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CraTbst IOCBSIIIIEHA CUMBOJIMKE I[BETOBBIX MOTHBOB PaccKa3a COBPEMEHHOW OPUTAHCKOW MUCATEIb-
uutiel A.C. Bafiert «CyiiecTBo B jiecy» (cOopHUK «ManeHbkas u€pHas KHUra paccka3on»). Ocoboe BHUMA-
HUE Y/eNsIeTcsl ABOUCTBEHHOCTH YEPHOT0 (2 TakKe KpacHOro u Oenoro), ero cBs3u ¢ MOTHBAMHU CEpPOro, Te-
J1a, TyMaHa, BBIBETIINX, TPA3HBIX LIBETOB U MECTY CPEIH SIPKUX KpacoK. PaccmarpuBaercst ponb 11BeTa B
PacKpBITUU 00pa30B TIIABHBIX TEPOEB, a TAKXKE aKTyalbHBIX s pyoeka XX-XXI BB. mpobiiem kpusunca co3-

HaHUA OT BCTPEYU CO 3JI0M, KEPTBOIIPHUHOIICHUA U AP.
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nigrum nigrius nigro

behold a black beast in the forest
(The Book of Lambspring)

[Ipu3HaBasice B BU3YyaJIBHOM XapaKTepe CBOErO
MblLIUIEHUS, balleTT ToBOpUT, YTO BUJIUT «HEHAIHU-
CaHHBIC POMaHbl KaK aOCTpaKTHBIC IIBETOBBIC Iia-
JUTPBI B y30pel» [Baitert 2010], «kak KyOMKH I1Be-
ta» (“as blocks of color” [Byatt 2004a]). Ona mo-
BH3HOHEPCKH MPEIBUIUT 00pa3 cBoel Oymyiieit
KHHTH 3aIuGpOoBaHHEIM B I[BETOBOM CHMBOe. Ha-
MpHUMeEp, MO CJI0BaM MUCATEIBHUIB], poMaH «JleBa B
cally» W3Ha4aJbHO MPEACTABISICS KaK «KPacCHBIMH,
OenbIil U 3eNEHBINY, TIe «KPAaCHBIH — KPOBB, OCIBIH
— KaMeHb, a 3enéHbli — TpaBa» (“Virgin and the
Garden was red, white and green, and the red was
blood and the white was stone and the green was
grass”), a poMaH «“BaBuiionckas OaiHs” — 4€pHbBIN
W KpacHBId M3-3a KpOBH W paspyuieHus» (“Babel
Tower is black and red, because of blood and
destruction”) [Byatt 2004a]. Baiiert 3ameuaer: «B
CBOE BpeMs S MOTpaTHIIa MHOTO BPEMEHU Ha M3yde-
HUE TICUXOJIOTHUH [IBETA M UCIOIb30BAHMS I[BETOBBIX
CHUMBOJIOBY», «B IIOMCKAX MPHUPOILI MeTa(opsl S IbI-
TalOCh COCMHUTH CUMBOJIMKY IIBETa, IIBETOBHIE KO-
IIBI C SI3BIKOBBIMM CTPYKTYPaMH, TIBITAIOCH YBHICThH
Meradopy M Halry BceoOIlrylo HajoOHOCTh B HeE
KaK BO3MOXKHYIO TIPHYHMHY Halllel JIIOOBM K HCKYyC-
CTBY, 3a4e€M MbI CO3/1aéM HCKYCCTBO U 3a4eM OHO
HaM HeoOxomumoy [BaiterT 2010].

[IBer sBnsierca MCXOAHOM TOYKOH MpoU3Bele-
HUS, TIYOMHHBIM CMBICIIOM, CHMBOJIOM, OT KOTOPOT'O
OTTAJIKMBACTCS U KOTOPBIHM nermmdpyer, uHTEpIpe-
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THUPYET caM aBTOp, Co3JaBasi 00pasbl, TepoeB, Xpo-
HOTOII, CIOKET, KOMITO3UIINIO, KOHQIIUKT, uaero. ['o-
BOpsi 0 poMaHe «BaBunonckas OamHsy», baiiert yka-
3bIBa€T HA 3HAYCHUE UYEPHOTO KaK «Pa3pyIICHHS.
OCHOBHBIM JIGHTMOTHBOM OH CTaHOBHTCSI B «Ma-
JICHbKOW 4épHOW KHUTe paccka3oB» (Little Black
Book of Stories). Ot npenbiayinx cCOOPHUKOB KHUTA
OTJINYAeTCsl BHEIIHE — MpadHbiM oopMIIeHHEM (Ha
4EpHOM (OHE TMOMEIIeHA PENPOAYKIHS KapTHHBI
HCIIaHJICKOTO XYI0XHHKA Moxanneca C. Kespsamst
(Johannes S. Kjarval) «Jlecuort mBoper» (Forest
Palace, 1918), nzodpakaroias jiec, 3eMjisi KOTOPOTro
— KpacHasl), 1 BHyTpeHHE — 0COOCHHOW KOHIICHTpa-
nue Ha «TEMHBIX» acleKTax >KH3HU (BOifHa,
CMepTh, Oe3yMHe U Jp.).

[Moyemy BaiierT BhIOMpaeT u€pHbIl 1BET? SIBIS-
eTcsl M OH BHIPAKEHHEM YKPEHUBIIErocs IECCUMH-
CTHYECKOTO B3I aBTOpa, CBOCOOpa3HBIM JHar-
HO30M MHpYy? B mMHTEpBHIO, TOCBALIEHHOM MOCIE-
Hemy pomany «Jerckas xuuray (Children's book),
Baitert roBopuT, 4TO NMUIIET «TEMHBIE POMaHbl He-
3aBHCUMO OT cBoero xenmanus» (“I have a terrible
fear that I write dark novels whether I want to or
not” [Byatt 2009]). Bo3aMoxxHO, UTpaeT posib U BO3-
pact nucaTens, 3HAMEHYIOIMN HOBBIM TBOPYECKUI
9Tal, HOBOE OTHOIICHHE K CMEPTH M CBS3aHHBIM C
HEI0 TeMaM. Y Ka3bIBasi Ha JBOMCTBEHHOCTh U CBOET0
Xapakrepa, ¥ pupoJsl pomaHa, balieTT npusHaércs,
YTO BOCIHPHHHUMAET MHUpP KaK «TEMHOE MECTO», HO
MHCATENBCTBO (IIPUHOCSIIEEe HACTaXIEHHE) elaeT
Mup «oueHb spkum» (“I fear the world is a dark
place. That’s one side of the equation. The other side
is that when I am writing a novel I so intensely enjoy
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writing that the world is a very bright place <...> |
think I’m extremely double, and I think the novel is
double...” [Ibid.]).

3Ty JABOMCTBEHHOCTHh M Mpeobdpaxkarolee BIIHs-
HHE TBOpYECTBAa Mbl BUJIUM M B pacckasax baiierr,
3a4acTyl0 HallOMHHAIONIUX MapajiokC, — «TEMHOTY,
HATIOJIHEHHYIO CBETOM, HIIM CBET, KOTOPBIH COjep-
JKUT KadecTBa W cBeTa, W TeMHOTHI» (“a darkness
filled with light or a shine that contains the qualities
of both light and darkness” [Marlan 2005: 12]). Mst
COBEpIIIaeM MOIBITKY UCCIIENOBATh, KaK 3Ta JIBOUCT-
BEHHOCTh — COYETaHNE TEMHOTHI U CBETA, BOILIOIIA-
ercsi B MepBOM pacckaze cOopHuka «CymiecTBo B
necy» (The Thing in the Forest) depes meperiere-
HHE MOTHBOB YEPHOTO C JPYTMMU KPACKAMH.

Hauyaiio pacckaza — peajibHbIe COOBITHS AHIJIUU
1940-x ronoB (MpennoaoKuTenbHo, oceHb [940-20),
epems 6ombapaupoBku bauil. Iepen Hamu 00pasbi
JBYX MaJIeHbKUX AeBouek, Ilennu u IIpumpoys, ybu
POAUTEIN BBIHYXJICHHBI OTIIPAaBUThL CBOUX z[eref/i B
9BAKyallUIo — HA HEM3BECTHBIH CPOK, B TO BPEMS Kak
UM caMuM r'po3uT CKEMUHYTHaA OIIaCHOCTH
(«...daily danger of burning, burying alive, gas, and
ultimately perhaps a grey army rolling in on tanks
over the suburbs, or sailing its submarines up our
river, all guns Hazing?» [Byatt 2004c: 4]). Mu
CTaJIKUBACTCSI C peallbHBIMU NIEPSIKUBAHUSIMU JICTEH,
OTOpPBAHHBIX OT pOI[HTeHeﬁ, HCIIBIThIBAIOIINX CTPaXx,
OJIMHOYECTBO, HE3aIUIIEHHOCTh, OpOIMIEHHOCTh Ha
MPOU3BOJI CYABOBI, OKA3aBIIMXCSI CPEIU YEPHOTHI,
CEpOCTH, HEU3BECTHOCTH PEaINil BOMHBI.

IIennu u ITpumpoy3, OTHyLIEHHBIE HA NPOTYIKY
0e3 mpHucMOTpa, MOJHBIC JHOONBITCTBA, 3a0peaaroT
B Jiec, TJIe BCTPEUAIOT Y)KAaCHOE CYIIECTBO — YCpPBSI.
JICBO‘IKI/I YyI0M OCTaroTCAd XUBBI, HO BCA UX ITOCIIC-
JyIoIIasi )HU3Hb HECET OTIEYaTOK ATOTO CTPAIIHOTO
coObITHA. Bymyuu B3pocioi, kaxaas repouHs pe-
IIAE€T COBEPIIMTH MYTEIIECTBUE B MECTO JIETCKOU
sBakyauu. CTapHHHBIH OCOOHSK, KOI/IA-TO CIIy-
JKUBIIMI UM TPUIOTOM Ha HOYb, CTal MY3€EM, IO-
CBSIIEHHBIM 3BaKyallud. B My3ee repouHH y3HaIoT,
YTO BUJICHHOE€ MMHU CYILIECTBO — 3TO AHIJIMICKHI
uepBb (English Worm), KOTOpBIH, COrJIacHO JIETeH/IE,
o0MTaeT B TOW MECTHOCTH C AaBHUX mop. Kaxkmas
TepOorHA PCIIACT OTIPABUTHCA B JICC U BCTPETUTHCA
C CYILIECTBOM €lIE pa3s.

PebGeHok T0-cBOEMY BOCIPHHHMAET IPOMCXO-
Jsiee, 3a4acTylo MUQOIOTU3UPYS ero, CMOTpsSl Ha
MHUD CKBO3b CKa3Ky. SIBISICTCS JI CYIIECTBO peab-
HOCTBHIO WJIN JIHUIIb IIJIOAOM BOO6pa)KeHI/I$I Ilennu u
IIpuMpoy3 — ocTaércst BOIPOCOM, HO ATO U HE BaX-
HO, TaK KaK OTBPaTUTENbHbII YEPBb U IPUYUHEHHBII
UM Bpell CHMBOIIU3UPYIOT TO, CYIIECTBOBAHHE YEro
HE IOJIBEpraercsi COMHEHHUIO — YXKac, Tparciuio,
paspyliieHne, cMepTh, 3710, KOTOpbIe MPHHECa BOW-
Ha. Bc€ 3TO TOYHO CTaHOBUTCS (POHOM pacckasa,

nojy4asi IIBETOBYIO pealii3alllio, BOILIOUIAsCH B
MOTHBaX 4EpPHOr0, CEPOro, IPsI3HOTO, TEMHOTO.

