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Or who would begin to alter it; since once it be-
gan to alter the figures so strangely woven into the
quiet tapestry would themselves jerk into unpredict-
able life.

Iris Murdoch «The Unicorny
[Murdoch 1987: 82]

B mocnecnoBuu K cBOeMy HETBEPTOMY pOMaHY
Tpeticu LleBanve (Tracy Chevalier) mumer: «3Jta
WCTOpHUSl — BBIMBICEN, HO OHa OCHOBaHAa Ha CYIIe-
CTBYIOIIMX IPEINOIOKCHHIX O TOOEICHAaX CEepPHUH
“Jlama ¢ enuHOoporom™. ... 5 cTpeMuiIach COXpaHUTh
BE€PHOCTH TOMY HEMHOI'OMY, YTO O HHX H3BECTHO»
[Chevalier 20056: 249-250]. JlaHHOE MOJIOKEHUE
XOPOIIO MIUTFOCTPUPYET OJUH U3 TBOPUYECKUX MPUH-
OUITOB AHTJIOSA3BITYHOMN MUCATCIBHUILIBI — XYJ0XKE-
CTBEHHAsl PEKOHCTPYKLHS HEU3BECTHOM MCTOPHUHU
CO3JJaHMA IIeJIeBpa MUPOBOTO MCKyccTBa. [lomoOHO
BBIMBIIIIEHHOM HUCTOpHUU CO3JaHUA KapTUHBI «)Ie-
BYLIKA C )KEMUYYKHOU CEPEKKOW» TOJUIAHICKUM XY-
noxxaukoM SlHom Bepmeepom [enbdrckum B 0fHO-
umeHHoM pomane «Girl with a Pearl Earring»
(1999), xoTopslit IpUHEC aBTOPY MUPOBYIO M3BECT-
HOCTh (TmoapobHee cM. 00 aToM: [["acymoBa, bouka-
pesa 2008: 150—-154]), B pomane «Jlama ¢ enuHOpPO-
rom» Tpeiicu llleBanbe mpencTaBiseT aBTOPCKYIO
XY/IO)KECTBEHHYIO BEPCHIO 3apOXKICHHUS 3aMbIClia U
CO3JaHMs IUKJIA M3 MIeCTH (PpaHIy3CKHX MImanep
XV B.

XKanpoBoe cBoeoOpasue pomanoB Tpeiicu Ille-
BaJibe OOYCIIOBJIIMBACTCSA OOpallleHHeM aBTopa K

© Tynsaxosa N.U., 2012

MMPOU3BEACHUAM BU3YyaJbHBIX HCKYCCTB, KOTOPLIC
MPEICTABIISIOT cOOOH HE MPOCTO OMUCAHUS B TEKCTE
pomMmaHa, a AKTUBHBIA DJIEMEHT MOATHKHU IIpous3BEacC-
Hus B 1enoM. JKaHp poMaHa Takoro THUIa ONpees-
eTcsl HAMHU KaK 9K@pacmuyeckuii poman, a TAHAMU-
4ecKoe B3aMMOJICHCTBUE MTPOM3BEICHI BU3YallbHO-
IO M CIIOBECHOTO HMCKYCCTB B CIOXKETE, KOH(IIUKTE,
XapaKTEepPOJIOTHU U B IIEJIOM B TIO3THUKE OIpE/eIeH-
HOT'O JINTEPaTYpPHOTO MPOM3BEACHUS — Kak 9Kgpa-
cmuyeckuti Ouckypc”. VICXOTHBIM B 000HX CIydasx
SBIISIETCS AHTUYHOE TMOHATHE 9K@pacuc, KOTOpoe
«OIHCHIBACT TPOM3BE/ICHUE TIACTHYECKOTO HCKYC-
CTBa C TOYKH 3pEHHS TOTO, YTO HA HEM U KaK HU300-
paxxeno» [@petinendepr 2008: 320]. O0menssecr-
HBIM B pyCHCTHKE cTano omnpeaenenue Jl.I'emrepa,
COTJIACHO KOTOPOMY 3K(pacuc — 3TO «3alHCh IO0-
CIIEIOBATENBHOCTH JIBUXKCHUH TJa3 W 3PUTEIBHBIX
BIICUATIICHHI», «00pa3 He KapTHUHBIL, a BUJCHUS, TIO-
cTkeHus kapTunb [['emnep 2002: 10]. Heckonbko
MOCIEAHNUX JECATUICTHIH TIOHSTHE dKppacuc Tnepe-
KHUBAET «TEOPETHUCCKUH M TPAKTHUECKHUA Oym»;
JIUTECpATypOB€AaMN AKTUBHO HMCIIOJIL3YIOTCA ITOHS-
Taa <«OKppacTrueckas JauTepatypa» (ekphrastic
writing) u «3kdpacTudeckas rnposa» (prose ekphra-
S§is), 3asBISETCS HEOOXOAWMOCTh M3YYEHHsS «JacT-
HBIX (HOPM» B3aUMOJICUCTBHSI CIIOBA M M300PaKECHHS
Ha MaTepHale «KOHKPETHBIX MPOW3BEICHUH U Kap-
tun» [Cheeke 2010: 7, 19, 163]. B pomaHe uBo-
MUCHBIA 3K(PpacHC MOXKET BBITIOIHATH CIHOKETO00pa-
3YIOIY0, XapaKTepOJIOrHYECKYIO, CTUIIHCTHUECKYIO
u apyrue Qynkiun [boukapesa 2009].
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OtnpaBHoii Toukoir (abynel pomana «/lama c
IMHOPOrOM»® TIOCITYKHJI HCTOPUUECKHil (DaKT 3aKa-
32 HEHM3BECTHOMY XYIOXXHUKY CEpHH TOOCICHOB
keM-To u3 cembu Jle Bucre (Le Viste). B mpousBe-
nernn Tpeiicn Illeanse [Chevalier 20056]* asro-
POM D5CKHU30B HIITAJICP CTAHOBUTCIA BBIMBINIUICHHBIN
xynoxxkauk Huxomnst ne Munocan (Nicolas des Inno-
cents, oT Qp. innocent — HEBUHHBIN ), MUHHATIOPHCT,
aBTOpP «KPOIICYHBIX YKEHCKUX IMOPTPETOBY», «IICHHU-
MBIX 33 M3SIIHOCTb UCIOIHCHUS» (a painter of tiny
portraits of ladies praised for their delicacy) (8).
Xynoxkuuk odapoBat toHoit Kion Jle Bucte (Claude
Le Viste), nouepbio 3akazuuka mmanep JKana Jle
Bucra (Jean Le Viste), a 3ateM u ero xeHoit JKene-
BheBol (Genevieve de Nanterre), KOTOpas «KOT/1a-TO
HECOMHEHHO ObUIa TakK ke MPeKpacHa, Kak ee 104Yb)»
(she had clearly once been as beautiful as her
daughter) (17). BnoxHoBIeHHBIH CBOEH BIIIOOJICH-
HOCTBIO, XYJIOXKHHK pelIaeT CO3[aTh ICKHU3bI OymIy-
X mraJep, 1/1306pa>1<a$[ Ha HUX MaThb U 104Yb CEMbU
Jle Bucre B oOpa3ax mpekpacHoit [{ambl, cobna3Hs-
tomert enuuopora: «‘The lady might seduce the uni-
corn. Each tapestry could be a scene of her in the
woods, tempting him with music and food and flow-
ers, and at the end he lays his head at her lap. That’s
a popular story’.» (21). TpaauuuoOHHBIH cpemHEeBe-
KOBBI CIOKET TIPUPYICHHSI SIHHOPOra CBsi3aH C 00-
pa3aMyd HEMOPOYHON [I€Bbl M OrPa)JEHHOrO IIBe-
TOYHOrO cana (pure maiden and fenced flowery gar-
den), B KOTOPOM EIMHOPOT OCTAETCsI IO CBOEH BOJIE;
M300paKeHUE SIMHOPOra Ha KOJCHSX Y JIEBBI CHM-
BOJIM3HUPYET €ro MOKOPHOCTh Tepel] e¢ HEBHHHO-
creto [Ronnenberg, Martin 2010: 696]. Bropoii no-
IYJISIPHBIA CPEIHEBEKOBBIA CHOKET — IpeciieoBa-
HHUE €AMHOpOra OXOTHHUKaAMU — OTBEPracrcd JaMamMu
Jle Bucre, Tak Kak, 10 cloBaM MaTepu, HaCIEAHUIA
rooeneHoB Kion «paccTpouTesi, €cii equHOpOr 0y-
ner your» (Claude wouldn’t be pleased if the uni-
corn were killed) (ibid.).

