK CBHHBHM). JTa KpUTHKA HE TaK MaciITabHa,
Kak, K TIpUMepy, B BeChbMa CICIU(QHUECKON JIEHTE
2002 1.° rue gepes croxer Yaiinpaa BeIpaKaroTCs
aBTOPCKHE ATHKO-COIMANLHBIE B3Il HA CYABOBI
yenoBeuecTBa XX B., UTO MpPEBpallaeT €ro B pas-
BEPHYTYIO Meradopy Tparmueckold OOpEUeHHOCTH
3armagHoOro0 MUpa M pacIuiaThl 32 TPEXH IMpeaIIecT-
BYIOIIMX MOKOJIEHUH, OCIIEINIEHHBIX KaXJ0M HaXHu-
Bbl. ¥ JlajylaMaHo LEHTPOM BHHUMAaHUSA CTaHOBHUTCS
cam JlopuaH, mIpuBJIEKaTEIbHBIA MOJIOJON YEIOBEK,
CTONIKHYBILIUICA ¢ COOJIA3HOM «KPacUBOW» >KU3HHU.
IIporuBocrosinue I'eHpu u ba3una npakTHdecKu
CHsTO: 00a B MPSIMOM CMBICie pa3Bpamator Jlopua-
Ha. Ba3ui BoOgUT ero Mo COMHHTENBHBIM KITyOam,
CMEETCsl HaJl Paccka3oM O «0oxKecTBeHHOH» CHoOu
Boiin («Koneuno, B Hell 3akirodeHa KpymHeHIas
Tparenusl Hamiero Bpemenu. Ho ans Tebs ona TaH-
myer crpuntuz?» — «OHa — Ooruns!y — «Kaxercs,
MaJbllIKa AeHCTBUTENBHO HeaypHa...»). Jlopa ['en-
pU Ke BCero JMIIb pacnuckiBaer [lopuaHy y»Kacel
CTapoCTH, KOTOPbIE TOT U CaM BUJIUT BOKPYT — B JIO-
M€ IMpecTapenbiX, OTKPBITOM €ro TeTymkoi. Jlopuan
caM BIIOOJISIETCS B CBOW TOPTPET (CBEPXKPYIHBIH
IJIaH TJ1a3 repod), U CTpax Mepes MmoTepeil KpacoThl
3acTaBIIsieT €ro MPeAIOKUThH CBOIO TYIITY.
JInmennslii nymu Jlopuan rotoB Ha BCE paau
JeHer (CeKcyalibHas CBS3b C HEKPAacHUBOHM OoraToi
BJIOBOM, CHEMKH JUTS TaOJIOHI0B) WIIH MHMOJIETHOTO
HaclIaxAeHUs (COOJIa3HEHHE MOJIOIOM KeHbl AllaHa,
CBSI3U C MalbuyuKaMu-Mopskamu). B uctopun ¢ Cu-
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OuUN «TeaTpasibHas» COCTABIISIONIAS TPUCYTCTBYET
e GopMabHO: ee TpoBaj B TeaTpe pasapakaeT
Jlopuana, HO ClieHy yCTpauBaeT OHa, HE JKEelaroas
MPUHUMATh €ro IEHHOCTH, €ro «apy3ei» U o0pa3
*u3HH: «Tenepp s MOHsUIA, KAKOW Thl HA CaMOM Jie-
je. I Tl MHE MPOTUBEH JI0 TOWIHOTHI...». [a u Jlo-
puaHa yXe He IPHUBJIEKAIOT MPOCThIE ¥ HAUBHBIE OT-
HomreHusi. OH He CTOJBKO MCIBITHIBAET MCKPEHHUE
YyBCTBAa, CKOJIBKO MrpaeT Ha MyOnuKy (K mpHuMepy,
ornpasisier uzBnHenns Cubun tenerpadom, BBIZHI-
Bas ynbIOKM yMmMuJieHUs1 y nam). OTHBIHE €ro KH3Hb
Harpasisiercst ['enpu u ero cectpoil I'BeH, KOoTopbie
BCAYECKH HACTaBIIAIOT €ro B passpare. [locTenpHas
cueHa ¢ ['Ben kyzna Oosiee m3bickaHHa (HECTaHIAPT-
HBIE PaKypChl, TOJIyMpaK, HEOObIYHAS TMOJCBETKA H
urpa TeHeil, oTpakeHHe B 3epKalie), YeM paHee Ha
npupone ¢ Cubwi, The IBHKEHHE KaMepbl MHHU-
MaJjbHO, a MOJIHOE HATypHOE OCBEIleHHE IepenaeT
UJICI0 «PaAKCKOI» HEBUHHOCTH OTHOIIIEHUH.