HeratuBHoe 3HaueHHe 4EPHOro LBETA IPOSBIIA-
eTCsl B MEPBYIO OYepesib Kak (OH MPOUCXOISIICTO —
0E3bI3BECTHOCTh,  OOE3JMYEHHOCTh,  OTCYTCTBHE
)ku3Hu. Haxomscy B moesne, Ilennu u IIpumpoys
BUJIT ITyraroniye 4épHble TaOMUYKH ¢ Ha3BaHUSMHU
cranimii  (“like the black station signs, were too
frightening” [Byatt 2004c: 8]). B cBs3u co cBero-
MackupoBkoi (“They had been living behind the
black-out” [Ibid.: 45]) u3 peaabHOCTH JCBOYEK BbI-
HYXJICHHO M3THAH CBET (CBETOMAacKUpoBKa — black-
out (IOCIIOBHO — «TOKPBITh YEPHBIM»)), UTO YCHIIH-
BaeT aTMocepy Oe3HaIEKHOCTH, HeolpeneaEHHO-
CTH, CTpaxa, BpaKJIeOHOCTH.

BwmecTte ¢ APpyruMu J€TbMHU, MOMJIC)KAIIUMHU 3Ba-
Kyauud, [lennu u IIpuMpoy3s NpUBO3AT B OIpOMHBIN
nom (“The great house” [Ibid.: 8]). B ero oknax,
3aKpBITBIX cTaBHAMH, HeT cBera (“There was no
lighting, because of the black-out. All the windows
were shuttered. No welcoming brightness leaked
across door or windowsill”), a 6anroctpana ykparie-
Ha rpudonamu u equHoporamu (“carved griffins and
unicorns on its balustrade”) [Ibid.]. oM, Hamomu-
HAIOIIUA TOTUYECKHM 00pa3 3aMka, co31aéT aTMo-
cdepy 3JIOBEIIYIO M TAMHCTBEHHYIO.

CocencTBO 1eBOYEK HE 00YCIIOBJICHO MX JTUYHBIM
BBIOOPOM, MX BCTpeua OINpereneHa OOCTOSTENbCT-
BaMH BOWHBI, BojieH TEMHOW cuibl. OHH — TOJBKO
JPY3bsi TI0 HECYACThIO, 1Ba OE33aIIUTHBIX CO3IaHHS,
MPUMKHYBIIUX JPYT K Ipyry. JleBouku abCONFOTHO
pasHble, MX 00BEAUHSET TOJBKO pa3/eiEHHBINA Hera-
THUBHBIN OIIbIT, OHHU 06e OIIYTUJIM IIPHUKOCHOBCHUEC
4epHOTH. Ha Gonee cHMBOIMYECKOM YpOBHE OOBe-
nuHsAonme QyHKIHM MOTHBa 4€pHOrO OOHApYKH-
BalOTCsA B 0o0Opaze «4EpHOW OYKBB» KHHTH, CKIIO-
HUBIIKCH HaJ KOTOpPOW, B3pocibie IlenHn u IIpum-
pOy3 BCTpeuaroT Ipyr JApyra, BHIS H300pa)keHHe
3HaAKOMOro uM uepBsi: «IIpuMpoy3 momymarna, 4To
OTO OYCHb CTapasd KHUIA. Ilennn OTMETHJIA, YTO 3TO
6BUIa KHHUTa ACBATHAAIATOrO BCKaA, BBIIIOJIHCHHAaA
mon cpeaHeBekoBbe» (“Primrose thought it was a
very old book. Penny assumed it was nineteenth-
century mock-medieval” [Ibid.: 23], “Neither of
them could read the ancient (or pseudo-ancient)
black letter of the text beside the illustration” [Ibid.:
24]).

Bo Bpems nociienHeil BCTpedu IepOMHb HA BO-
K3aJie BO3HHMKACT el OAUH 00beANHSIOMMUI 00pas —
«BooOpakaemasi u€pHasi Byajb / TelieHa», CKBO3b
KOTOPYHO0 [JEBYILIKM CMOTPAT APYr Ha Jpyra U Ha
Bech Mup: «OHU BUICTH IPYT APYyra CKBO3b YEPHYIO
BOOOpa)kaeMylo Byaslb, KOTOPYIO T'Ope, WJU OOJb,
WIM OTYasHHE HAaOPOCHJIO HAa BHIMMBIA MHP»
(“They saw each other through that black imagined
veil which grief, or pain, or despair hang over the
visible world. They saw each other's face and
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thought of the unforgettable misery of the face they
had seen in the forest” [Ibid.: 47]). DOTa «uépHas By-
allby — CUMBOJI, CJIE/l TIEPSKUTOTO JICBOYKAMH B JICT-
CTBE, «Ipollecca MOYCPHEHHs — OKpAIIMBaHUS He-
3penoil HeBMHHOCTHY (“the blackening process is
dying of immature innocence” [Marlan 2005: 23]),
«OIIbITa, KOTOPBIM OTKPBIBAET TEMHBIM TIJI1a3 TyILW»
(“an experience that opens the dark eye of the soul”
[Ibid.]).

ABTOp 0COOCHHO MOTYEPKHUBACT, UTO YEPHASI BY-
anp crana 4yacteto BujeHus [lemnn (“Penny found
that the black veil had somehow become part of her
vision ” [Byatt 2004c: 48]). 'eporHs BocipuHUMAET
JMIA JIOICH Kak «OJienHbIe UCKH, 3aTCHEHHBIC JTy-
HeD» (“Present faces were blank discs, shadowed
moons” [Ibid.]), ¢ TpyoM oTin4asi OAHOTO OT JIPY-
roro (“She was increasingly unable to distinguish
one from another” [Ibid.]), Tak kak «JIumo Cymecrt-
Ba TOBHCJIO B €€ MO3TYy, PEBHOCTHO TpeOys BHHUMa-
HUs, oTBjiekas oT moBceaneBHocTn» (“The face of
the Thing hung in her brain, jealously soliciting her
attention, distracting her from dailiness” [Ibid.]).
[MorpyxeHue B TEMHOTY Jieca M BCTpedya C CYIIECT-
BOM CHMBOJIM3UPYIOT CTOJKHOBEHHE ¢ Oecco3Ha-
TCIbHBIM U BCTPEYY C TCHBIO — JOPOry CaMoIlO3Ha-
HUsSI, KOTOpasi HEOXKHMJAHHO MOYKET 3aiiTH OuYeHb Jia-
neko. «TéMHas Byasib» BUACHHUS U BOCIIPUSATUS MUpa
— 3T0 «Oone3Hpb aymu» [FOHr 1997], oTnmeyaTok oT
BCTPEYM C YEPBEM, «CMSATEHHE» OT 3HAKOMCTBA C
TEHBIO [TaM Xke].

[Tepen BBIXOMOM M3 MOE3/1a ICBOYKHU MPOC3IKAIOT
MHUMO «YCPHUJIIBHOI'O Ipyaa», HaJl KOTOPLIM JICTUT
Oonbmiol Genbiit rych (“looked out at a great white
goose flapping its wings beside an inky pond”
[Byatt 2004c: 7]). «B mMugonornueckoil CHMBOIHMKE
o0pa3 ryceii-nedeneit mpeKpacHo MOAXOIUT I PO-
JM MEJIMaTopa, CBA3BIBAIOIIETO, Ka3ajJoch Obl, B3au-
MOMCKJIFOUAOIHe 0a3uCHbIC CHMBOJIBI JTI000H MH-
Gonoruu: BEpXoM M HU30M, JIETOM M 3UMOIO U, KaKk
CJICACTBUC, MCKIY MYKCKUM U )KCHCKUM, JXU3HBIO U
cMmepThio <...> IItuinpl (Bepx), HO CBA3aHHBIE C BO-
JoH (HU3); IPUHOCSIIKE BECHY, HO UMEIOIINe 0eo-
CHeXkHOe orepenne” [PoHKuH].

Wuoe 3Havenue mnpuoOperaer Onectaimui 4ép-
HBI PSAOM C JPYTMMH YUCTBIMM LBETaMH. Takoil
I[BET, B MEPBYIO OYEpPe/ib, CBSA3aH C XPOHOTOIIOM Jie-
ca, o0pazaMu sroj ¥ NTHIl. ['epoMHN BHIAT SATOJBI,
«MaJNVHOBEIE, YépHble U M3yMpyAHbIe» (“‘glistening
berries, crimson, black and emerald” [Byatt 2004c¢:
14]). Tem He MeHee, «4upHas SAToAa» — EKEBHKA
(blackberry) — BoCHpUHHUMAETCS JEBOYKAMU Kak
CBSI3aHHAs C OMACHOCTHIO, SIOBHTOCTBIO: «MIM mO-
najiayiach ©KeBHKa, HO OHM HE Opalii SIrofibl, KOTO-
PpbI€ B 9TOM MECTE MOI'JIU GBITB OIIaCHBIMH HJIU SA10-
ButeiMu» (“They met blackberries, but didn't pick
them, in case in this place they were dangerous or
deceptive” [Ibid.]). [Ipumpoy3 HabGaOmaeT B Jecy

IITUIL, CPEIM KOTOPBIX «4épHas NTulia [apo3a], ome-
cTsmas kak raram (“'a robin' <...> — 'a black bird'
which shone like jet” [Ibid.: 32]). 3mech OnecTsimii
4yEPHBII LBET BMECTE C APYIMMU SPKUMH KpacKaMu
TOBOPHUT O CBOEH CBEpXpEaIbHOM MPUPOJIE.

3noe, BpakaeOHOE YellOBEeKY (B peaJbHOM M CKa-
304HOM MHpax) B paccKa3e BOIUIOMIACTCS TaKXKe B
MoTHBax ceporo. Ceprli IIBET MOSABISETCS KaK «ce-
pas apmus»» (“grey army” [Ibid.: 4]) — paspymm-
TenpHas ¥ Oe3rpaHHyHas CUIIA, MpeeNbHOE BOILIO-
HICHUE CTpaxa, yXaca, OMacHOCTH, 37a. B mepByio
HOYb HBaKyallid JICBOUYKU BBIHYXKICHBI YKPBIBATHCS
cepeiMu BoeHHBbIMH ofesiiamu (“They had camp-
beds (military issue) and grey shoddy blankets”
[Ibid.: 9]), dakTudeckn MOKpHIBaTH ceds YACTHIO
3TOM 3aBOEBBIBAIOLIEH POCTPAHCTBO CEPOM CUIIBIL.

Cepblii 1IBET B paccKaze CHMBOJIM3HPYET IpH-
KOCHOBEHHE K MHOW pEabHOCTH, K MPOILIOMY, OTO-
PBaHHOCTh OT JIEUCTBUTENBHOCTU. [leBylku, oTpa-
XKasich B CTEKJIE, MO/ KOTOPBIM JIGKHUT KHHra, Ka-
KyTcs «Ooyee cepbIMU, MOJOJIBIMH, MEHEE peaib-
HeiMu» (“Their transparent reflected faces <...>
looked both younger and greyer, less substantial”
[Ibid.: 24]).