TpaIuUMOHHBIA CIOKET LHKJIA MPETEPNEBAET B
pOMaHe HECKOJIbKO 3TAloB XYI0KECTBEHHOTO Iepe-
ocmbiciienus. [lepBblii M3 HUX — 3aKpeIIeHHas B
COBPEMEHHOM HCKYCCTBOBEICHHU aJUICrOPUYECKast
TPaKTOBKa M300pa’keHMsl Ha IIMajepax IATH
ayBeTB : « There seem to be here the suggestions for
five senses’. Léon tapped on one of the drawings ...
‘The Lady playing the organ for the unicorn, sug-
gesting Sound, for instance. And holding the unicorn
by the horn is surely Touch. Here the Lady
weaves carnations into a crown for Smell, though
that is perhaps not as obviousy» (37). B pomane unero
Takoil nHTepnperanuu Boipaxaer Jleon Jle Boé (Lé-
on Le Vieux), TOProBell MpPOM3BENCHUSIMH HCKYC-
CTBa, MOCPETHMK MEKAY 3aKa3uMKOM M XYIOMKHH-
koM. OOpa3 JleoHa urpaer B poMaHe creruduye-
CKYIO POJIb — 3TO 00pa3 uelnoBeKa «psIoM» C UCKYC-
CTBOM, TOHKOT'O ¥ TJIyOOKOI0 KPUTHKA.

Bropoii ypoBeHb IEpEOCMBICICHHUS 3aMbICIIa
IIMKJIA — 3TO TPAKTOBKA CHOYKETA CAaMHM XYIO)KHH-
KOM, CO3/Ial0IIUM Tpou3BeneHue uckyccrsa: «They
will not only be about the seduction in the forest, but
about something else as well, not just a virgin but a
woman who would be a virgin again, so that the tap-
estries are about the whole of a woman’s life, it’s
beginnings and it’s end. All of her choices, all in
one, wound together. That was what I would do»
(22). Cwmpicn croxkera ¢ equHOporom ans Hukonsa —
3TO M300paKCHHME KM3HU KCHIUHBI (the tapestries
are about the whole of a woman’s life), npexne Bce-
ro /lambl, BOIUIOIIEHHOW B 00pa3aX pasHBIX I'epo-
HHb.

B pomane Tpeiicu IlleBanbe TpagullMOHHBIN
CpPEIHEBEKOBBIN crokeT ¢ Jamoil u eauHoporoMm
TpaHchopMUpyeTCs Yepe3 CI0KHOE OTHOIICHUE pe-
JTUTHO3HBIX (XPHCTHAHCKHX'), 3CTETHUECKUX M IPO-
THUYECKUX CMBICIIOB. HUKOIS, COOMa3HSIOMMA Jie-
BYIIIEK, OOCIIAeT UM BO3BpAILCHHE B paicKuil DaemM
(Every month you will go back to Eden), meuta o
KOTOPOM CJIOBHO 3aMaHUBAaeT MX B JIOBYIIKY (the
idea of that simple paradise seem to snare them),
pacCTaBIIEHHYIO OXOTSIIUMCS MyX4uHoil (I was
hunting a woman). Meura o Pae B poMaHe CUMBO-
JMYECKH CBsI3aHA C MPOW3BEICHUEM HCKYCCTBa
(u300pakeHHE ACBYIICK U SKCHIIMH M3 XU3HU Hu-
KoJsl B 0Opase Jlambl), MILTFO30pPHOCTH KOTOPOTO, C
OJIHOW CTOpPOHBI, BEET K CAMOJIIO0OBAaHHIO M JTaXKe
HapIKCCU3MY, a C JAPYrol — TauT B ce0€ THITMYHBINA
oOMaH ¥ caMOOOMaH MCKYCCTBA.