HanpHelimue mnperpemienuss Jlopuana — BILIOTh
70 yOWHCTBa W INAHTaXa — YXKE TPEICTaBIISIOTCS
BIIOJIHE 3aKOHOMepHbIMH. [lomada cioxkera B peanu-
CTMYECKOM KJIOYe, KaK MCTOPHUHM MOpPAJIBHOTO pa3-
JIOYKEHHSI YeJIOBEKa C OIpENeNeHHbIMH CKIIOHHOCTS-
MM B COOTBETCTBYIOILIEH COLMAIBHON cpene, Moi-
YepKHUBAETCS HCIOIB30BAHUEM KOJIBLIEBOM KOMIIO-
sunud. B Opurtanckor kaptune 2009 T. 7 Takxke
MIPUMEHSAETCS 3TOT IPHUEM, HO TaM «3aKOJbI[OBaHA»
clieHa yOuicTBa — JUTS CO3JIaHMsI TOTHYECKOH HCTO-
pHUH POXKIICHHS MOHCTpA. 3/1eCh (PUIIbM OTKpPBIBACTCS
JEMOHCTpaIell TMCUXUYECKOTO COCTOSHUS Tepost
MOCJIe COBEPUIEHHOT'0 IPECTYIICHUS — B (PUHATILHOM
CTaJuW €ro BHYTpPEHHEW aerpajaiiu. DMU30] OT-
YEeTJINBO BBIJENACTCS B KapTHHE 3a CUET TeXHUYe-
CKHX TIPUEMOB TEpEBO/A, MOKA3hIBAEMOI'0 Ha 3Kpa-
He, B CyObEKTUBHYIO MOJIATBHOCTD (OJHOTO M3 BaX-
HeHIMX OTKphITHH KuHO3CTeTUKH 1960-x [Dumun-
noB 2006: 74-76]): cBepXKpyHHBIN IJIaH OKPOBAaB-
JICHHBIX PYK IO/ YIJIOM 3pEeHUsl CyOBhEeKTa, IUPOKO-
YToJIbHas ONTHKA, JPO’KaHUE KaMephl U JBUKEHUE
ee BJIOJIb JIECTHHUIIBI MO TPAEKTOPUU JABIIKEHUS Tia3
cryckarouierocss yenoeka. Hakonen, Jlopuan
CMOTPUT B 3€pKal0 — M 3pUTENb BUIUT €ro JIHIIO
BMECTE C HUM. B JanpHeineM oH OOBUHSIET B CBOEM
«mageHun» U I'eHpu («1 mpopan aymry AbsSBOIY, a
ThI MEHS C HUM CBel»), 1 basuia («3T0 Thl BUHOBAT!
s 33 9TO HEHaBWXKY TeOs!»). OHAKO OYEBHHO, YTO
3TH TIONBITKU TEPENOKUTh BHHY Ha APYTUX Jake
camomy JlopmaHy HE TPEACTABISIOTCS OOOCHOBAaH-
HbIMU. ECTh TONBKO OH caM U ero 0e3paccyaHoe xKe-
JlaHUe, 03BYYEHHOE 10| BIMIHUEM MOMEHTA.