MOTHBBI CEpOro U Teria NPeABOCXHUINAIOT OIBIT
HYMHUHO3HOT'0, HAMEKAaIOT Ha OJIN30CTh «HEYHCTON
cunbl». [lepea TeM kKak JE€BOYKH JOKHBI BBIMTH U3
noe3na (OyKBaJbHO, IMOMACTh B MPOCTPAHCTBO, TJC
BOJIUTCS HEUHMCTas Cuja — OOHMTaeT 4epBb), HEOO
cranoButcs TéMHO-cepbiM (“The sky grew dark grey
and in the end the train halted. The children got out”
[Ibid.: 7]). Ha cnenyromuii neHb IOCIE BCTPEUH
B3pOCIIBIX TE€POMHB IMOroja xmypas (cepas — grey)
(“The weather was grey, spitting fine rain” [Ibid.:
29)).

Ceprlif peanusyercss B MOTHBaX IeIia, CHMBO-
JMU3UpYeT OTCYTCTBHE JKW3HH, cMepTh. Ilepen
BCTpeUEH C CYIIECTBOM JICBOYKM YYBCTBYIOT 3aliax,
OTIAIEHHO HAITOMHUHAIONMNN «MEPTBBIN menem («a
distant Hint of dead ashes» [Ibid.: 14]). B necy me-
e — 3TO cJef| YepBsi, CyNecTBa, MPUHAIICKAIIETO
HETaTUBHON CTOpPOHE MHOM pPEaJbHOCTH, HEYHUCTOU
cuIe.

Ceppiii 1BeT M 00pa3 Meria MPHCYTCTBYIOT B
BocrioMuHaHMsIX [leHHU 00 ymepiieM oTie, moaaép-
KUBas CBA3b C HETaTUBHBIM IIPOLUIbIM, BOMHOM M
MHUPOM MEPTBBIX: «...0Ha TIOMHHJIA OTIIA, YK€ Ce/l0-
To [C cepbIMU BOJOCAMH|, CTPSIXHBAOIIETO TIETEeN C
0oTHMHOK W Kpass Oprok» (“she remembered her
father, already grey-headed, brushing ash off his
boots and trouser-cuffs” [Ibid.: 20]); «On 6b11 ycra-
JBIM MSITKAM YEJIOBEKOM C TMEIUIOM B 3arHYyThIX
Manxerax Oprok» (“He had been a tired gentle man
with ash in his trouser turn-ups” [Ibid.: 45]).

Cepnlif cBsi3aH u ¢ camoil [lenHu: 3T0 TEMHO-
cepwlii (charcoal) uBeT OprOK B3pPOCIIOH reporHH (110
CpaBHEHHIO ¢ ApKoil oxexnaoil [lpumpoys), a Taxxke
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CpPaBHEHUE T'EPOVHM B JIETCTBE C KpaIyILIEHCs MBbI-
mpio (cp. ¢ ymomuHanueM: IIpumpoy3 ocseriser
BOJIOCHI, YTOOBI H30aBUTBHCS OT IOSIBUBIIEIOCS C
BO3pAacTOM MBIIIMHOTO 0TTeHKa). CpaBHenue [lenHu
C MBIIIIBIO CBSI3aHO C XapaKTepoOM MaTepu, OyKBaJIb-
HO H30JIUPYIOLICH J0Yb OT PEaJbHOCTH, KOTOPOii
Tak xaxzaer nesouyka (“Her mother had sent her
away before allowing the fireman to speak, who had
come with the news. She had been a creep-mouse on
stairs and in cubby-holes, trying to overhear what
was being imparted, to be given a fragment of reality
with which to attach herself to the truth of her
mother's pain. Her mother didn't, or couldn't, want
her company” [Ibid.: 45]).

Martp IleHHHM HE MOXKET CHpaBUTHCA C MOTEpel
My>Ka, IONAJaeT IOJ BIUSHHE YEPHOH CTOPOHBI U
ocJjie BOMHBI MIPOAOJIKACT JXUTh B OTCYTCTBUC CBCTaA
(BHYTpEHHEro M BHEIIHEro): «...MaTb [leHHU oxBa-
THIIO TJIyOOKOE TOpe, OHA 3aKpbLia JIMIO U IITOPBI,
JBUTATACh KaK aBTOMAaT U 4urtana ctuxm» (“Penny's
widowed mother embraced grief, closed her face and
her curtains, moved stiffly, like an automat, and read
poetry” [Ibid.: 20]). TekcT co3maér ormrylieHue, 4To
poauTeinn (3aMKHyT35[, Imo4YTHu ayTHU4HasA MaTbh, OTCI
— BECh yCTaJIOCTh, CEIMHA, TIEMeN) He CITOCOOHBI Te-
penaTth I0YKe KaKy-Tiu00 )KU3HEHHYIO SHEPTHIO.

MOTHUB ceporo OKa3bIBaeTCS CEMAHTUYECKU CBS-
3aHHBIM B TEKCTE C 00pa3oM TyMmaHa. TpaauinoHHO
TyMaH — 3TO «CHMBOJ HEWU3BECTHOCTH, ‘“‘CEpoil 30-
HBI” MEXIY peajbHOCThIO U UppeanbHOCThIoN [Ty-
MaH 2009], «repexomHasi CTYIEHb MEXIy HEOOM U
semuteity [Jleu-Ctpoce 2001: 236]. O6urens Tyma-
HOB B TE€PMAaHO-CKaHIWHABCKOH MHUQOIOTUH —
Hudnbxeiim (Hudnbxaiim) — cUMBON «HEZOCTYII-
HBIX 4ejioBeKy oOjacteii» mupa [Tyman 2009]. Ty-
MaH TaKXKe «CHMBOJIM3UPYET HEYBEPEHHOCTh Yelo-
BEKa Iepel IPsAyLIUM U IIOTYCTOPOHHHUM, KOTOPOE
MOXET OBITh pa3pylIeHO TOJIBKO CBETOM (OCBele-
HUEM)» [Tam xe].

B pacckaze oOpazamu cepoBaToi IBIMKHA HIIH
TyMaHa TOYHO Hamekaer o cebe morycroponHee. C
OJIHOW CTOpPOHBI, 00pa3bl Mapa M Ierjia BO3HUKAIOT
Kak peajbHOE OMUCAHWU BO3JyXa BOK3alld: «...CBOJ
BOK3ajia OBbLI IOJIOH KIIyOsIIerocs mapa, BO3ayxa —
necuaHblit ot nemiay (“...the station vault had been
full of curling steam, and the air gritty with ash”
[Byatt 2004c: 47]). C mpyroii CTOpOHBI, OITMCAHUE
Oomee (aHTACTHYHO: BO BpEMs HECOCTOSBIIEHCS
BCTpCUN I'CPpOUHDb Ilennu BHUIUT B KOMHATEC, «IIOJ0-
Oue ceporo JpiMa», a «[IpuMpoy3 4yBCTBYET roJo-
BoKpyxKeHne»” (“Between bathroom and wardrobe
Penny saw the air in the room fill with a kind of grey
smoke. Rummaging in a suitcase for a clean blouse,
Primrose felt giddy, as though the carpet was swirl-
ing” [Ibid.: 30]).

3/1ech MOTHB TyMaHa «CIIOCOOCTBYET BOCCO3[a-
Huto <..> atmocdepnl TaitHby [Haymenko 2005],

3araJIoOYHOCTH, HANPSDKEHUS MEXTY PealbHOCTBIO U
(aHTaCTHYHOCTHIO YBUACHHOTO (MJIM MPEBUICHHO-
ro) B gerctBe. C MOMOIIBIO0 TYMaHa co3AaETcsl aTMO-
cdepa HeonpenenEHHOCTH, «COCTOSIHHUS CHa-SBU —
MOrPAaHUYHOTO COCTOSHHS MEXKIy CHOM U 0O/IpCTBO-
BaHUEM, )KU3HBIO H CMEPTBIO» [TaM Xke).

HeratuBHOCTB CEpoil CHIIBI IPOCIEKUBAETCS Ye-
pe3 COCeCTBO MOTUBOB TyMaHa, apa U HEYHUCTOTHI.
OxkHa 1moe3/1a — «TpsI3HBIC [MOKPBITHIC CaXkeil] U 3a-
tymaHeHHbie» (“The window-panes were both grimy
and misted up” [Byatt 2004c¢: 6]). TouHno Bpaxxaeo-
Hasl YEeNIOBEKY, CTaBsIIas 1O/ yrpo3y €ro *H3Hb,
HEUHuCTas CWiia B BHJIC TyMaHa-Tlapa W Tpsi3n 00BO-
JIAKUBAaeT TPOCTPaHCTBO, TOKOpsis cebe. ['psa3HBIA
noe3n (“It was not a clean train”), HamOJHEHHBIH
HenpusTHbIMA 3amaxamu  (“the dank smell of
unwashed trousers”), «kiay0aMu Tropsiero mnapa
(“the gusts of hot steam”), ¢ oKHaMH, MOKPHITBIMU
nerioM U nieckoM (“windows were full of specks of
flimsy ash, and sharp grit”), mpenBocxuiaer mosB-
JIHWE CTPAIIHOIO CYIIECTBA KaK CHMBOJIHYECKOTO
BOILJIOIICHUS «CEPOi apMUM», CEPO CHIIBI, Oe31yM-
Hoii 1 Oe3ayiHoi# [Ibid.: 5]. JleTckoe co3HaHue Kak-
Oyaro TpaHchopMHpyeT 00pa3 moe3jaa, npeBpaiiaet
€ro B MOHCTpA.

[MonypeanbHocTh — moONy(haHTa3Wst CyIIECTBa
CHMBOIIM3UPYET caMy BOWHY KaK IOTPaHHYHYIO 30-
HY MEXIY KU3HBIO U CMEPTHIO. PEaIbHOCTh BOIHBI
COE/IMHSIETCSl CO CBEPXPEaTbHOCTHIO CYIIECTBA, OC-
TaBJIsIsl OTIEYATOK HA BCIO JKH3HB, MOTPYXas repo-
WHb B TPOMEKYTOUYHOE COCTOSIHUE, MPOCTPAHCTBO
MEXKIy ObITHEM M HEOBITHEM, B KaKOM-TO CMBICIIC
noquuHsier cebe. MeHee TelecHass OT TPUPOJBI
[lennn Hambonee MojaBIacTHA BIMSHUIO Yap HHOM
peaTbHOCTH, B30p TEPOMHU OXBAaueH IENICHOH, OHa
HE CTOHWT Ha 3eMJie B MOJTHOH Mepe, HO MmpeObIBaeT
Ha TpaHUIIC MUPOB. YBUJICHHOE OKYTHIBAET CO3Ha-
Hue [lenHu, OTMAET «JacTUUKYy CBOEH ‘‘TyMaHHO-
cTH”, B3aMeH 3a0upas <...> TEIECHOCTb, U, TEM ca-
MbIM, OOpeKasi ero Ha CKOpyl cMepTh» [Haymenko
2005]. Ilennn B TpeTudd pa3 OTIPABISAETCS B JieC, H
YUTATENh JICNACT BBIBOJ: celyac To MyTh 0e3 BO3-
Bpara.