Okdpacuc mmaneps! «Bxyce» (Taste) — nepBblii B
pomaHe — TpencTaBieH ¢ Touku 3penus Kionx Jle
Bucre, y3natomeit cebst B 3CKM3aX XyI0XKHHKA, CTa-
HOBUTCA OTPAKCHUEM KPaCOThbI MOHOI[Oﬁ JKCHIIWHBI:
«It was a drawing, and it was of me. I was standing
between lion and unicorn, holding a parakeet on my
gloved finger. I was wearing a beautiful dress and
necklace, with a simple headscarf that left my hair
loose. I was glancing sideways at the unicorn and
smiling as if I were thinking of a secret»’ (34). Kpa-
COTa W CTaTh M300pa)KEHHOTO Ha TroOeleHe eanHO-
pora (the unicorn was handsome, plump and white,
with a long spiraling horn), camontoooBanue Kiox u
BO30YX/ICHHUE OT OCO3HAHUsI MPHU3HAHMS €€ KPACOThI
B TJ1a3ax MyX4uHbl (He was thinking of me as I was
of him. My breasts tingled) co3garoT o0pa3 pamoct-
HOMH, MOJHON 4yBCTBEHHBIX OTKPBITUI KEHCKOW MO-
JIOJOCTH.

KonTpacTHBIM 3TOMY 3K(pacucy CTaHOBUTCS
sk(ppacuc mmnanepsl «[lo MoeMy €IMHCTBEHHOMY
xenanmio» (A Mon Seul Désir). ¥Onas Knox Tax
OIKCBIBACT 3CKHM3 rodeneHa, oopa3 JlaMbl Ha KOTO-
poM ObIIT BIIOXHOBJIEH ee MaTepblo JKeHeBbeBoi: «l
was relieved to see that Maman was not so pretty as
me in the drawing. Nor was her dress so fine as
mine, but much plainer. And the wind wasn’t blow-
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ing through the drawing. ... In fact, everything in it
was very still, except that Maman was pulling a
necklace from a casket held by one of her ladies-in-
waiting» (40). Kak OyATO NMpOHU3BIBAIOIINI BCE I10-
nmotHo «Bkyc» merkuit Berep (the wind seemed to
whip through the drawing) IpOTUBOIIOCTABIIEH CTa-
TUYHOCTH TIOCNEaHero skdpacuca (everything in it
was very still), Tak ke, KaKk JIETKOCTh IOHOCTH KOH-
TPacTUPYET CO CTENEHHOCThIO Bo3pacTta. OTKa3 OT
YyBCTBEHHBIX CTPACTE BhIpakaeT U cama JKeHeBbe-
Ba: «‘I will be surrounded by seduction, youth, love.
What is all that to me?’» (21). Eciu 4yBcTBEeHHOCTB
Kion ycrpemiiena K €QMHOPOTY, TO CMHUPEHHOCTh
JKeHeBbeBBI TSIHETCA K CHOKOMCTBHIO IIBETOYHOI'O
cama: «I am no gardener but I can appreciate the
simple pleasure of a flower’s colors and scent. ...
Standing in that peaceful garden in the morning sun,
with nuns quietly busy around me and the bell soon
to ring for Terce, I felt a stab of envy that Claude
would stay here when I couldn’t» (153).

CBs3aHHas CO IIMMAJIEPHON MacTepckoit B bproc-
cene, TopabOTKOM ICKM30B M CO3JAHUEM KapTOHOB H
ro0eNeHoB, BTOpasi CIOKETHAs JIMHUS pOMaHa Io-
MOJIHSACT Talleper0 JKEHCKUX TepcoHaxeit. OOpa3
Oneonop ne na lanens (Aliénor de la Chapelle) —
CIEMOM Jo4epu TKadya M BJIAJENbLla MAacCTEPCKOU
Kopxa ne na llanens (Georges de la Chapelle) —
BOIUIOIIAET aJUICTOPUIO MOJOTHA «3pEHUEY, a TAKKe
aJUIETOPHUH OCSI3aHUA, Cyxa (3ByKa) u 3amaxa. Pabo-
Tas HaJ roOelIeHaMH B MAacTepCKO# OTia, DIICOHOP
M0-CBOEMY «BHIHUT» I[BETa Yepe3 MPUKOCHOBeHHE ([
feel colors. Red is silky smooth, yellow prickles, blue
is 0ily) M TIOMHHT Kaxplii 11BeToK B Munbduépe’ (I
can trace the flowers of the millefleur pattern) (95).
B koHIle poMaHa repouHs, BiitoOneHHas B Hukomns u
OepeMeHHas ero peOCHKOM, B CHIIy OOCTOSTEIbCTB
BBIXOJUT 3aMyX 3a XyJOXXHUKa-KapTOHIIMKa Du-
nmurmma’ (Philippe de la Tour) u «3aMoikaer» B 00-
IICHUH ¢ HEMOMMBIM MyxkeM: «My wife is a quiet
woman. ... Nonetheless, I wished she would talk
more to me» (216).

KiroueBsiM B XapaKTCPHUCTHUKE I'CPOUHU ABJISACTCA
o0pa3 nBerounoro cazaa: «I am happiest in my gar-
den. It is the safest place in the world. I know every
plant, every tree, every stone, every clod of dirt»
(94). Meradopoii-npeaBEeCTHUKOM Pa3BUTHUSA DJICO-
HOp Kak JKCHIIMHBI CTAHOBUTCS 00pa3 SrO/pbl, ele
HeOOMNBINOW, HE3pENol M TOYTH JIMIICHHOH 3amaxa
paHHuUM seroM (in early summer the berries have
begun to grow but are still small and hard and have
little scent) (93); B cBOEM caay TEpPOUHS CPHIBACT
CIICIIbIC AroAbl U JAaBUT MCXKAY IajblilaMH, Hacjia-
KIasich WX 3amaxoM W BKycoM (I would happily
spend all day in this square of the garden, crushing
the berries between my fingers to smell and taste)
(ibid.). OG0COONIEHHBIM TPUPOAHBIN MHpP-cal DJeo-
HOp 3allIMIIEH OT OOJBIIOr0 MHpA JIUIIb PEHICTKON