Uro xe mpuuunsier Jopuany 6onb? KitoueBoit
CIIEHOH 31ech cTaHOBHTCA pasroBop J[opmana u
I'enpu B cayne. Meradopa cCOBpeMEHHOTO «OUHII[E-
HUs» — He cumKoM 3¢dektuBHoro: «MHe Bce Tak
Hajoeno <...> S 4yBCTBYIO ce0s cTapbiM, OECCHIIb-

HBIM U ellle — MOpoYHbIM. Ho MHe xo4ercst movyBCT-
BOBaTh ce0S YUCTHIM M CBEXHM». [ eHpH Kayercs
Ha «MOJIOJIOCTb IyIIM TP CTapOM TeJe», MOJIO-
nocth JlopuaHa Juist Hero — ujaeal, mpeKpacHas Med-
Ta. Bripouem, oH momo3peBaer, 4To Bce HE Tak Mpo-
cro: «UTo 4yBCTBYeT YeNOBEK, KOrga mpuodperaer
MUD, HO TepsieT nymry?» — «Bce cTaHOBHUTCS CKy4-
HBIM, JIa)Ke MOJIOJIOCTBY.

HemanoBaxayro (QyHKIHIO BEIOIHSET IIBETOBAS
ramMmMa MopTpera: ¢ npeodiafaHueM TYCKIIoro Oen-
HO-3€JICHOTO OTTEHKA, IMPOU3BOJSAINEro THETYIIEe
Briedamiieane. CKyka W TYyCTOTa — HEH30eKHOe
CIIE/ICTBHE TOTEPH JIyIIH, OTPABICHHON CaMOBIIO0-
JIECHHOCTBIO. «YaWpJ IOJYEPKUBAET, YTO HWMEHHO
COCTOSTHHE BEYHOW HEYIOBICTBOPEHHOCTH M CKYKH
— XapakTepHas 4YepTa W3bICKAHHOT'O ICTeTa, YTOM-
JICHHOTO M BEYHO cKywaromiero» [AxumoBa 2008:
130]. OmHaKo «ecu KeMaHuIo IPUAATh JOCTONHYIO,
ACTETUYECKYI0 (POPMY, OHO CIIOCOOHO 3aIMTUTh HAC
OT CKYKH, BBI3BAHHOW YOOTOM JeHCTBUTEILHOCTBIO
[Tam >xe: 138], uro Hopuany HE ymaaoch OCYyIIECT-
BUTH Ha npakTHke. CKyKa IpUYMHSET eMy IIIyOoKue
CTpaJaHus, MPHUBOIAIINE K CaMOYOUHCTBY: B (u-
HAJBHOHN CIICHE OH 3aHOCUT HOX HaJl IOPTPETOM, HO
HAHOCHT yJap ce0e, OCTaBasiCh 3a KaJIpOM.

JlaHHasi KapTHHA TPENCTaBIseT COOO0M TOT CIy-
Yaii KHHOAIaNTalllK, KOTJa B IUTEPATYPHOM HCTOY-
HUKE BhIOMpaercs ofHa JIMHUS, WHTEpeCyomas aB-
TopoB. CuMTaeTcsi, 4TO CIIO)KHOE MHOT0ACHEKTHOE
HeNoe JTUTEPaTypHOro MPOU3BEACHUS Ba JTH MOXK-
HO COXPaHUTh B MPOW3BEACHUM KHHeMaTorpaduie-
ckom. Tem He menee mns The Picture of Dorian
Gray Takas dKpaHHU3alHs, TPEICTABISIONIAS CIICIIH-
¢uKy opuruHanga B TOM BHJIE, B KAKOM OHa 0003HA-
YeHa B JIAHHOM CTaThe, CYLIECTBYET.

U sra kuHONEHTa — (paHiy3ckas. Brpouem,
npu OirKaleM pacCMOTPEHUM HHUYEro Mapajiok-
CaJIbHOIO 3/1€Ch HET. YaWsbpJ 3HaJl, Kakas KyJbTypa
0€30rOBOPOYHO TMPHUMET €ro MPOHU3BEICHHE B WC-
THHHOM, «amopanbHoM» Buae: «Were I a French
author and my book be brought out in Paris, there is
not a single literary critic in France on any paper of
high standing who would think for a moment of
criticising it from an ethical standpoint» [Miscella-
nies 2006: 106]. B coBpemeHHOM MH(OIOTH3UPYIO-
[IeM BOCIIPHATHU (GUTYphl YaiilibJla 3Ta MBICIb Ha-
nia Oosee pa3BepHYTOE BOIUIOMICHUE: B KHHO-
buabme Wilde’ OH, KaK MCTUHHBIN JUCCHACHT 3CTe-
THU3Ma, OTKa3bIBaeTCs ye3xkarth B [laprk, mpeamnouTs
MpeAcTaTh Tepel CyJOoM W IOCTpajaTh 3a CBOM
B3TJISIBI.