Cepblii 11BeT ONM30K MOTHBAM BBILBETIINX, I10-
ONeKIMX, MOTepsBIIUX ONieck Kpacok. [loBcemHeB-
HOCTh YacTO MpeNcTaéT B paccKa3e B TYCKIBIX, BbI-
[BETIINX TOHAX B COYETAHHH C MOTHBAMH CEPOTO U
TyMaHa (Kak TIOBCETHEBHOCTH, OBJIajcBaeMas TEM-
HBIMH, «CEpPBIMH» CHJIaMH). BhIlBeTIINE TOHA CBS-
3aHbl C MOTHBAMHU CTapCHUS, YBSIAHUS, TPUOIIKE-
Hust cMmepTd. [loOnékimme OTTeHKH KOPUYHEBOTO H
0eXKEeBOro TOSBISAIOTCS B onucaHuu Joma [Ipumpo-
y3: «OHa BUJENa 5TO MECTO B BBILBETIINX KOPUYHeE-
BaTBIX H OEKEBBIX OTTEHKAX, CKBO3b MAPSIIUE KOJIb-
1a mapa, MIyIIero M3 KUTaicKkoro OMCTpo, ¢ 3ara-
XaMHM TYHIEHONM CBUHUHBI W KUIISIIETO KYPUHOIO
OynboHa» (“She thought of this place in faded
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browns and beiges, seen through drifting coils of
Chinese cooking-steam, scented with stewing pork
and a bubling chicken broth” [Byatt 2004c: 38]).
[IpuMpoy3 He cuuTaeT CBOE JKWIIMILE TaKHUM pPEajlb-
HBIM, KaK JieC, TaK KaK oMa HeT «Méza MmepBolBe-
Ta», «Onectok u cusHus» (“Home was not real, as
all the sturdy twigs and roots in the wood were real,
it had neither primrose-honey nor spangles and se-
quins” [Ibid.])). IIpucyrcTBHe HWMEHH TE€POMHH B
ONPENENICHUU TOTO, YTO SIBJISACTCS IMO-HACTOSIIEMY
pCajlbHbIM, HAMCKAa€T Ha HaCTOAIICCTb, XHW3HCH-
HocTb camoi [Ipumpoys.

OKyTaHHYIO TIOBOJIOKOH CEpYI0 peajbHOCTb-
MOBCEJTHEBHOCTh HEOOXOIUMO TIPEO0IeBaTh, I0-
OeXIaTh, MpUIaras yCHJIHe — BEpsi B CBETIIYIO CTO-
poHYy, B Oiieck U ouapoBaHHe JOOPOU CKa3KH, CHUJIOH
BOOOpayKeHMs MpeBpaiias cepblii B NECTPBINA, 00BI-
JICHHOCTh B CKa304HOCTbh. I[Bera MOSBISIOTCS Kak
cuja TBOpYECKOro BooOpaxeHus I[Ipumpoys: oT
npocToit (daHTasuu 10 ckasku. L[Ber akBamapuH
(mope), 30m0ToM (couHIIEe), OebIi (TTeHa) IPUCYTCT-
BYIOT B (paHTa3uu [IpuMpoy3, 3aMeraromnieil oTcyT-
CTBHE BOCIIOMHUHAHHI O CMEpPTH OTLa (OT 3TOro JHA
Ha CaMOM Jelie B €€ NaMATH OCTAaEércs TOJBKO BKYC
MaHHOW Kalllk W JKeMa) MO3TH3WPOBAHHOW KapTH-
Hoii ero rubenu: «I[lo3xe oHa co3maia KapTHHY 00-
JaYHOTO aKBAMapuHOBOIO MOpPSI MOJ 30JI0THIM
COJIHIIEM, B KOTOPOM OIpOMHBIH (hOHTaH Oelloi KITy-
Ositieiicss BOIbI MOAHUMANICS U3 TOHYILEro Kopaois.
Ona He Morya BcroMHUTH otia» (“She had later
invented a picture of a cloudy aquamarine sea under
a gold sun in which a huge fountain of white curling
water rose from a foundering ship. It was very beau-
tiful but not real. She could not remember Dad”
[Byatt 2004c: 38]). Ora danTasus oOperaer CUiy,
Korjga reépovHss HaxXOOWUTCA B HLCHTPE, T'I€ «IIOTOK
BOJIBI OBLI OoJiee peasieH, YeM MaHHas Kaila, IOTOMY
yto [Ipumpoy3 Haxoaunach TaM, II€ TaKUE BEIIH
HMEIOT cuiy [mpaBsaT, napctByiot]» (“Here at the
centre, the spout of water was more real than the
semolina, because she was where such things reign”
[Ibid.]).

[opoit u 0ObIYHBIC I[BETA MOTYT HECTH C COOOI
HeraTUBHbIE OTTEHKH. Hanen€HHbIMM TakUMM 3Ha-
YEHUSIMH OKa3bIBAIOTCS KpacHbIi U Oenbiit. KpacHsbriii
(red, a Taxxke anblii — scarlet, UBET KpOBU —
blood(y)) B paccka3se Jaiile BCEro MpOTHBOIOCTARIIS-
eTCsl «CKa30YHBIMY» MaJIHMHOBOMY (crimson) U po3o-
BoMy (pink, rose). Coueranue KpacHOro u Oenoro
BIICPBBIC CBSA3aHO C COCTOSIHUEM OTOPBAHHOCTH OT
JioMa, BoIUIONIaeTcs B BooOpaxkaemoM IIpumpoys
o0pase ceMbH, KOTOpast I0JKHA TIPHUIOTUTh T'ePOUHIO
Ha BpeMs dBakyauuu (“Primrose imagined — she
didn't know why — a fat woman with a white cap and
round red arms who smiled nicely but made the
children wear sacking apronsand scrub the steps and
the stove” [Byatt 2004c: 8]). Kontpact Gemoro u

KPAaCHOTO — 3TO TAK)Ke PUCOBBI MYJAUHT C KPOBABO-
KkpacHbIM jpKeMoM (“rice pudding with a dollop of
blood-red jam” [Ibid.: 8-9]), xoTopsIii oxaoT Je-
TsM Ha yxuH. CoueraHue KpacHOro u 0enoro 37ech
BBIP@XKAET 3aMEIICHUE HACTOSIIEr0 — HACTOSIIMX
poauTenen, 1oMa, MUIIH.

]_IBCTOBBIC MOTHBBI, CBA3aHHBLIC C XapaKTCPUCTU-
KaMU MU, OTPaXXaroT COCTOAHUE BHCUIHETO MHUpa,
B KOTOPOM JKUBYT repounH. JKenroBaTo-0esbli 1BET
4epe3 clioBa MaHKa, «MaHHbBIA myauHr» (“Semolina
pudding”) u «kup Ha sxapeHoM Msice» (“fat on roast
meat”) CBs3aH C YYBCTBOM JIETCKOT'O OTBpAIICHWS.
HyIII/IHI‘ U3 MaHKW MWW TallkMOKKU YIIOMHHACTCA B
nenb cMmeptr otua [Ipumpoys: «Korma mama 3amnuia,
BCXJIMIIBIBAsi, YTOOBI CKa3aTh, YTO Mara ymep, OHa
cama [[Ipumpoy3] aymana o ToMm, OyAeT M IYIAHHT
W3 TaMOKH WM MaHKd U Oyzaer nmu jukem» (“When
Mum had come in, snivelling, to say Dad was dead,
she herself had been preoccupied with whether
pudding would be tapioca or semolina, whether
there would be jam, and subsequently” [Byatt
2004c: 38]). CuMBONIMYHO, YTO B ITOT JCHb K MaH-
HOMY IIYJUHIY NOAAETCS «JIOBOJBHO OTBPATHUTEIb-
HBIA JpKkeM W3 uyepHUKH» (“rather nasty blackberry
jam”) — «uépHoit srouwl» (blackberry).

VHBIMH OKa3bIBAIOTCSI IIBETA, COMPOBOXKIAIOIIIEC
putyal 4a€luruTHus HOBOI'o, MUPHOI'0O BPEMEHU — pPEC-
QIbHOCTH B3POCJIBIX T€POMHB: 3TO PO3OBBIA IIBET
y30pa B BHUJC LIBCTOB HIMIIOBHHKA Ha IIJIACTUKOBBIX
momHocax (“briar roses”), IBET «IPEBOCXOIHOTO
MaJIUHOBOTO  JDKEMa» M «B30HUTBIX  CIIMBOK»
(“superior raspberry jam in tiny jam jars, little
plastic tubs of clotted cream”), KOTOpBIX HE OBLIO BO
BpeMst BoWHBI (“You couldn't get cream or real jam
in the war”) [Byatt 2004c: 26]. «I[IpeBocxomHbIit
MAJIMHOBBIH PKEM» IPOTHBOIOCTABIISCTCS «KPOBa-
BO-KPACHOMY» JDKEMY BOCHHOT'O BPEMEHH.

[To-cka304HOMY SIPKMM IIBETaM B pacckase Io-
PO MIPOTHBOCTOAT HMX TPSA3HBIC OTTEHKH, OJHM3KHE
MOTHBaM CEpOro, OJIEKIIOro; B JIECY PSIIOM C YUCThI-
MH I[BE€raMyd OJIECTAIIMUX  SrOJ. MAaJIHHOBBIM
(crimson), uépubIM (black), usympynusiM (emerald),
— MPHCYTCTBYIOT I[BETa MOTAaHOK (3a4acTyr0 TOIY-
YJarmnue HaWMCHOBAaHUS, BBI3BIBAIOIIHNE OTBpaIlc-
HUe): anbiii (scarlet), npuspauno-Onenubiid (ghostly-
pale), nypnypHbii nBer MEPTBOM mwiotu (dead-flesh
purple), uer msca (“glistening berries, crimson,
black and emerald, little crops of toadstools, some
scarlet, some ghostly-pale, some a dead-flesh purple,
some like tiny parasols — and some like pieces of
meat protruding from tree-trunks” [Byatt 2004c:
14]). TloguépxuBaercs COCEACTBO, COCYIIECTBOBA-
HUE JIBYX CTOPOH MHOW peanbHocTH. Co3maérest 00-
pa3 JABYX LIAPCTB, WIM CHJI: YUCTOM, CBETJIOW, CKa-
30YHON M HEUYUCTOW, TEMHOM, CEpOi, YbUMHU MTOPOXK-
JCHUSIMHU SBJISIFOTCA U BOﬁHLI, " JIECHOC CylIECTBO, U
BECh yXKac MepeKUTOro.
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DTO jAeneHHe Ha JBa IapcTBa MOAYEPKHBACTCS
TeM, YTO B JIECy CMEIIMBAIOTCS 3amaxu (¥ IIBeTa)
rpuboB, MXa, COKa pacTeHWH M MEPTBOrO Tpaxa
(“They sniffed the air, which was full of a warm
mushroom smell, and a damp moss smell, and a sap
smell, and a distant hint of dead ashes” [Byatt
2004c: 14]), a Takxke yKazaHHEM CaMOro aBTOpa:
«[IpuMpoy3 3Hama, 4To 3TOT OJIECK M CYIIECTBO,
<...> 3amax memia HUMEIT OJUH HCTOYHUK»
(“Primrose knew that glamour and the thing <...>,
<..> the ashen stink had the same source” [Ibid.:
37)).