W3 MBOBBIX MPYTHEB U MHMaMu po3: «lt is surround-
ed by a trellis woven of willow and covered with
thorny roses to keep out animals and strangersy (94).
Hesnakomenr Hukonst mpoHukaer B cag DI€0HOP Kak
MPHUBJICYCHHBIN JIEBON €MHOPOT M JOOMBAETCS YyB-
CTBEHHOU OJM30CTH C HEW Ha IIBETOYHOM JIFOOOBHOM
noxe: «He laid me on the bed of flowers — daisies
and carnations, forget-me-nots, and columbine»
(200). O6pa3sr maugsima (lily of the valley) n nu-
MOHHOHM MsTBI (Menuccol) (lemon balm) orpaxkaror
COCTOSIHME TepOeB: XPYNKUH TyIIUCThIN JaHabi (/¢
is hard to grow and lasts for such a short time, and
its scent is so sweet) JOMaeTcs IOl BECOM Tell JJe-
oHop ¥ Hukomns, u s o HeM coxkalieeT repouss (1
didn’t care what got crushed but for the lily of the
valley), Torna Kak ynpyras JUMOHHAs MsTa (MEJIHC-
ca) jerko Beipsamisercs (lemon balm springs back
easily even when it’s crushed) (ibid.). CnoMaHHBIH
JaHJPII, KaK ¥ Pa3IaBlICHHbBIC STOJbI, CTAHOBUTCS
CHUMBOJIOM HEOOpaTUMOI TMOTepH HEBHHHOCTH U
B3POCJICHUS JKCHIIMHBI; THOKas, OCTAIOIIAsACS HEIo-
BPEK/ICHHOH JTMMOHHAsI MSATa COOTBETCTBYET MYXK-
ckoMy Haudairy Huxoss.

L[BerouHbie 00pa3bl B pOMaHE CTAHOBATCS HE
TOJIBKO CIIOCOOOM PACKPBITHSI XapaKTepoB, HO H,
Hapsaay ¢ oOpa3oM calia B IIEJIOM, BBIpaKCHUEM Iie-
PEXOMHOCTH MEXKIY JKU3HBIO U MCKYCCTBOM: IIBETHI,
KOTOpbIC 3200TIMBO BBIPALIMBACT JJICOHOP B CBOEM
caly, O CIOXETy pPOMaHa CIIy)KaT OCHOBOW KapTo-
HoB duunma u rodeneHoB ee otia XKopxa: «I grow
them for others to see, but especially for Papa, so
that he may know the flowers he weaves and can
copy their true shapes and colors» (99). He cnyuaii-
HO B BOCIIPHMSITHHM TOTOBBIX Iimanep Hukoss Ha3siBa-
er Muib(IEP OO0BEAMHSIOMINM 3JIEMEHTOM KOMIIO-
sunmu nonotHa (It was those millefleurs that made
the room whole, pulling together the Ladies and
their unicorns, the lions and servants); U3 X0JI0IHO-
r0 MapuKCKOro JHS OH Kak OyJTO MEPEeHOCHUTCS Ha
netHee 1Berounoe none (I felt as if [ were standing
in a summer field even in the midst of a cold dark
day in Paris) (233-234).

Bepuemcst k axdpacucam rodeneno. Illmanepa
«3peHne» TpeACTaBIeHA TIJla3aMH  XYJOKHHUKa-
kapToHmuka Ounnnna. B ee KoMNO3ULIMU OH BUIUT
CHUMBOJIMKY OTHOWIeHHH OneoHop n Huxomsa: «You
might think that they love each other. Perhaps they
do. But the Lady holds up a mirror and the unicorn
may well be looking at itself with eyes of love rather
than at the Lady» (226). CamoBIIO0JEHHO TIIsIs-
Ui B 3epKajio eqMHOpOor B BocmpusaTuu Puummma
KOHTPAacTHUPYeT ¢ 00pa3oM Ie4aabHOH JCBYIIKH C
TsoKkenbIMu Bekamu (her lids heavy) m ynbIOKOH,
nosiHow Oomu (her smile is full of woe) (ibid.). Po-
MaHHOE 3HaveHHe roOelieHa pacHmpsieTcs, Korjaa B
obpase Jlamel Ha mmanepe «3penue» Kion Jle Bu-
cte y3Haer cebs: «Only the one where the unicorn
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lies in her lap is like me now — that Lady is sad and
knows something of the world» (243). Pamocts Mo-
JIOMIOCTH CMEHSIETCSl TParM4ecCKHM B3POCICHUEM:
DneoHOp HaBcerja paccraercs ¢ Hukons, HOCS 1o
cepaiieM ero pebenka; Kionm, pasouapoBaHHas B
CBOCH BIIOOJIGHHOCTH B HEro, TOCJE 3aTOYCHUS B
MOHACTBIPE BBIHY)K/IEHA BBIHTH 3aMyX MO pacuery
poauTenei.

Kpuctun o Cabnon (Christine du Sablon), xe-
Ha x03suHa MacTepckoi JKopka W Math DJIEOHOP,
BOCXHIIIEHa OoraTcTBOM Hapsaa [laMbl Ha mimanepe
«3ByK» (Sound): «I couldn’t take my eyes from the
clothes. The Lady playing the organ wears a lavish
outer dress in a yellow and red pomegranate pattern.
All around the edges are pearls and dark jewels to
match those she wears around her neck» (109).
Dkdpacuc B JaHHOM Cllydae CO3[aeTcs MHOocpel-
CTBOM OITIO3HUIIMI [[BETOB U MaTepraioB — Kpuctux
MeYTaeT HOCUTh CHHEE TIAaThe BMECTO KOPHYHEBOI'O
(I wish my dress were blue instead of brown), menk
BMecTo 1uepctu (a bit of silk ... rather than just
wool), mex s temna (I would like a fur to keep me
warm) (110)".

Onnako KiroueBbIM B oOpaze Kpuctu craHo-
BUTCS TBOPYECKHU HMMITYJIbC: BJa[colias MacTep-
CTBOM IMIMAJIEPHOrO TKAYECTBA, TEPOMHS KaK >KCH-
[IMHA HE MOXKET paboTaTh HapaBHE C MYKEM, T.K.
3TO 3ampelaerTcs MpaBUiIaMH THIIBIUH TKadei, of-
HAKO M3-3a HexBaTku Bpemenu JKopk paspemiaer
KpucTuH B TaiiHe 0TO BCEX 3aHUMATHCS TOOCIeHaMU
cepuu ¢ Jlamoii u eauHOporomM. BHyTpenHee Topxe-
CTBO TepOMHH 3amedaer Hukoist ¥ co3gaer BU3y-
anpHbI 00pa3 Jlambl Ha mmanepe «OcsA3aHHE»
(Touch): « remembered the moment he had cap-
tured, when I’d been standing in the door thinking of
my weaving. Nicolas des Innocents knew me too
well» (210). B pomane o6pa3z Kpucrun, nepernnera-
fommiicss ¢ obpazom  JlaMer  Ha  roOernene
«Ocsi3aHue», CTAHOBUTCSI CUMBOJIOM aKTHBHOTO CO-
3UIaTeNIbHOrO KeHckoro Hadana: «The Lady did
look like me, with my long hair and long face, my
pointed chin and strong jaw, and my eyebrows in
high curves. I was the proud weaver’s wife, smugly
holding a banner in one hand, the unicorn’s horn in
the other» (ibid.). He citydaiino, TONBKO YBHIIEB Ma-
KeThbl mmaiep, KpuctuH roBoput, 4ro u3 Beex Jlam
el OJvoKe Ta, yTo Ha Makere mmanepbl «Ocs3aHuey,
Bellb OHA TaKKe MOrjia Obl KPEMKO CXBATHUTh SHMHO-
pora 3a por (The only Lady I understand a little is
she who has grasped the unicorn by the horn. That is
what I would do — make sure I've got a firm hold of
him) (110).