OcHoBHast 4epra (QpPaHIy3CKOH DKpaHWU3AIMH —
SIPKO BBIpa)KCHHAs! TEATPATBHOCTD (UTO XapaKTEePHO
JUISl TBOpUYECTBA Yaillibla KaK BbIAAIOLIEroca Mpea-
craBHTENsl KylnbTypbl pyoexa XIX-XX BB. [Bouka-
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pesa 2010: 113]), ycaoBHOCTH IPOUCXOJSIIETO,
co3JaBaeMasi 3a CUeT:

— xapakTepa ohopMIICHHSI UHTEPbEepoB (aparnm-
POBKH, MHHUMYM MeOenH, OTCYTCTBHE WHIAWBHIY-
QIBHOCTH PA3JIMYHBIX IOMEIeHHH co3aarT 3¢ dekt
CIICHUYECKOT0 MMPOCTPAHCTBA);

— Tpeo0NialaHusl CPENHUX M KPYMHBIX TUIAHOB
MpH OTHOCHTEIBHON CTaOWIBHOCTH pakypca (3¢-
(EeKT TOUYKH 3pEHHS 3pUTEINS B TeaTpe);

— HEONpEAEICHHON HWIEHTUYHOCTH TIEPCOHaXKa
BTOpOro IuiaHa (KeHIMUHA-TBOperkuii Ddpsucuc,
MPHUCYTCTBYIOIIAS B ClieHe yOuiicTBa basuna B kaue-
CTBE Tamepa /sl MY3bIKAJILHOTO CONMPOBOXJICHHS,
WHOTZIA JIEMOHCTPUPYIOIIAsl MPU3HAKK 3araJI0qYHOro
OeccTpacTHOrO M OC3JIMYHOI0 BHEIIHETO «HA0III0/1a-
TellsD» Pa3BOPAuNBAIOIIECTOCS JICHCTBA);

— odopMeHHS HEKOTOPBIX MEKCIICHUYCCKHX
epexXoa0B HE MOHTAXXHBIM, a IMMaHOPAMHBLIM CIIOCO-
0oM, Kak eciH Obl MPOUCXOJAINEE JAEMOHCTPUPOBA-
JIOCh Ha OJTHOM M TOM K€ TeaTpajibHOM CLIEHE;

— WCIIONIb30BAHUS MOHOJIOTa, OOpaImieHHOro He-
MOCPEACTBEHHO K 3PHUTENI0 U OOBSACHSIIOMIETO HEKO-
TOpBIE ACMEKTHl CIOKETa W TO3UIMI0 Jopaa [eHpu
(axTep MPOM3HOCHUT €ro CHUJS 32 TYAJICTHBIM CTOJIH-
KOM, KakK TepeJl CIIeKTakiieM B TPHMEPHOH );

— W HakoHeln, ohopmiieHHS (QHUHATA KapTHHBL:
nopn [eHpu crryckaeTcs co CIIeHBI, OCTaBIISS 0331
teno JlopuaHa, CKpBITO€ COPBaHHBIMH JIPANUpPOBKa-
MH, IIPSIMO B IIYCTOM 3pUTENBHBIN 321 C €AUHCTBEH-
HBIM 3pUTENIEM U OOBSIBIIACT eMy: «MbI 3aKpbIBacM-
CsI».