[MosiBnenne 4epBsi 3HAMEHyeT mobeny (BpeMeH-
HyI0) TEMHOM CTOPOHBI, MOJHOE M3THAHWUE YHCTHIX
1IBETOB, JIeCHBIX 3amaxoB U cBera (“The new, ordi-
nary forest smells and sounds, of leaves and humus,
fur and feathers, so to speak, went out like lights as
the atmosphere of the thing preceded it” [Byatt
2004c: 15]). CymiecTBo moy4aeT CIeAyIomue Be-
TOBBIC XapaKTEPUCTUKHU: «IIBET IUIOTH, C KOTOpPOM
coapanu koxky» (“Its colour was the colour of flayed
flesh” [Ibid.: 16]), MyTHBII Oelnblii [BET CIIENBIX IJIa3
(“It had blind, opaque white eyes” [Ibid.]), nBer
«KpOBaBOW CIIM3W», KOTOPBIH OCTaBisieT 3a coOoi
4epBb (“leaving behind it a trail of bloody slime and
dead foliage, sucked to dry skeletons” [Ibid.:17]).
«Bce 1Bera» IIOTH 4epBs — IPSI3HBIE: «OT 3€IEHOr0
[[BeTa IUJIECCHU 10 KPACHO-KOPHYHEBOI'O — CBHIPOii
MEYCHH, TPI3HO-O0ENOr0 WM I[BETa CYXOW THHIIH»
(“The flesh on these forearms was glistening and
mottled, every colour, from the green of mould to
the red-brown of raw liver, to the dirty white of dry
rot” [Ibid.: 16]). OHUM TPOTHUBOIIOCTABIAIOTCS YHC-
TbhIM LBE€TaM, IMPUCYTCTBYIOIIUM B JIECTCKOM KPYI'y B
KOHI[E pacckasa, 3HaMeHys MoOedy Hal CHIaMHU
TBMBI.

UYepe3 1Bera W HUX B3aMMOJCHCTBHE DPACKpbIBa-
IOTCSL M COOTHOCSTCS 0Opa3bl FepOMHb . B oTmume
OT HACBIIICHHOrO I[BeTOM TopTtpera [Ipumpoys, o6-
pa3 IleHHu xapakTtepu3yercs «OECKpOBHOH Tpo-
3payHoii  OnmemHocThio»  (“bloodless  transparent
paleness” [Byatt 2004c: 4]). BeckpoBHOCTH (OTCYT-
CTBHE KPOBH, KPACHOI'0) BMECTE C «OTTEHKOM CHHE-
ro» Ha e€ rybax (“touch of blue in her fine lips”)
CUMBOJM3UpPYET oOTcyTcTBHe ku3HH. Coszmaéres
0C3)KU3HEHHBIN, JUIIEHHBI SHEPTUU, MaTepHAaIb-
HOCTH, TelleCHOCTH 00pa3. ['epouHs kak Oynro He
JKUBET B MOJHON Mepe, HO HAaXOAUTCA B KaKOM-TO
NIPOMEXYTOYHOM MUPE MEKIY KU3HBIO U CMEPTHIO.

Pa3HOCTh repoWHb MPOCIISKUBACTCS M B TOCTE-
AYIOOIUX [OBCTOBBIX XAaPAKTCPHUCTHKAX HapsAOdO0B.
Onexna B3pocnoit Ilennm — TéMHO-cepast (1(Bera
npesecHoro yris — charcoal), uépuas (black)
(“Penny was wearing a charcoal trouser suit and a
black velvet hat” [Byatt 2004c: 23]). I[IpucyrcTBue
3THX I[BETOB B €€ Hapsje NoAuépKuBaeT 0COOYIO
CBSI3b C TEMHOW CTOPOHOM MHOW peanbHOCTH. Omnu-

CaHHe TMpeeTbHO cTpororo Hapsaa [leHHu ykmaabl-
Baercs B ofHO mpemioxkenue. Hapsan IIpumpoys
BbaiteTT BBRIMMCHIBACT JIETAJbHO U KUBOIIMCHO, C Ha-
CIAKJIEHUEM XYJOKHHKA: B HEM NPUCYTCTBYIOT pO-
30BBIH (paKyIlIeYHO-PO30OBBIN — shell-pink), Topumy-
HbI (mustard-coloured) 11BeTa, pacTUTENBHBIN Op-
HaMeHT (floral). Co3gaércst MOMHBIA YHEPTUU M TETI-
sotel 00pa3 [Ipumpoys (“Primrose wore a floral knit
long jacket over a shell-pink cashmere sweater, over
a rustling long skirt with an elastic waist, in a mus-
tard-coloured tapestry print. Her hips and bosom
were bulky” [Ibid.]). E€ Hapsn cuMBOIMYECKH OT-
pakaer cBOOOJHYIO, TBOPUYECKYIO IPUPOAY (PKEHCT-
BEHHAs CTpysIascs (oOKa, CBOOOMHBIC OMCKIIbI,
TCILJIBIC TOHa), IIPOTUBOIIOCTABJIACTCA CTPOrOoCTH U
xononHocTH Hapsina [lennn (Oproku B OTIIHYHE OT
F0OKH, TTOYTH MO-MOHAIIIECKH CTPOTHE CHUIYAT).

IlepBhiii gpkuii LBET B pacckaze — 3eNEHbIN
(green) — cBs13an ¢ obpaszom [Ipumpoy3, mosBiseTCs
Kak JIeTajlb IOpTpeTa MaJeHbKON JIEBOYKH, HA KOTO-
poli Hamero «MoaHoe 3eiéHoe mnanbTo» (dressy
green coat” [Byatt 2004c: 4]). Takas gerans BMecTe
C UMCHEM TI'€pOHMHHU, CBA3AHHBIM C HBETKOM (KaK C
MPUMYJION U OJIeAHO-KENTHIM LBETOM, TaK U PO3OH,
PO30OBBIM IIBETOM), M OEI0-30JI0THCTBIN I[BET BOJIOC
BBI3BIBAIOT ACCOLMAIMH C 3€JICHBIO H CONTHIIEM, MOJI-
YEPKUBAKOT CBSI3b T'€POMHM C INPUPOJHBIM HAYaJIOM
(“Primrose had bitten nails, and a velvet collar to her
dressy green coat” [Ibid.]), nenatot oopas [Ipumpoy3
0COOEHHO KOHTPACTHBIM T'psI3HO-4EépHO-cepoMy (o-
Hy BOHBL [IpocnexuBaercss nociaenyromas CBs3b
[Mpumpoy3 u 3enénoro. OkaspIBasch B JeCy B3pOC-
noit, [TpuMpoy3 momnagaer B MpOCTPAaHCTBO «HOBOM
seneHn» (“‘new greenness” [Ibid.:32]), Becubl. C on-
HOW CTOPOHBI, camo nosiBjeHue [Ipumpoys kak Oya-
TO MpeoOpaXkaeT Jiec, MPUHOCUT ¢ COOOW BECHY,
BOCKpeIeHue (Toraa Kak ¢ mosisieHueM [lennu Ha-
cTynaet ocenb). C Apyroi — repovHsa BMeCTe C HO-
BOH 3€leHbI0 OyATO OB caMa IEepeXHBACT BTOPOE
POXICHUE, CUMBOJIMYECKH OOHOBJISAS 3eNEHBIA Ha-
pan nerctBa. Tak, 3en€HbId LBET cBsA3aH ¢ [Ipumpo-
Y3, CAHMBOJIU3UPYET BECHY, CHIIBI IPUPOJIBI, FOHOCTH,
POXIIEHHE W BO3POXKJCHUE, HAIIOIIHEHHOCTh YHEPTHU-
e )KU3HU (TBOPUYECKON dHEpruen).

OTTeHKH 3eNEHOT0 U 30JI0TOT'0 BCTpEYaeM B KOH-
11 pacckas3a B o0pa3e (pOHTaHa, HAIIPOTUB KOTOPOTO
[Ipumpoy3 cobupaer mEcTpblii Kpyr nerei, paccka-
3piBaeT cka3ky (“They were in front of a dimpling
fountain, with lights shining up through the greenish
water, making golden rings round the polished
pebbles and wishing-coins that lay there” [Ibid.:
50]).

Taroke mpocnexxuBaercsi cBs3b ¢ [Ipumpoy3 Mo-
THUBOB X&NTOro u 30moToro. beno-xénteiii (blonde)
BCTpeyaercss B oOpas3e KpalleHbIX BOJIOC MaTepH, a
3ateM camoii [Ipumpoys. Kparenue Bonoc sBisiercs
MOMBITKOH TEePOMHb COXPAaHUTH I[BET, MOOOPOTH
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obeciiBeunBaHue: OT OECIBETHOTO, CEpOro (MBIIIH-
HOro — mousy) K oenomy, ceeriiomy (“She too dyed
her blonde curls with peroxide when they turned
mousy and faded” [Ibid.: 21]). Kpamensie Bomocs
[IpumMpoy3 mony4aroT ONpeneneHue <«30JOTUCTBIX
nokonoB» (“dyed goldilocks” [Ibid.: 28], “golden
locks” [Ibid.: 50]), momuépkuBasi €€ CcBs3b CO CBET-
JIBIM U CKa30YHBIM.

3omoTol 1BeT MEa MPUCYTCTBYET B IJIOTHOM
anriuiickoM 3aBtpake [Ipumpoy3 (“She sat over her
breakfast, which was English and ample, bacon and
mushrooms, toast and honey, and let her feelings
about the wood run over her skin, pricking and
twitching” [Ibid.: 31]), 3amax ménga 4yBCTBYyeT Te-
pouns B 3anaxe Jyieca (“smelled the thin, clear honey-
smell of them, spring honey without the buzz of
summer” [Ibid.: 33]). 3010T0#1 cBET B KOHTPACTHOM
coderaHuu ¢ TeHbto BUAUT [IpumMpoys B necy (“The
light in woods was more golden <...> The gold and
the shadows were intertwined, a promise of liveli-
ness” [Ibid.: 31]). 3om0Toi#t (1IBET U CBET) — 3TO Ma-
HsIIIee, MPUBIICKAIOIIee HAavajo, CBI3aHHOE CO CBET-
JIOW, 10OpOM, CKa304HOW CTOPOHOW MHOM peasibHO-
CTH, TOT/Ia KaK TeHb — OOpaTHas CTOpOHa.

Spko-kEnTeIi 00pa3 Kpyra, HAIOMHHAIOMINN
COJIHIIE, TIOSIBJISIETCSI B KOHIIE paccka3a Kak oOpa3
ApKo-kENThIX cTynbe (“had her own circle of bright
yellow plastic chairs” [Ibid.: 21]), Ha KOTOpBIX JeTH
CIylarT cka3ku [Tpumpoys.

ComnpoBoxaatomue [IpuMpoy3 MOTHBEI 30J10TOT'0
U KENTOro NOoAYEPKUBAIOT €€ CBSI3b CO CKa30YHBIM,
no6peiM HayamoM. Camo ums [Ipumpoys (Primrose)
— TICPBOILIBET, MPHUMYJa, ONEAHO-KEITHIA I[BETOK.
[IpuMpoy3 HaxOOUT B JieCy IEPBOLBET, BOCIPUHU-
Mas 3TO «Kak xoporuii 3Hak» (“she found posies of
primroses, which she recognised and took vaguely,
in the warmth of her heart labouring in her chest, as
a good sign, a personal sign” [Ibid.: 32-33]).

CormacHo JApeBHETePMAaHCKUM caram, I[BETKH
MPUMYJIBI, WK TIEPBOIBETA, — 3TO KIIOYU OOTHHU
BecHbl @pelin: «JlpeBHUE CKaHAWHABBI CUYUTAIN
MPUMYJIBI KITFOUYaMu, KOTopeiMu Dpeiist, Goruus cya-
CThs, JOOBH M TUIOJOPOJAMS, OTBOpSUIA BECHY»
[[Ipumyna 2006]. «C pacmpocTpaHeHHEM CBeTa U
MPOCBETIICHUEM CBSI3aHA CUMBOJIHMKA 30JI0TOTO KEN-
toro nBera. C CONHEYHONM CHMBOJHMKOW >KEITOTrO
[[BETa CBS3aHO TAKXKE BO3JCHCTBHE COTHEYHOTO CBe-
Ta Ha 3eMJII0, BEreTanuio u rionopoane. BecHa Ha-
YUHAETCd C HM300WIMA JKEITBIX LBETOB: XEITHIX
3BE3]l MaTh-U-MA4€XH, KENTHIX HAPILIMCCOB, TIOJIbIIA-
HOB, KpPOKYCOB, TEpPBOIBETOB (MpuMynbl). B rep-
MaHCKOH MHU(OJOTUH STH IBETHI MOCBSIIAINCH 0O-
ruHe BecHbl ®petiey» [O0yxoB 1997].