Tpaaunust 3KPpacTHIecKoro U300paxKeHUs KEH-
CKOT0 TKAauyecTBa B JIUTEPAType YXOIUT KOPHSIMU B
AQHTUYHOCTh W CBsi3aHa ¢ oOpazamu Duiiomersl,
Apaxubl («Meramopdo3b» Ouaus) u I[leHenomns
(«Omucces» ['omepa). C mocnenHeli cBs3aHa Tpau-

LIMOHHAA TPAKTOBKA TKadecTBa (a TakKe MPAICHUA)
KaK CHMBOJIAa JKEHCKOM JTOOponeTens: «... weaving
(along with the spinning) is a traditional sign of fe-
male virtue» [Heffernan 2004: 50]. B orcyrcTBHe
Onuccest [lenenomna obemaer HaBS3YHBBIM KCHU-
XaM, YTO BBIHJIET 3aMYX BHOBB, JIUIIb KOTJIa 3aKOH-
YHUT caBaH JJIsl CBOErO CBEKpa, OJHAKO HOYBIO pac-
MyCKaeT BCE, YTO COTKAJa 3a JICHb, COXPaHsIS TaKHUM
o0pa3oM BepHOCTh MYKY (In the Odyssey, it is pre-
cisely by weaving and unweaving a shroud for her
father-in-law that Penelope keeps her insistent suit-
ors at bay, preserving her chastity for her absent
husband) [ibid.]. OmHako TpPOCTOE TKAYeCTBO HE
TOXICCTBEHHO GurypHomy (figured weaving) 1o
cWiIe u300pasuTenbHOCTH. DurypHoe (Kakkapio-
BOE) TKAauecTBO MPEACTaBISIET COOOM «COTKaHHYIO
KapTUHY» (a way of painting), 001aIaloIYI0 CHOKE-
toM [ibid.]. Tak ®umomena, moaBepriascst Tenec-
HOMY HaJIpyraTelbCTBY CO CTOPOHBI Tepes, Myxka
CBOEH CecTpbl, W JUIICHHAS UM Japa PedH, ¢ TIOMO-
IIBI0 BBITKAHHOTO TIOJIOTHA PACKPHIBAET MPABIY
cBoell Tparequu. MccnenoBareny TpakTyrOT JaHHBIM
CIOKET B TEHACPHOM KIIOYE Kak «OopnOy Biajero-
el MacTepCTBOM TKauecTBa YKEHIIUHBI-XyJOKHHUKA
32 BO3MOXXHOCTb OBITh YCHBIIAHHON» (the woman
artist as weaver struggling to make herself heard)
[ibid.: 49]. B coctsa3anun Apaxusl 1 Adpunsl [lan-
naapl OOTMHS MPH3HAET MAcCTEPCTBO CMEPTHOM CO-
MIEpHUIIBI, HO HaKa3bIBaeT €€ HEe CTONBKO 3a TOp/bI-
HIO, CKOJIBKO 3a Hemojo0aroiiee n3o0paxeHue 00-
TOB B CIIeHaX JIFOOOBHBIX MMOXOXJICHHMH, MOTHBIX TO-
XOTH M ClajocTpacTusi. ApaxHa HakazaHa 3a «CKa-
3aHHOE» €10, TI03TOMY, ITPEBpAIlleHHAs B MayKa, OHa
OoITbIIIe HE CMOXKET «TOBOPUTHY CBOUMHU KapTHHAMH
(Minerva... turns her into a spider who can speak no
more with her weaving) [ibid.: 52].

[Momo6HOo MudonoruueckuM repouHsm OBHIuA,
Kpuctun mpuHUMaeT cBoe HakazaHHE — YBIICUCH-
HOCTh TKaYeCTBOM BBUIMBACTCS B €¢ HEBHUMAaHHE K
JKU3HU FOHOH J0uepH, 3a4aBiieii peOeHKa BHE Opaka
(I was so busy keeping my eyes on my work that 1
didn’t notice what was going around me) (204).
Kpuctun BHHUT cebsi 32 OcTeryieHne TBOPYECTBOM
(the weaving must have blinded me), 3a TOpoXxIeH-
HBIM TKa4eCTBOM I'pex TOpAbIHU W BbICOKOMepus (1
blame myself, for my sin of pride in my weaving,
pride that became arrogance) (ibid.). MoTHB ocrier-
JIEHUS NepeKauKaercsa ¢ Hemoroi dunomernsl, oHa-
KO €CIIM ISl aHTHYHOH TePOMHU TBOPYECTBO CTAJO
CO3MJATCIbHOM CHIIOM, HAaBIICH €l BO3MOXXHOCTH
«TOBOPHUTH» Ha MOJOTHaX, TO KpUCTHH TKauecTBO,
HATPOTHUB, JIUIIAET CIIOCOOHOCTH «BHJIETH» MHpP BO-
KpyT ceOsl.

TBopueckuii yxon Kpuctun ot peapHOCTH uepes
co3JlaHKe ro0eNieHa UMILTUIIMTHO CBSI3aH ¢ 00pa3oM
repouHu modmbl Anbdpena Tennucona «Jlemu u3
[TanoTTa», HANMCAHHON HA CPEIHEBEKOBBIM CIOMKET.
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W3onupoBanHasi ot mupa B OGamme Ha octpose Illa-
JIOTT, DJeWH TKeT 0eCKOHEUHBIH BOIIIEOHBIN rode-
JIeH, M300pakarolii MUpP, YBHJICHHBIA B 3epKalle.
I'epouHs MOAMBI BOILIONIACT AUIEMMY BBIOOpa Xy-
JNOKHUKA MEXKIY JKH3HBIO M TBOPYECTBOM, KOH-
(IIMKT CKyCCTBa U PEabHOCTH.