OToMy HaOOpY CTHIUCTUYECKUX TPUEMOB MPO-
THUBOIIOCTABJIACTCA, C OZ[HOI71 CTOpPOHEBI, pAa CHCH,
CHSITHIX Ha HaType. B OonmplIMHCTBE ClydaeB B map-
Kax: MpONOBEAb XPUCTHAHCKHX JoOponerenell B
nposiore; nocieanui pasroop bazuna ¢ Jlopuanom
nepen youicTtBoM; BcTpeda Jlopuana ¢ AjaHoM
Komnbemnom. Kpome Toro, Bcst mcropust Cubumi
pasBopaunBaercs B 0ojee HATYpaIMCTHYHO O0(hOpM-
JICHHBIX MHTEPhEPax: B TABEPHE U TeaTpe, Tlie HaMe-
PEHHO TOMYEPKUBAETCS CIIOKHOCKOHCTPYHPOBaH-
HOe, 00bEMHOE MPOCTPAHCTBO, KaK, HAlpHMEp, B
snu3oje, kKorna JlopwaH mpecieayer yOeraromryro
Cubun mo JeCTHUIIAM U KOpUAOpaM Tearpa, a ¢Gu-
HaJbHOE MX OOBSCHEHHE NPOHCXOAUT Ha CIICHE,
cpenu pabovnX, YHOCSIINX JICKOPAIIHH.

C npyro#f CTOPOHBI, TEATPAITBHOCTh MOXKET TOJI-
BEpratbcsi BHE3AITHOMY Pa3pylICHUIO: B OCOOCHHO
ApaMaTH4YCCKU HaIIPAKCHHBIX MOMCHTAaX HMCIOJIb3Yy-
eTcsl pe3kasi CMeHa pakypca Ha MpsSIMO IPOTHUBOIO-
JIOXKHBIH, YTO B TeaTpe HEBO3MOXKHO. B utore cosna-
ercsi  HMCKIIOYHUTENLHO OKCIPECCUBHBIA A QeKT
«IpPOpBIBa» B 3aMKHYTOE, TIIATEIBHO «BBICTPOCH-
HOE» IPOCTPAHCTBO >KU3HU BHEIIHEH, TJI€ JIIOIU PY-
KOBOJACTBYIOTCSA HMHBIMU IPUHOUIIAMHU W YCTPEMIIC-
HusiMU. Tem CaMbIM, 110 KOHTPACTYy, IOAYCPKHUBACTCA

HCKYCCTBEHHOCTh 3KCIEpUMeHTa jopnaa [enpu, xo-
TOpBIM HE MOJy4YaeT, TEM HE MEHEe, HPaBCTBEHHOM
olleHKH. BooOrie, aklleHT Ha OCHOBHOM KOJUTH3HH
gopn I'empu vs. B33un kak TBOPUBI-XYIOKHUKH,
«co3maBiue» JlopmaHa, TOATBEP)KIAETCS pPEAyIH-
POBaHHOCTBIO «BTOPOCTEICHHBIX» JIMHUI: OBICTPO
ycTpaHaroTcs npecienoBanusa Jxerimca Baiina, ot-
CYTCTBYET POACTBEHHHMIIA Jopaa ['eHpH, HCKITIOYeHbI
CIIeHBI 00€/I0B B OOIIIECTBE U T. TI.

Cama xommu3ust 4eTKo oopMiieHa CHMBOJIIMYHOM
IBETOBOW rammoii: yepHo-0Oenas — mis ['enpu u boa-
3uJa, OACThIX B IMPAKTHUYCCKU UIACHTUYHBIC KOCTIO-
MBI, KpacHO-Oenas — st Hopuana. Yerkas koHOU-
rypanusi 5TOro TPEyroibHHUKa OCOOCHHO HATIISIHA
BO BHYTPHKAJPOBOH KOMIIO3UIIUN CYJH0OHOCHOTO
MOJIMIIOTa — C TOYTH «HEMBIMY», 3aHSTBHIM paboTOM
bazunom — nipu nepBoii Betpeue Jlopuana ¢ gopaoM
I'enpu. Ctpacts basmna mposiBisiercss pake oT4er-
JIUBEE, UeM B poMaHe: «Sl 6e3yMHO JIFoOMJI Bac — U 5
HakazaH!». Tem He MeHee, Cy/s 0 KOIMYECTBY K-
paHHOTO BpEMEHH, co3JaTeleld KapTHHBI OoJbIle
WHTEPECYeT PAacKphITHE XapaKTepa B3aNMMOAEHCTBUS
nopaa I'enpu u Jlopuana, 4To B UTOTE pa3peliaer B
ONpEACIICHHOM KJIHOYC OCTaBJICHHBIN HCPCIICHHBIM B
pOMaHe OCeBOM MapaoKC: Ybsl CUCTEMa B3IUIAOB U
LIEHHOCTEN ofiepKaia BepX.