B pacckaze mpsmo ykasbIBaercs Ha TO, YTO Te-
POWHSI YyBCTBYET OCOOYIO CBSI3b C MHPOM IIBETOB,
06’[:-5[CH5[eMyIO JCTCKUM BOCIIOMMHAHUEM O KHHIC
wumoctpaimii  «LBerounsie ¢den» Cecunb Mopu

Bapkep (Cicely Mary Barker): «Ona ny4iie pa3ou-
pajiaCbh B IIBE€TAX, Y€M B NTUIIAX, [IOTOMY 4YTO, KOrJla
6BUIa MaJICHBbKasi, Ha MIKOJIbHBIX IIOJIKaX CTOSIN
“LiBerounsie ¢hen”» (“She was better at flowers than
birds, because there had been Flower Fairies in the
school bookshelves when she was little” [Byatt
2004c: 33]). B nmecy IIpuMpoy3 BIepBbIe BCTpEdacT
BHUJICHHBIC KOI'/Ia-TO Ha KapTHHKAaX MBETHI BXXHUBYIO.
Ha ACTCKUX WJLIIOCTpalUAX pPAaOoM C IBETaMH H30-
Opaxxasuch (el WK Ib(hI: «ICBOUYKH U MaJIbYUKH,
OZIeThIC B TONYObIC U 30JI0ThIC, KOPUUIHEBBIC U MYp-
MypHBIE KOCTIOMBI IIBETOB U (pykToB» (“girls and
boys, clothed in the blues and golds, russets and
purples of the flowers and fruits” [Ibid.]). Otu dan-
TACTUYECKHE CYIIECTBA HAIIOMUHAIOT JIeTeH B MECT-
pPOM JIETCKOM KpYTy B KOHIIE pacckasa, rae [Ipum-
poy3 OyaTo OBl caMa CTAHOBUTCS NPEABOAMTEIbHH-
nei Qe u ambpoB: «OHM OBUIM BCEX IIBETOB: Yep-
HOKOXKHI€, 3aropeible [KOPUIHEBOKOXKHE]|, PO30BO-
KOXKHE, BECHYIIYAThIE, KENTast KYpTKa, (UONETOBBIH
KaITIoNIoH, anblid Kamomon» (“They were all colours
— black skin, brown skin, pink skin, freckled skin,
pink jacket, yellow jacket, purple hood, scarlet
hood” [Ibid.: 50]).

BocnomuHaHue, 3HaHUE 1IBETOB, HUKOT/IA paHee
HEC BUJCHHBIX BXHWBYIO, IMOJACPKHUBAIOT B I'CPOUHE
OPUSATHOE YyBCTBO, [OMOTAIOIIEe TMPEOIOIICTh
CTpalllHOE BOCIIOMHHAHUE KOIZA-TO TEPEKUTOrO,
npeoOpaXkaroT KasaBIlIeecs CTpaliHbiM MecTo: «U
ceiiuac, Mo Mepe TOro Kak oHa Iwia, [IpuMpoy3 Bu-
Jiela W y3HaBalla MX BCEX: BETPEHHILy M IEpPECTy-
MIeHb, YEPHOTOJIOBKY M SICHOTKY, M OIIyIlaia, BO-
MpPEeKH TOMY, TNle OHa Obla, MPWIMBLI MPUSTHOTO
gyBcTBa» (“And now as she wandered on, she saw
and recognised them, windflower and bryony, self-
heal and dead-nettle, and had — despite where she
was — a lovely lapping sense” [Ibid.: 33]).

LBera po3oBoii miotu (the loveliest flesh-pink),
roinyooro nobneckuBanus (a blue gleam), Onecrs-
MM, Kak rarat, 4€pHelil (shone like jet), Tony0oit u
xénteid (blue and yellow) mosBisOTCS B 00paszax
JICCHBIX TTHI, KOTOpble BUAUT I[Ipumpoy3 (“She
heard a cackle and saw a flash of the loveliest flesh-
pink, in feathers, and a blue gleam. She was not
good at identifying birds. She could do 'a robin' —
one hopped from branch to branch — 'a black bird'
which shone like jet, and 'a tit' which did acrobatics,
soft, blue and yellow, a tiny scrap of fierce life”
[Ibid.: 32]). D10 cka3o4HBIE LIBETA, €IIIE pa3 MOKa3bI-
BaIOIIKE, OTPAKAIOIINE TPUPOLY CAMOM TePOUHH.

KpaCHBIﬁ B ITOJIOKUTCIIbHOM 3HAYCHUU II0SABJIISI-
ercst B 00pa3e MoYTH CKa304HOI0 JIECHOI'O MPOBOJI-
Huka [IpumMpoys — «kpacHolt Oenkm» (red squirrel —
Oenka oObIKHOBeHHas). [lpuuém camoil repomHei
JecHasi KpacHasi OeinKa MPOTHBOIOCTABISETCS Ce-
pBIM TopoackuM (“grey city cousin” [Ibid.: 35]).
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benka NMpUBOAXT repOMHIO Ha TOJSHY, KOTOPYIO
[Tpumpoy3 HazbiBaeT 1isi ce0sl «IIEHTPOMY», TaM Ke
OHa BUJUT EAWHCTBEHHOE [IEPEBO, MPUCAKUBAECTCS
Ha XOJIMHMK, HamomuHaromuid TpoH (“The squirrel
stopped to clean its face. She crushed bluebells and
saw the sinister hoods of arum lilies. She had no ides
where she was, or how far she had come, but she
decided that the clearing where she found herself
was the centre. The squirrel had stopped, and was
running up and down a single tree. There was a sort
of mossy mound which could almost have had a
throne-like aspect, if you were being imaginative. So
she sat on it. 'She came to the centre and sat on the
mossy chair.” [Ibid.: 36]). 3aech coenuHseTCS CUM-
BOJIMKa MHPOBOT'O JpeBa, TPOHA, IIEHTPa Kak Iymna
3eMJIM, OOBEIUHSAIONICTO BEPX W HH3, HeOECHOE,
3eMHOE H MTOJ3EMHOE [IaPCTBA.

Cam oOpa3 Oenku, Oeraromiei 1Mo OAMHOKO CTOS-
IEMY JIepeBY, CUMBOJIMYCH, OTChIJIast K 00pa3y Mu-
pOBOTO JpeBa, IpeBa KU3HU U cyap0bsl Urrapacuib
B CKaHJMHABCKOM MHU(OJIOTHH, Ha BEPIIUHE KOTOPO-
r0 «CHIWUT MyIpBIA Op€n», y KOpHEH Haxomsarcs
«apakon Hunxérr u 3meu. [lepeOpaHky Mexay op-
JIOM M JPAKOHOM TEPEHOCHUT CHYIOIIAs MO CTBOJIY
Oenka PataTock (“rpei303y0”’) — cBOCOOpa3HbIi 10-
CpEeIHHMK MeXAy “BepxoM” u “Hu30M”» [MeneTuH-
ckuii 1980: 288]. benka pacckasa Taxke COSIUHSIET
BEpX M HU3, HEOECHBIN MHp (€ro CyIiecTBa — MTUIHI)
U TOA3eMHBIH MHpP (YbMM CYIIECTBOM SIBIIAETCS
4epBb), BMECTE C KPACHBIM I[BETOM CHMBOJIU3UPYET
NIPOMEXYTOYHYIO — 36MHYIO KU3Hb, aKTUBHOCTD.

CToHuT 3aMETHTh, YTO, ITOJOOHO JIECHEIM I[BETaM,
OenKa — 3TO TOXKE OKMBIIHKA CKA30YHBIH MEPCOHAX,
cummTas Matepbto [Ipumpoy3 urpymika — Oenka Ha-
tkuH (Nutkin, o0pa3, ckopee BCero B3sATBINA U3 CKa3-
ku The Tale of Squirrel Nutkin (B pycCKOM mepeBojie
— «Cka3ka mpo OenpyoHka TpeccH M €ro XBOCTY)
bearpuc [lotrep (Beatrix Potter)).

I[Bera «MaNWHOBBIM W M3YMPYIHBIN» («crimson
and emerald») — cka3ouHbie (B OTJIMYKME OT peajlb-
HBIX 3eJIeHOro U KpacHoro) (“the mossy tump had
lovely colours — crimson and emerald” [Byatt 2004c:
38]). B coueranuu c obpazom Oyropka-TpoHa OHH
CHUMBOJIU3UPYIOT 60)KeCTBeHHyIO BJIaCTh, «KMUCTHUYC-
ckuit Lentp mexny Hebom m 3emueity, «Hamex-
HOCTh U PaBHOBECHE», «3HaHHUE, o3apeHue» [Tpon
2009], yctaHaBimuBasi CBSI3b MEXKIY YETTOBEICCKUM H
OoxectBeHHBIM: «CIIOBO, KOTOpOE MPHUILIO €if Ha
yM, ObUTO “niapctBytotr”’. [IpuMpoy3 oHsUIa 4TO-TO U
He 3Haja, 4To oHa moHsIa» («The word she found
was 'reign'. She had understood something, and did
not know what she had understood» [Byatt 2004c:
39)).

XpOoHOTOI Jieca BBICTYMAET KaK OTpakKCHHE Ka-
JKJIOM TepOMHM U €€ «nanutpb». [Ipumpoy3 Boc-
NPUHUMAET TEIUIOTY M LBETa JEPeBbEB: OENbIid, KO-
pUYHEBBIE W cepeOpucThIii, TOorma kak I[leHHH

BCMAaTPHBAETCS B €ro IyctoTy (tremHory) (“Primrose
touched the warm skin of the nearest saplings, taking
off her gloves to feel their cracks and knots. She ex-
claimed over the flaking whiteness and dusty brown
of the silver birches, the white leaves of the aspens”
[Ibid.: 13]). 3mech ckopee BakHA HE LIBETOBAst CHM-
BOJIMKa, a BOCIIPUUMYNBOCTb — HEBOCIIPUMMYHNBOCTDH
K LIBETY, PaCKphIBAIOIIHE XapaKTep TepOruHb, BCMaT-
pHBaHHE B TEMHOTY KaK HEMOCPEICTBEHHOE BOC-
MIPpUATHC )KU3HU.

[TenHu OTKpBIBaeTCsS Ipyrasi CTOPOHA Jieca Kak
ceepxpeanbHocTy. Ecin [IpuMpoy3 BUIHT B Jiecy
HACBIIICHHBIN TonyOoi (intense blue) nBer Heba U
ceer conuna (“She saw drifts of intense blue, further
in, and between the tree-trunks, with the light run-
ning over them” [Byatt 2004c: 33]), To korma mnpu-
xoaut B yiec Ilennu, Temueer (“It was almost dusk
when she came there. The shadows were thickening,
the dark places in the tumbled undergrowth were
darkening” [Ibid.: 40]), BecHa CMeHSETCS OCEHBIO,
CHUMBOJIM3UPY TICUXOJIOTHYEeCKUH BO3pacCT I'¢poruHHU,
e€ TOTOBHOCTh K MHHUITHAIIUU APYToro ponaa (oT cra-
pPEHHSI K CMEPTH).