Tema TBOpYeCTBa B pOMaHe CBsI3aHa CO CIOXKHO-
CTBIO M3TOTOBIICHUS TOOETICHOB: B Ipoliecce paboThI
TKa4 HUKOIJAa HE BHIHUT r0OCIEH MOJHOCTBhIO (we
never see the tapestry whole until it is done) v TONb-
KO IMOJICTABHB 3€PKaJIO MOJ CTAHOK MOXXET YBHICTh
BBINIOJIHEHHYIO UM paboty (we ... don'’t see the fin-
ished side unless we slide a mirror underneath to
check our work) (66). MotuBbl 3epkana (oTpaxe-
HUs) U BUACHBS HA000poT (we also work on it from
the back), xax ¥ OIIO3UIMK YaCTH M LEIOro (co-
CIMHEHUE OTIENbHBIX (ParMEeHTOB B OOIIYIO KOM-
MO3UIIUI0), MUHUATIOPHOTO U KPYyIHOTro (Tpancdop-
Manys MakeT — KapToH — TroOelieH), co3AalT 3ara-
JOYHBINA, MUCTHUYECKHI 00pa3 roberneHa kak sk¢pa-
cruyeckoro oowvekTa. ClieHa CHATHS roOeneHa co
CTaHKa, KOTJa TKa4¥ MOTYT IEPBBIH pa3 yBHUIETH
CBOC TBOPEHHE B MCTHHHOM BHJ[E, TOJydaeT 3Hade-
HUE peIMruo3Horo, muduyeckoro kympra: «Only
when we cut the tapestry off the loom and lay it face
up on the floor do we get to see the whole work.
Then we stand silent and look at what we have
made» (ibid.)"".

C mepBBIX CTpaHHUI[ poMaHa B auaiore Hukons u
Kion craBuTcs BOIPOC O CYHIHOCTH HCKYCCTBA!
«‘... you are an artist, non? Isn’t that what you do —
imitate life?” ‘I make things more beautiful than they
are — though there are some things, my girl, that
cannot be improved upon with paint’» (14). Onpe-
JICTICHHE CYIIHOCTH MCKYCCTBA KaK MMHUTAIMHA M IC-
TETH3aI[UH JKU3HH BOILIOLIACTCS B pOMaHe Ha roode-
JeHax ¢ [lamoli U enMHOpPOroM, BJOXHOBJIEHHBIX
peanbHOCTHIO (TTPOTOTUNHI [laMbl — MaTh U 104b Jle
Bucre, Kpuctun u Dneonop; npoTotun Muibdiaépa
— nBerouHsbid can). OnHako ¢pasza Hukonst o HeBO3-
MO>KHOCTH HCIIPABUTh JKU3HB UCKYCCTBOM (there are
some things, my girl, that cannot be improved upon
with paint) CTAaHOBUTCS IPEIBECTHUKOM JpaMaTHye-
CKHX COOBITHI B JKM3HH T€POEB: Pa30uapOBAHHOCTH
Kion, pa3ourtoro cepaiia DiaeoHOp, HEBO3MOXKHOCTH
TBOpUecKkor peanuzanuu Kpuctun.

B roroBeix robeneHax JOMHHAHTOW BOCHPUSTHS
Hukonst cTaHOBATCS CO3JaHHBIC MM KEHCKHE 00pa-
3bl: «They were all of them beautiful, peaceful, con-
tent. To stand among them was to be part of their
magical, blessed lives» (233). Eme B mpormecce co-
3[IaHUs TIOJIOTEH B PAa3roBOPE ¢ DIICOHOP XYIOKHHUK
TOBOPUT O IYIIEBHOW TpaHC(OPMAIIUH, ITPOH30-
IIEIIEH ¢ HAM TIO/ BIUSHHEM PabOTHI HaI IIHKIIOM:
«These tapestries — it’s as if they make me see wom-
en differently» (199). Bospakenue DaeoHop 00 wiI-
JIIO30pPHOCTH T'epouHb rodeneHoB (But they are not

real women doing real things) Huxons onmpoBepraer
peanbHOCTRIO UX Jjull (IpoToTutoB) (They have real
faces, though, some of them). [luanor repoeB o pe-
AIBHOCTH-WUILTIO30PHOCTH JlaM ¢ MOJIOTEH OTpaskaer
OCHOBHOW KOH(MJIHMKT poMaHa — KOH(IHUKT mepexo-
JSIIUX IPYT B ApYTa KU3HU U HcKyccTBa. Dopmyra
l'unmokpara «KHU3HB KOPOTKA, HUCKYCCTBO BEYHOM
YaCTUYHO pa3pemiaercss B SMWIOTe poMaHa: YHTa-
TeNb y3HAET, 4T0 y DieoHop W Duiwmma moMUMO
nepBoro pedeHka ot Hukomnst poxaarorcst emie Tpoe
CBIHOBEW; MEPBBIA U MJIAAIINNA CbIH CTAHOBSTCS XY-
JO)KHUKaMH, OCTAIbHbIE — TKadaMHu. XYyJI0’KECTBEH-
Hoe TBOpuecTBO ceMbu JKopka u KpuctuH Takum
00pa3zoM MpoJoIKAETCs B TBOPYECTBE MX BHYKOB.
3HAKOM IEPEeXOHOCTH MCKYCCTBA M KU3HH SIBIISICT-
csa 1 cam pomaH Tpeiicu llleBasibe, «OKUBIAIOIIMI
TepOEB CPEAHECBEKOBBIX TOJIOTEH M BIUCHIBAIOIINIA
HX B HOBBIM XyJI0’)KECTBEHHBIN KOHTEKCT B XXI B.