Binsaue nopna I'enpu nopuepkuBaercs DpUIU-
ChIBA€MBbIM €MY aBTOPCTBOM TOH KHWIH, IOJ 4aphbl
KOoTOpoil nonai JlopuaH, a TakKe €ro NpucyTCTBUEM
U y4aCTUCM B CICHaX, ri€ B pOMaHE €ro BJIUAHUC
OBUTIO KOCBEHHBIM: 00BsicHeHue Jopuana ¢ Cubwu,
cmepth Jopuana. OTo ydacTre maccuBHOE, HaOIro-
JIEHHE OSKCIIEpUMEHTATopa: XapakTep BHYTpEHHeH
3BOJTIOLIMY TJIABHOTO TepOosi BO MHOTOM IpeJIonpeie-
nen (monounor I'enpu: «llopok cran mist Hero cpen-
CTBOM peaJIn30BaTh CBOE MPE/CTaBICHNE O KPacoTe,
<...> W3Hb ObLIA IS Jopuana caMbIM Ba)KHBIM
HCKYCCTBOMY»), PaBHO KaK W ero rubenp (KpacHo-
Ocnas 1BeroBas ramMMma B (pUHAJIE BOILIOMIACTCS B
LIBET KPOBU Ha Oesol mopthepe, KoTopyro Jlopuan
CpBIBaerT C MOpTpeTa B IpeaCcMepTHON aronun). Tem
HE MEeHee OYEBUIHO, UTO yCIeX «Kaphepsl» Jloprana
obu1 ['eHpu kpaiiHe HeOe3paznuueH: «Bvl peanuzo-
BaJIM TO, YTO 5 CUMTAJN yTOMHEN!»