B onucanuu nyremectBus IIeHHM mpakTUYeCKU
OTCYTCTBYIOT KpacKd, OHa BHJHMT «XpynKue Oec-
IBETHBIC KJI0Ybs CHIPOH mmepcTr wim Mexay (“flimsy
colourless shreds of damp wool or fur” [Byatt
2004c: 41]). «HoBas 3emenp» (“new greenness”
[Ibid.: 32]), 3amaxu Monomod, HaOUparomed COKH
pactutenbHocTn (“Juices” [Ibid.: 35]) cMenstorcs
3amaxamu rHHIM (“rottenness” [Ibid.: 40]); HOBbIC
qucths (“new hazel leaves” [Ibid.: 32]) — yxonsrm-
MU «oOpatHO B 3emio» («leaves and stems
mulching back into earth” [Ibid.: 40]); nTuube nenbe
— ero orcyrctBueM (“Not birdsong” [Ibid.]), Tnmm-
HOHM, CUMBOJIM3UPYIOLIEH TOJEMHOE LAPCTBO MEPT-
BbIX («The silence was heavy» [Ibid.: 41]); BmecTO
SIPKUX LIBE€TOB, MNTHI, >KMBOTHBIX [IeHHM HaxXOgUT
koctn (“fragments of hair and bone and other
inanimate stuffs” [Ibid.]).

B necy Ilennu ¢ mpuOImKeHHEM CyIIecTBa He
OCTa€TCsl «HH OJHOT'O PA3IMYUMOro I[BETa», TOIBKO
«OTTEHKA YEPHUIIBHOTO M CEporo (CIOHOBBLETO)»
(“What was visible had no distinct colour, only
shades of ink and elephant” [Byatt 2004c: 44]); a
caM JIcHb XapaKTepU3yeTcs KaK «XMYpbIiD» (J10CI0B-
HO — cepoBaThid, greyish) (“It was a greyish,
unremarkable day” [Ibid.: 49]).

B ortinume or IIpumpoy3, KOTOpYH0 IPOBOJHUK-
OenKa MPUBOJMT «B IIEHTP» — HA MOUYTH BONIICOHYIO
JyXaiiKy, IJie CTOUT CIMHCTBEHHOE JEPEBO, HAIO-
MHHaoIee Mupudeckoe ApeBo Mupa, [leHHH Oka-
3bIBACTCSl HA CTAPOM MECTE, BUIUT MOBAJICHHOE Je-
peBo, ykpbiBiiee ux B gerctBe (“the fallen one
behind which they had hidden still lay there” [Byatt
2004c: 42)).
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IIennn u IIpuMpoy3 B jecy HaXoIsATCs TOYHO B
pa3Hbix mupax. Jlecuoit mup Ilpumpoy3 mpeoOpa-
KaeTcsi ¢ TMOMOIIBI0 e€ BOOOpaKeHUs, TBOPUECKOH
HIPUPOJBI — 3TO CO3AAaBaeMasl €10 XKe ckaska. JlecHoi
mup Ilennn HamomuHaer coH: «lleHHM nBuramach
MEJICHHO M 33[yMYHBO [KakK BO CHe|, HaOmoas 3a
co0oif, Kak cMOTpHIIb Ha ce0s Bo cHe» (“Penny
moved slowly and dreamily round, watching herself
as you watch yourself in a dream” [Byatt 2004c:
42]), ona kak OyaTO HAXOMUTCS B €ro JIOBYIIKE, Ha-
JiefieHa MEHBIIUMH TpaBaMy UM YIPaBIAThH (peaib-
HOCTh-COH HarloMuHaeT o npodeccun [lennu, pado-
TaroIIeH MICUXOTEPATICBTOM ).

Ces3p lleHHH C HEraTWBHOM CTOPOHOM WHOTO
MUpa IPOosIBIIsIETCS. B 00pa3e e€ manueHToB — ICUXU-
YeCKHM OOJBHBIX JeTed. DTO He NECTPBIA KPYr JACBO-
YeK W MallbuuKoB [IpuMpoy3, HO OOJbHEBIC ayTH3-
MoM (“severely autistic children, children who twit-
tered, or banged, or stared, who sat damp and absent
on Penny's official lap and told her no dreams, dis-
cussed no projects” [Byatt 2004c: 44]). Mup, or-
KpBITBIﬁ OTUM JOC€TAM, TOXE HA3bIBACTCA «pcalib-
HeiM» (“The world they knew was a real world”
[Ibid.]), HO mpoTUBOIOCTABIISIETCS SIPKOCTH, Kpacod-
HOCTH, IECTPOTE CBETIION CTOPOHBL. IIeHHH, ¢ 0HOU
CTOpPOHBI, HE CIIOCOOHA OTOPBATh BHYTPEHHUH B30p
OT TMIIHOTHU3UPYIOLIEH YE€pPHOTHI, KOHIEHTPUPYETCA
Ha TEMHOM, HETraTMBHOM, C JPYrOil — YyBCTBYET
cBo€ ocoboe mnpenHaszHaueHue: «KTo-To momkeH
HUMETh Aeio ¢ Oe3HaaéxHbIMU. [IeHHU YyBCTBOBAJIA,
YTO OHa MOIVIa. BOJIBIIMHCTBO JIOAEH HE MOIJIO.
Omna morna» (“Somebody had to occupy themselves
with the hopeless. Penny felt she could. Most people
couldn't. She could” [Ibid.]). Bropas cropona 3a-
MPEACTBHOTO TAaKXKEe UMEET MPaBO Ha CYIIECTBOBa-
HUe, Kak Obl Halle CO3HAHWE HHU MBITAIOCH H30a-
BHUTHCs OT He€. Eciu Obl He ObLIO TEMHON CTOPOHBI,
He ObLTO OBl U BCEro OJIeCcKa, YapyroIIero BEUKOIe-
U1, BONIEOCTBA, TECTPOTHI CBETJION CTOPOHBI.

MoxHO HaliTh KopHH oOpaienus baiterT k 4ép-
HOMY B Tparu4eCKom COGBITI/II/I KHU3HU ITHCATCIIbHH-
bl — yrpate B 1972 r. oqMHHAALATUIETHETO ChIHA
UYapins3a, 006 OT KOTOPOM HE MOIJIa MCUE3HYTh Ha
NPOTSDKEHUHU BCEX ITOCIIEAYIOIINX ner”. TIoHuMaHMIo
napajyieii MeXIy Tpareiuedl MNponwioro u Bcé
6OJIBIHI/IM TATOTCHHUEM K «YC€PHOTEC» IMOMOracT BbI-
CKa3bIBaHUE OJJHOM M3 IeporHb poMaHa «JleBa B ca-
Ily», KOTOpasi, IOJ00HO aBTOpY, MEPEKUBACT yTPaTy
cbiHa: «boNb CTAaHOBUTCS CUIIbHEE, a CHIIbHAs OOIb
CTAaHOBUTCS €IIE CUJIbHEE, YTO OBl HM T'OBOPHIIM
yremmrenu» («Pain hardens, and great pain hardens
greatly, whatever the comforters say» [Byatt 1992:
383]). B atux cinoBax MOXHO HAWTH OTBET HA BO-
npoc, nmoyemy baiierT, He3aBHCHMO OT CBOETO *kKefa-
HUS, CO3AAET «TEMHBIE» POU3BEICHUSL.

[Mapanokc 3akiroyaercss B TOM, YTO 3Ta «TEMHO-
Tay» IpHU BHUMATCIbHOM MPOYTECHUHN HE MOXET 6BITB

MOHSTAa WCKIIOYUTENBHO B HEraTMBHOM acrekre. C
OJIHOM CTOpPOHBI, KOHEYHO, oOpalleHne K 4EPHOMY
TOBOPUT O HAaXOXKJEHUHU O]l BJIACThIO TEMHOW CTO-
POHBI PeaIbHOCTH, 3a4apOBAHHOCTH YEPHOTON HUT-
peno. C npyroif CTOpOHBI, B3bIBaHNE K TEMHOTE Be-
4&r 3a c000il OCBOOOXKACHUE, TBOPUECKOE Mpeodpa-
KEHUE, BBIXOJ 32 OTpaHHYCHHBIC Mpeeisl coOCT-
BeHHOTO «f». B pesynbrate «4€pHBI» COOpPHHUK
Baiterr, HecMOTpss Ha BCKHO MPAadyHOCTh MOTHBOB U
TeM, HaIMOJHEH I[BETaMH M M3ITy4daeT cBeT. Mudorno-
9THKAa YEPHBIX MOTHBOB COOpHHKA OKa3bIBaeTCs
OJIM3KOH aIXUMHUYECKOMY 00pa3y 4épHOro COJHIIA.

HazBanme cOopHHKa CONEPKHUT, IO KpalHeW Me-
pe, 1Be cchliku. Bo-nepBbix, baliert nonemusupyer
¢ BbIcKa3piBaHueM JloypeHca o TOM, YTO pOMaH —
3TO «ApKas KHHTa KH3HW» . BTopas cchlika cBs3aHa
C UMEHEM BHKTOPHAHCKOTo (OJBKIOpUCTa DHJIPIO
JIoHra M ero cOOpHHKAMH «Pa3HOIBETHBIX CKa30K
(«"ony0as kauray», «Kpachas», «3enénas», «Kén-
Tas», «PozoBas», «Cepas», «Duoneropasy, «Manu-
HoBas», «KopuuneBas», «OpamxeBas», «OIHBKO-
Bas», «Cupenenas»)’. UpHbIil cOOpPHUK Kak GYATO
MPOAOKAeT M JOMOJHSET CepHio, MOAUEPKUBas
CBOIO 0COOYIO CBSI3b CO CKa3KOMH, a Takke MpeBoc-
XUIIAET TOSBJIECHHUE TociaeAHero pomaHa baiierr,
nocBsiménHoro naersiM (Children's book). Bosepa-
mast 4YEpHBIM LBET B P APYIMX Kpacok, balert He
TOJIBKO OCMEJIHMBAETCA B3IJIIHYTh Ha MUP CKBO3b ATY
YEPHYIO MPHU3MY, HO, MOMO00HO aXUMUKY, HCIOJb-
3yer ero B TpaHc(OpMAaIUK, YTBEPKIasi KHUTOH 4y-
JI0 BO3pOXKIaromierocs heHukca.