Ioaenem wurtorn. Dkdpacuc mmanep B poMaHe
Tpeiicu IlleBanbe «/lama ¢ eAMHOPOrom» CBs3aH C
KEHCKUMH 00pa3aMH, BOILIOMIAIONIMMHU pPa3IHYHbIC
UTIOCTACH KEHCKOW MPHUPOJb! (PagocTh MOJIOJOCTH,
JpaMaTu3M  B3POCIICHHS, TBOPUYECKUH UMITYIIbC,
CTpeMJICHHE K YMHPOTBOPEHHUIO), YTO B COBOKYITHO-
cTé ¢ 00pa3oM cajia Kak B JKU3HU, TaK U Ha MOJOTHE
CHMBOJIMYECKH 3HAMEHYET MEepeXOMHBINH (0T KH3HH
K MCKYCCTBY M HA00OpOT) XapakTep XyJ0XKECTBEH-
HOT'O TBOpYecTBa. Borutomasicek B 00pasze XymIoKHU-
ka Hwukoms, cMMBONMKa eanHOpOra Ha ToOeleHe
MpeTepreBaeT B pPOMaHE IEPEOCMBICICHHE OT
HEBHMHHOCTH K CEKCyaJlbHOCTH. TBOpYECTBO — CO-
3MaHre TOOENeHOB, NPEACTaBICHHOE TPHAIOH Ma-
Kem — Kapmou — 2obesien N CBSI3aHHOE C OMTIO3UIH-
SIMH  GUOCHUSL/HeBUOCHUSL, YACmu/yeno2o, Tpuodpe-
Taer MU(OIMOITHYECKOE 3HAUCHHUE, a 00pa3 TKYIIEH
KEHIIMHBI-TBOPIIA BOILUIOMIAET KOHQIMKT TBOpYE-
CKOW HM3OJISALMU U pealibHOM ku3HH. ['00eneHsl ce-
pHH CTAHOBSTCS JIJIsl aBTOPa OCHOBOH XYJI0’KECTBEH-
HOT'O OCMBICIICHUSI TPHUPOABI B3aUMOJICHCTBUS HC-
KyCCTBA U XH3HH, YTO ONpEAENsieT SKQPacTHIECKHA
JIMCKYpC BCETO MPOHM3BEIEHHUS W TO3BOIISIET T'OBO-
PHUTB 0 HEM Kak 00 3KPpacTUIeCKOM poMaHe.

IIpumeyanus

' MccnenoBanue BBINONHEHO TIPH (DMHAHCOBOIA
MOAICPIKKE PTH® B pamkax HAay4YHO-
HCCIIEIOBATEIILCKOTO  MpoekTa «OK(ppacTHUECKHe
JKaHpBI B KJIIACCHYECKON M COBPEMEHHOW JUTEpaTy-
pe», mpoekT Ne 12-34-01012al.

* oapobHree KppacTHUECKUH THCKYPC B pOMa-
Hax Tpelicu llleBanbe paccmaTpuBaerca B ClEAYIO-
mmx padorax H.C.boukapepori u W.W.TymnskoBoi
(TacymoBoti): [boukapeBa, 'acymosa 2011a, 20116;
l'acymosa 2011].

°’B JJAHHOW CTaThe TEpEeBOJ Ha3BaHUS pOMaHa
BBITIOJTHEH HAMHU B COOTBETCTBUU C YKPEIHUBIINMCS B
OTE€YECTBEHHOM  MCKYCCTBOBEIEHHH  Ha3BaHHUEM
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nukia «Jlama ¢ emmHOporom» Beien 3a (paHirys-
ckoit Tpamunueit (La Dame a la Licorne).

* B nmanmbHeitiem pPOMaH LUTHUPYETCS IO 3TOMY
W3aHUIO (CM. CIHCOK JIMTEPATyphl) C YKa3aHHEM
CTpaHHMIL B KPYTJIBIX CKOOKAX.

> BusyasbHas a/UIeropHsl MATH YyBCTB TPaIHIIH-
OHHO HM300pakaercs MpH MOMOIIN ONPENCIEHHOr0
3HaUYMMOro oObekTa (significant object), mpeacTaB-
JISIIOIIEr0 OJTHO M3 YYBCTB: 3€pKallo — 3peHue, My-
3bIKaJIbHBI MHCTpYMEHT — Ciayx (3ByK), IBETOK —
Oo6onsnue, Gpykr — Bkyc, apdpa — Ocsizanue; ycu-
JICHWE aJJIETOPUYECKOT0 3HAUYCHHS TPOUCXOJIUT U 32
CUeT M300pakKeHHUs KUBOTHBIX 0 MPUYHUHE HX OT
MPHUPOABI 00OCTPEHHOTO 3PEHUs, CIyXa U OOOHSIHHS
(the senses are developed more keenly in certain
animals than in man) [Nordenfalk 1985: 1-2]. He-
CMOTpSI Ha CIIeIOBaHNE AJJICTOPUYECKOMY KaHOHY,
robeneHsl cepun «Jlama ¢ emMHOPOroM» TpEICTaB-
JSI0T co0o0i TepBoe (cTaBliliee BIIOCIEICTBUU Tpa-
JMIAOHHBIM) M300pakeHHEe UMEHHO >KEHCKOro 00-
pasza B KOHTEKCTE IISITH YyBCTB, NMPUYUHON Yero,
BO3MOXKHO, SIBIISIETCSl CTPEMJICHHE K YCTaHABJIHBa-
HUIO aCCOIMATUBHOM CBSI3U MEXIY KCHCKUM Haua-
JIOM W YyBCTBEHHOCTHIO (the main reason seems to
have been the force of the traditional association of
womanhood ... with sensuality); 10 3TOT0 aJJIErOpHs
MSATH YYBCTB M300pakanach MOCPEICTBOM MYKCKHX
00pa3oB, ckopee BCEro M3-3a TPpaMMaTHUECKOTO pPo-
Jla Ha3BaHWW YyBCTB Ha JIATHIHH, MPHUMEPOM YEro
sisieTcst opous Dymnepa (Fuller Brooch) — nepeoe
W3BECTHOE BH3yaJbHO-aJNIETOPHUECKOe H300pake-
HUe Takoro posa [ibid.: 7].