JlopuaH BOCIIpUHUMAET €r0 POJIb B CBOCH Cynb0e
eme kareropuyHee: «llepen mpuMeHeHHeM TeopHit
BbI OTCTYIIAJIM, Ball ONBLIT — yMa, a HC AyXa, Bbl Ha-
1IN BO MHEC IIOJOIIBITHOI'O JJIsI CBOCTIO AbsSBOJBCKO-
ro BAUAHUA!» OTO AEMOHCTPUpPYETCA B UIMHHBIX
CTaTUYHBIX KaJpax, IJe C TOMOIIBIO MOIYyIpo3pad-
HBIX 3CPKaJIbHBIX ITOJOTCH OTpPaXCHUA HX JIMI Ha-
KJIAJBIBAIOTCA ApPYyr Ha Jpyra, B WX 3aKaJpOBOM
«BHYTpeHHeM» auanore. 11 JlopuaH BbIpakaeT CBOMU
nporecT: «S He kenaro ObITh uueanoM!». Ilomydns
WCKITIOYUTENBHYI0 BO3MOXKHOCTH, KOTOPOH >KaXkKaal
sopa ['edpu, Jlopuan okasaiics HECIIOCOOCH €10 BOC-
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MOJIB30BATHCS, YTO aBTOPBI IKPAHU3AIMN OOJICKIH B
yalbAOBCKHMH Mapalokc: «/Ipama Bamel ctapocTy,
I'enpu, B TOM, 4TO AYIIONH BBl MOJIOABL, ApamMa MOEH
MOJIOJIOCTH B TOM, YTO B JyIlie s cTapuk». M ecnu B
poMane JlopuaH mbITaeTcs M30aBUTHCS MMEHHO OT
HEHAaBHCTHOTO TIOPTPETa, TO 3/I€Ch €ro MOCTYIOK —
OTpHUIIAaHHE OTBEJCHHOW €My pOJHM MaTepuana Juis
qyKoro mesespa. Benen 3a perumnkamu: «Bbl MeHst
YHHUYTOXHWIIH, a He criaciu!» — «Beck Bam Bu Joka-
3pIBaeT obpartHoe! <...> [locMoTpuTe B 3epkayo!»
(OykBanmpHasi peanuzalis HaMEUEHHOTO B POMaHe
MotuBa) Jlopuan Opocaercs ¢ HOXOM Ha 3epKallo
(KOTOpOE 3pUTEIh BUIUT C U3HAHKK) M YOMBAET TeM
caMbIM ce0sl, a He MOPTPET, KOTOPhIH MEIIEHHO 00-
peraer nepBoHavaNbHbIH 00K, HemanoBaxxHo, 4TO
Ha MOPTPETE, B OTJIUYHME OT MHOTMX JPYTHX dKpPaHH-
3aluii, I/ie TPUHATO H300pakaTh YPOJUTHBOTO MOH-
CTpa, Mbl BUIMM BCErO JIMIIL CTapHKa: 3TO YBOIUT
OT MHTEpIpPETaluy NopTpeTa Kak coBectu Jlopuana
K prstocopckoMy pacCMOTPEHHUIO CUTYaIUH.
ABTOpBI KHHOJICHTBI IPUXOJAT K TOHKOMY pellie-
HHUIO conepHuuecTBa I'eHpu u basuna. Bes ucropus
JHopuaHa — MX COBMECTHOE TIpoH3BeNieHne: «/lambl 1
roCIo/ia, peIMTENbHO, TIOPTPET ObLT TIefeBpoM ba-
3una... 1 MouM Toke». YUaCTHUKH TPEyrojbHHKA
HEOJIHOKPATHO OKa3bIBAIOTCA B KaJpe B €IUHOH pa-
M€, BUIUMBIC 3PUTEII0 CKBO3b IOJYNPO3PAYHBIN
XOJICT. B pe3ynmpTare HMX TBOPYECTBO IIepecTaer
OBITh pa3HOHANPABICHHBIM M B3aWMOHUCKIIIOYAFO-
UM U o0peTaeT eJUHCTBO B OINPEICIICHHOW Iep-
CIIEKTHBE: KaK YCWJIHS IO CO3/aHUI0 HETICHHOTO
1Ie/ieBpa, TaKoro, Kakoh co3nal YailllbJi CBOUM
TBOPYECTBOM — M CBOEH KH3HBIO. OHAKO ObLIO OBl
HETOYHBIM OINPEACIUTh Ma(oc KapTHHBI KaK IO3H-
TUBHO YTBEPXKIAIOIMINN aHTUIHTPONUNHYIO CHILY
HCKYCCTBA: OHO COXpAaHSET ATy CHIY, JIMIIb IOKa
CYIIECTBYET 3pUTENb-UYUTATEb-PEIUTTUEHT. FIMEHHO
B OTOH KHHOJEHTEe OYKBaJbHO WILTIOCTPHPYETCS
KOHIICTIIIVSI TIPOM3BEICHUSI HCKYCCTBa KakK 3epKaia
(Ha BBICTaBKE BMECTO KapTHH IOCETHTEIM BHIAT B
pamax coOCTBEHHbBIE JIMIA), a (UHAJIBHBIA Kajp
MpEeICTaBISET COO0 MOHTaX HETPOHYTOT'O TIICHUEM
MOpTpeTa M EJUHCTBEHHOTO 3pUTENS pa3BOpayu-
BaBIIICiCs Tpareauu, OC3KMU3HEHHO, KaK MaHEKEH,
CHIIIIEr0 B TYCTOM 3puTeiabHOM 3ane. Crout
BCIIOMHHTb, YTO M POMaH 3aBEpIIACTCs yIIOMUHAHH-
€M CJIyT, KOTOphIe CMOTPAT Ha «a splendid portrait of
their master as they had last seen him, in all the
wonder of his exquisite youth and beauty» (159). B
npame Jlopriana oueBHIHO CONPOTHBIICHHUE KU3HHU U
Xaoca YeNmoBEeYECKOH MPUPOIBI YHOPSJOYHBAIOIICH
U «OKYJIbTYpPHBAIOIEH» CHIIe HCKyccTBa. [IByCMBIC-
JIHHOW OcTaercsi 0JiHa W3 KII0UeBBIX (pa3 puibma
— peakuus nopaa ['eHpu Ha cocTapuBIIMiiCS TOPT-
pET: «...3TO — JINT[0 HACTOSIIIIETO YeJIOBEKa, a BaIlle —
TO, KaKMM OH JIOJDKEH ObITh!» Takum oOpasom, co3-