HeonHo3HauHblil ¢ TOYKK 3peHUS] OOBIYHOU JIO-
THKH OTIBIT, TIOTY4YEHHBIH B JETCTBE, OCTABJISAS OTIIe-
YaTOK Ha BCIO XH3Hb, MOTPY)KAaeT TepONHb pacckasa
«CymiecTBo B JIeCy» B IMPOMEXKYTOUYHYIO pealib-
HOCTb, MPOCTPAHCTBO MEXKIY OBITHEM U HEOBITHEM.
B kakoM-To cMmbIciie OH MOAUUHSET cebe, Memaer
XKHUTh OOBIYHON YeNOBEUECKOH JKU3HBIO, 00peKaeT Ha
OMHOYEeCTBO. MeHee TenecHas oT mpuposs! [lennu
HaunboJee MoJBIaCTHA BIMSHHUIO Yap HHOW peanbHO-
CTH, B30p T€pOMHU OXBadeH IeJIeHON, OHa He HaXo-
TUTCSA Ha 3eMJie B MTOJTHOW Mepe, HO CTOUT Ha TpaHu-
1€ MUPOB. YBUJIEHHOE OKYThIBaeT co3Hanue IleHnu,
OTHAET el «9acTUYKy CBOEH “TyMaHHOCTH , B3aMeH
3a0upas <...> TEIeCHOCTh, U, TEM CaMbIM, OOpeKas
<...> Ha cKkopyro cMepThy» [Haymenko 2005]. [lennn
MIPUHOCHUTCSA B KEPTBY, TEM CaMbIM OTJaBas 4acTh
cBoeil sHeprun IIpuMpoys, coenuHss MOTEHIUANbI,
o0pasyst enunblii o0pa3 [lennu-IIpumpoys. Tparu-
yeckuil KoHell [IeHHM MOXO0X CBAILIEHHBIA pUTYyal,
HE Ccy4ailHO MPOCTPAHCTBO B JieCY HAIIOMUHAET Te-
pouHEe 9acoBHIO (chapel) u xapakTepu3yeTcs IBeTa-
MU JKEPTBONPUHOLIEHUS («KOpUYHEBBIE MATHA 3eM-
mm u kpoBm») (“brown stains of earth or blood”
[Byatt 2004c: 42]). [ToBecTBOBaHME OOpBIBaeTCS Ha
TOM, 4TO IIpuMpoy3, OKpyXEHHasl NETbMU, HAUMHA-
€T paccKa3bIBaTh CKa3Ky, BO3BPAIIAIOIIYIO YUTATEN
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K Hauany pacckasza. O6pa3 [Ipumpoy3 acconuupyer-
csi ¢ OOrMHeH IUIOAO0pOaArs, YMHUpAoIIeH (BMecTe ¢
[lennn) w BOCKpemIaroLIel, MPHHOCSIIEH BECHY
(TBOpuecTBO). HO B Takoil pa3Bsizke UyBCTBYETCH
OTHIOJb HE yTBepkIeHHE balierr HeoOXoauMocTH
KEPTBBI, CKOpee — TpuU3HaHHE e€ Hen30eKHOCTH.
Baiiert gacTo oOparmmaercss K TeMe KEPTBBI H KepT-
BonpuHomeHus. Hanpumep, B pacckaze «Kpokomm-
noBel cné3ely (Crocodile tears) TiiaBHasi TepOMHS
II>T uyBCTByeT OTBpaleHue nepen koppumpoi. Ho
TepOUHS HE CTAHOBHTCS IIEJIOCTHOM, IMOKa HE Toma-
JlaeT B TMPOCTPAHCTBO apeHbl M HE TNPUHHMA-
eT/TiepeKHUBAET ATy KPOBABYIO PEATBHOCTb.

3HaueHNE JKEPTBBI U CMBICIT PaccKasa B IIEJIOM HE
B TOM, YTOOBI YTBEPAUTH CMEPTh. baileTT OTHIONb HE
MPOBO3IIIANIACT CTAPyI0 UCTUHY O HEOOXOIUMOCTH
KEPTBHI Ha IyTH 4YelioBeKa K Oory / BeICIIEH pealib-
HocTH / TBOpYecTBY. O KepTBe, O MPUCYTCTBUU Tpa-
TeJIMM B KM3HH 3asBIISICTCA KaK O 4EM-TO HE 3aBU-
CSIIIEM OT YeIOBEKa B IMOHON Mepe U HETOCTYITHOM
ero nonnmanuto. Ho cam paccka3s yrBep:kaaer, uro,
HECMOTpsI Ha MPHUCYTCTBHE Tpareauu, yxkaca, pas-
pYLIEHUS, CMEPTH, OCTA&TCS BO3MOXKHOCTh M BaX-
HOCTb MPOAOJKCHUS KU3HU.

Baiierr 3asBnser o cMEPTU U OJHOBPEMEHHO CO-
BEpIIaeT MEepexoj, CMENIaeT AakIeHThl CO CMEPTH
OJIHOTO TepOos Ha TPOJOIDKAIOIIYIOCS KHU3Hb JPYro-
ro dYepe3 NpEOJOJICHUE CTpaxa, TpaHC(HOPMAIIHIO
0oJn, peoOpakeHNe TEMHOTBI CBETOM M I[BETOM —
TBOpUecTBOM. B KoHIle pacckasza [Ipumpoys, KoTo-
pasi paHee «HHKOTJa He IyTajia JIeTed paccka3aMu O
norepsBIMxcs nerax B jecy» (“She had never
frigtitened the littl'uns she entertained at parties, in
schools, in creches, with tales of lost children in
forests” [Byatt 2004c: 36]), momoOHo camoii baiierT,
oOpamatomieiicss Kk «TEMHBIM» cdepam, HaYHHAET
pacckasbIBaTh CTPAIIHYIO HCTOPHIO, YyBCTBYS HE00-
XOIMMOCTh U CHJIBI TIEpeaTh CBOIO MYJPOCTh, CO-
SIUHSS JBE PEabHOCTH — YEPHYIO U NECTPYIO — BO-
€IMHO, COCNIMHSS OMHAPHBIC OMITO3UIIMU M CO3/1aBast
eIUHBIA 00pa3 KHU3HU-CMEPTH, YTBEPXKIAsl MPOCTYIO
HCTHHY O TOM, YTO >KU3Hb COICPKUT B cebe CMEPTh,
HO CMEPTh COACPKUT B ceO€ JKM3Hb, KaK YEPHBIN
COOpHHUK — CBET U I[BET.

Bnaronapst crpammomy ombITy nerctBa, [Ipum-
pOy3 MOHHMMAET, 4YTO CBEpXpealibHOe, MUCTHYECKOE
HUMEET HE TOJNBKO CBETIYIO CTOPOHY (M3BECTHYIO el
C JeTcTBa), HO U TéMHYI0. OHa HAXOMUT CUJIBI TIPU-
HSTh 3TOT TEMHBIM, CTPAILIHBIA ONBIT, @ BHYyTPEHHEE
4yThe TPEJAOXPaHSET TEPOUHIO OT BCMATPHBAHUS B
4EPHYIO TIyOUHY, I'yOUTEIBbHOr0, TOJO0OHOI0 B3IJIs-
ny Ha Meny3y ['oprony: «OHa He cMOTpeia Ha To,
YTO 3Haja, JIydllle He HaJ0, HO 3HANA, YMO 3HAem»
(“She didn't look at what she knew, better not, but
she did know she knew, she recognised confusedly”
[Byatt 2004¢: 37]). Ei#t ynaércs coxpanuTh celsi, u
Termepb OHa B cuiax obOeperatb xaerei (“keeping

them safe” [Ibid.: 21]), Ha BpeMs OCTaBJICHHBIX Ma-
tepsmu (“in a local shopping mall, where she kept
an eye on the children of burdened women” [Ibid.:
21]), BBICTYNaTh WX 3aIIUTHUIIECH, TTOKPOBUTEIbHU-
1el, eeit, 1aBas UM TO, Yero ObLja JUIICHA caMa —
Ha BpeMs — B JIETCTBE: OE€30MacHOCTh M CKa3Ky.
[Ipumpoy3 WHUIIUUPYET, HO HE TPaBMHUPYET, HE Iie-
penaér HeraTUBHBIN OIBIT, a TPAaHCHOPMHPYET €ro B
MYZApPOCTb, KOTOPOW JEIUTCS, MOrpyXkas AETed B
COKPOBEHHBIII MUP CKa3KH.

' YiccnenoBaHue BBITOMHACTCA TIPU HOIIEpKKe Mu-
HUCTepcTBa oOpa3oBanus u Hayku P®, E3H Ne 1.2.10.
2010 r. «®opMBl BBIpAKEHHS KPU3UCHOTO CO3HAHUSA B
KYJBTYpE U TUTepaType pyoeKa BEeKOBY.

? CnoBo giddy, KOTOpsIM 00603HAYACTCS TONOBOKPY-
xeHue [IpuMpoy3, MPOUCXOAUT OT JPEBHEAHTITHHCKOrO
gidig (gydig), TOCIOBHO MEPEBOMAIIETOCA KaK «OICPKH-
MBI TyXOM, OOTOMY.

3 «BaifeTT HCIoIb3yeT KOMOWHAIMH IBETOB, YTOOBI
YCTaHOBHUTH OTHOLIEHUS MeX Iy reposiMmm» (“Byatt utilizes
color combinations to establish relationships between
characters” [Dondershine 1998]).

* B onHOM 13 HHTEpBHIO BaifeTT «pu3HAéTCs, 4TO “OT
TIPUPOIBI 00JIaIaeT YTPIOMBIM XapakTepoM™, KOTOPBIMH,
6e3ycIoBHO, cTaj emmé Gonee YIpIOMBIM B CBSI3H CO CMeEp-
ThI0 €€ cbIHa <...> KcraTu, ballert no-npexxuemy cuuraet
“Tparemuro BbICIIEH GopMoii muTepaTyphl”» («Byatt con-
fesses to having a “naturally gloomy nature”, intensified
surely by the death of her only son, at age 11, in the early
1970s. In fact, Byatt still believes that “tragedy is the
highest from of literature”» [Adams 2009]).

3 «There's a temptation to begin with death. The dark
title of A.S. Byatt's Little Black Book of Stories suggests
it; the phrase is also a riposte to D.H. Lawrence's descrip-
tion of the novel as “the one bright book of life”, which
was a tormenting orthodoxy of her youth» [Maragonis
2004].

% Coopruku cka3ok J.JIsHra Gblmy 3HAKOMBI BaiferT ¢
JeTcTBa: «S MpHCTpacThiach K CKa3kaM B TEMHBIC THU
CBETOMACKHPOBKH W OOMOApMPOBKH BTOPOH MHPOBOIL
BOMHBI. S Hayaja yuTaTh PaHoO, XKaTHO U Oe3 pa3dopa —
LIBETHBIE KHUTH CKa30k DHJpio JIrnra, ['anca Xpucrtuana
Anjepcena <...> MHe HUKOT/Ia HE HPABHITHCh PACCKa3bl O
JIETSIX, 3AHUMABIIIMXCS TEM, YeM JIETH OOBIYHO 3aHUMAIOT-
cst <..>. MHe HpaBWJIOCH BONIIEOCTBO, HEepealbHOE, 00-
nee yeM peanbHoe» («I acquired a hunger for fairy tales in
the dark days of blackout and blitz in the second world
war. | read early and voraciously and indiscriminately -
Andrew Lang's coloured fairy books, Hans Christian An-
dersen <..>. I never really liked stories about children
doing what children do <...>. I liked magic, the unreal, the
more than real» [Byatt 2004b]). BaiterT He pa3 ccbuiaeTcs
Ha UMs JI9Hra B MHTEPBBIO, MOCBAMIEHHBIX €€ MOCIenHe-
My pomany Children's book, rme oTpaxkena DnBapauaH-
cKas aroxa, Bo BpeMsi koropoi JIsHr xwun («This was the
time when Andrew Lang began to publish his series of
coloured Fairy Books with magical tales from all cul-
tures» [Byatt 2009]).
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SIMBOLISM OF COLOURIN A.S. BYATT'S STORY
“THE THING IN THE FOREST”

Vlada S. Darenenkova

Postgraduate of World Literature and Culture Department

Perm State University

In this article the symbolism of colour motifs in the story The Thing in the Forest (Little Black Book
of Stories) by a contemporary British writer A.S. Byatt is being analysed. Special attention is paid to the am-
biguity of the colour black (as well as red and white), its connection with the motifs of grey, ashes, mist,
faded, dirty colours and the place of the black among other colours. The role of colour in creating and under-
standing the images of the main characters is being considered.

Key words: symbolism; colour in literature; contemporary British prose; Byatt.
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