% CpenHeBeKkoBas XpUCTHAHCKAs CHMBOINKA €JIH-
HOpPOTa BOCXOIHUT K TPEUECKOMY IUTEPATypHOMY
naMmiaTHUKY «Dusuonor» (II-III BB. mo H.3.), mpen-
CTaBJIAIOIIEMY COOOH COOPHUKH C SHIUKIIONEANYC-
CKHM ONHCaHNEeM MU(PHUECKUX CYIIECTB B OaceHHOH
¢dopme. AHTHYHOE TPOU3BEJCHUE JIONUIO JIO COBpE-
MEHHOCTH B XPUCTHAHCKOW PENAKLUHU, B KOTOPOH K
OIMUCAHUSM YXKUBOTHBIX, MTHIl, KAMHEH W T.II. OBLIM
NOOABIICHBl PEIUTHO3HO-CUMBOJIMYECKHE TOJIKOBA-
Hus. Tak, oOpa3 equHOpOra «paccMaTpUBAETC Kak
CHMBOJI YUCTOTHI W JI€BCTBEHHOCTH, orcrona —
Ooree TO3IHSSA XPUCTHAHCKAs TPAKTOBKA, CBS3bIBA-
omas equHopora ¢ Jlepoit Mapueii u Mucycom
Xpuctom» [MBanoB 1994: 429]. IlputaraTeabHOCTb
HEBUHHOW JIEBBI ISl €IMHOPOTra MHTEPIPETUPYETCS
Kak «okenanue Cesitoro Jlyxa mpencrath BO TUIOTH
yepes teno e Mapumy (the spirit’s willingness to
be incarnated through the body of the Virgin Mary).
Jpyroii pacnpOCTpaHEHHBIN CIOKET — IpeciieoBa-
HUE eJMHOPOra OXOTHUKAaMH U €ro KpoBaBas CMEPTh
— B XPUCTHAHCKOH TPAaKTOBKE IONyYaeT allieropu-
YECKUI CMBICI PACISITHS U MyK XpHUCTa Ha KpecTe
(his pursuit by hunters and his bloody death were
seen as an image of the Crucifixion), a o0pa3 eau-
HOpOTa B OTPayKACHHOM cajie — BockperieHus: Uucy-

ca ([the unicorn] enclosed in the garden was an im-
age of Christ’s resurrection) [Ronnenberg, Martin
2010: 696].

7 Cxoxwuit FK(ppacuc, B KOTOPOM TePOUHS POMaHA
TaK)Xe CTAHOBUTCS U 00BEKTOM (PKEHCKHI 00pa3 Ha
KapTUHe/ToOeNIeHe), U CyObeKTOM (TOT, KTO OIHCHI-
BaeT M300pakeHHe) CO3HAHUsI, MPUCYTCTBYET B PO-
maHe Tpeiicu IlleBanbe «lleBymika ¢ XKeMUYyKHOU
CEpeXKON» B BOCHPUITUU ToJI0THA Bepmeepa: «lt
was just of me, of my head and shoulders, with no
tables or curtains, no windows or powder-brushes to
soften and distract. He had painted me with my eyes
wide, the light falling across my face but the left side
of me in shadow. 1 was wearing blue and yellow and
brown. The cloth wound round my head made me
look not like myself, but like Griet from another
town, even from another country altogether. The
background was black, making me appear very
much alone, although I was clearly looking at some-
one. | seemed to be waiting for something I did not
think would happen» (kypcus moii. — 4.T.) [Cheva-
lier 2005a: 191].

® Muns@nép (¢p. mille fleur — Thicsua IBETOB) —
[[BETOYHBI OPHAMEHT, MCIIOJIB3yeMbIii Ha Tobere-
Hax, KOBpax, u3aeinusax u3 hapdopa U Ipyrux aeKo-
patuBHbIX npenmerax. nasepbl-Muab(aépbr — 310
THII [Inajnep, COTKaHHbIX BO Pmanapun u OpaHuuu
B koHIle XV u Hayane XVI B. Ha robenenax takoro
THUIA TPAIUIMOHHO M300pakaluch W3bICKAHHO OJIe-
ThIE TIEPCOHaXXH Ha (hoHE OOraToro MBETOYHOrO Op-
HameHTa. Munbdnép Ha mmanepax cepuu «/lama c
€IMHOPOrOM» — CaMbIii M3BECTHBIM B MCTOPHUU MC-
kyccra [Campbell 2006: 105].

? Tlono6HOE pa3BUTHE CIOXKETa IIPUCYTCTBYET U B
poMaHe «/leBylika ¢ KeMUYKHOU CEpEeXKON»: Mo-
clie HamucaHusi moprtpera ['pera OTKas3bIBaeTcs OT
BO3MOXKHOCTH 0OIIeHHs ¢ BepMmeepom B ponun
HATYPILIHIIBI U COACPIKAHKH ero 0OraToro MmOKpOBH-
Tens Ban PeiiBeHa M BBIXOOUT 3aMyX 3a MSICHHMKA
[Tutepa — My>KYUHY CBOETO COI[HATIBHOIO PAHTa.

"B pomane «JleByIIKa C KEMUYKHOH CEpex-
Koii» aKdpacuc kxapTuHbl Bepmeepa «/leBymika c
KEMUYKHBIM OXKEpEIbeM» TaKKe 3aBepIIaeTCs
OLIEHKOM KapTHUHBI TJIABHOW T'E€pPOMHEN C TMO3UIUHU
xeHmmHbl: «I wanted to wear the mantle and the
pearls. I wanted to know the man who painted her
like that» [Chevalier 2005a: 36].

"' B apxernnuueckoM 3HAaUEGHMH CO3JaHME To0e-
JICHA TPAKTYeTCsl KaK CO3MIATENbHbBII aKT, a CHIATHE
HIMaJIepbl CO CTAHKA CUMBOJIMYECKH aCCOLUHPYETCS
C mepepe3aHHeM MyMOBUHBI MianeHia: «Weaving
then means to create, to make something out of
one’s own substance. ... the weaver recites the same
blessing when she cuts the threads of the finished
cloth and the midwife utters when she cuts the um-
bilical cords of a newborn baby» [Ronnenberg, Mar-
tin 2010: 456].
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TRACY CHEVALIER’S EKPHRASTIC NOVEL
«THE LADY AND THE UNICORN»

Irada I. Tulyakova

Post-graduate Student of World Literature and Culture Department

Perm State National Research University

In the present article the ekphrastic nature of Tracy Chevalier’s novel «The Lady and the Unicorny is

analysed. The role of the ekphrasis of the eponymous series of the six fifteenth century tapestries in the sub-
ject matter, system of characters and conflict of the novel is determined. The interpretation of the mediaeval
unicorn plot is traced in its relation to the motif of the flower garden and the allegory of five senses. The ek-
phrastic discourse of the novel is considered as defined by the theme of creativity and the image of the artist.
The genre features of the ekphrastic novel on the verge of the XX—XXI centuries are revealed.

Key words: ekphrasis; ekphrastic discourse; ekphrastic novel; interaction of arts; contemporary Brit-
ish prose; Tracy Chevalier.
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