JaTelny JTaHHOM KpaHW3allii, OYEHb IMPOHUIIATEINb-
HO M TOHKO MEPEnoxuB (Gprmocodcko-3cTeTHIecKoe
HAroJHEHWE poMaHa YailllpJla Ha A3bIK KMHO, «BUH-
Taau» B HEro GmIocodckyro nmpodieMaTuKy BTOPOI
nojoBuHB XX B., KOTOpas, BOpo4yeM, abCONIOTHO
JIOTUYHO BBITEKAET U3 €r0 COAepKaHMsL.

B menom, cnocoOHOCTh JaHHOTO JINTEPATYPHOTO
MEPBOMCTOYHHUKA K TOPOXKAECHUIO CaMbIX HEOXKH-
JaHHBIX (UIOCO(CKUX M )KAHPOBBIX BapUallMid BbI-
3bIBaE€T M3yMJICHHE M BOCXHIIEHHE, OCOOCHHO TEM,
9TO JUIsl JIIOOOM M3 HUX B TEKCTE HaXOIUTCS SBHOE
MmoATBepKAeHne. TeKCT pacKpbIBaerca BO BCei
CBOMCTBEHHOH eMy OE3rpaHWYHOCTH, BBIXOSIICH
JIAJIEKO 33 paMKU MOpaM3upyromei kputuku. [Ipu-
4yeM OCHOBHOW mnoteHuman The Picture of Dorian
Gray COKPBIT HE CTOIBKO B caMoil uctopuu Jlopua-
Ha ['pest — 3TO MUIIb TOBEPXHOCTH, CKOJIBKO B CyM-
MapHOM BO3JIEHCTBUH poMaHa Ha uuTatens. U ecnu
MpeaMeT HCTUHHOIO TBOPYECTBA — XYIOXHHUK, TO
poMaHny Yailnbaa cyXJ1eHa BeuHas )KHU3Hb B HECKOH-
YaeMbIX HMHTEPIPETalMsIX, WHUIUHPYEMBIX CTpEeM-
JICHWEM K CaMOIO3HAHUIO U TOUCKY COOCTBEHHBIX
rpanull. OH HAeanbHOE BOIUIOIIEHUE TOTO aHTHAH-
TPONHUMHOTO MOTEHIIMAaNA, YTO o0ecreynBal UCKycC-
CTBY NPEBOCXOJCTBO HaJ pEANbHOCTHIO B TIJIa3ax
VYaiinpaa 1 MHOIMX TBOPLOB XX B.
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SCREEN VERSIONS OF THE PICTURE OF DORIAN GRAY:
INTERCULTURAL INTERPRETATIONS

Vera S. Prikhodko
Reader of English Philology Department
Southern Federal University

Three screen versions of O.Wilde’s novel present a great variety of interpretation due to both their
intercultural nature and the novel’s character. The American version (1945) puts forward the problem of
responsibility for one’s moral choice irrespective of any external influence. In the German film (1970) the
story looks more realistic and socially critical describing losing one’s soul metaphorically. While the French
interpretation (1977) goes deeper and with more elaborate narrative techniques reveals philosophical ambi-

guity of the novel from the XX century perspective.

Key words: Wilde; The Picture of Dorian Gray; screen adaptation; interpretation; film criticism.
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