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Pabora mocBsiieHa mpobieMaM sS36IKOBOT0 oToOpaxkeHus ¢uiocodckoit abecrpakunn Hudaro, koTo-
pasi paccMaTpuBaercs Kak 3HaK, (QyHKIMOHHPYIONMHA HA TPEX CEMHUOTHYECKUX YPOBHSX: CEMaHTHYECKOM,
CHHTaKCHUYECKOM M TparmatmueckoM. Ha matepuane texcroB Meradmusndeckoi modsuu JxoHa JloHHa «A
Nocturnal upon St Lucy’s Day, being the shortest day» u «Negative Love or The Nothing» npencrapiieHs
IIyTH U CpCACTBa BHU3YyallM3allun Huuro: IepBuiHad U BTOpHWYHas1 HOMHHAIIMU, O6pa3HO-Z[eCKpI/IHTI/IBHLIe
OTO6pa)KeHI/IH " MPUNKCBIBAEMBIC 3HAKY MNPCAUKAThbl, MHTCPTCKCTYAJbHbBIC CBA3U U aAJIJIFO3UH. Cpe,Z[I/I HUHCT-
PYMEHTOB HOMHUHAIIUM MOXHO BBIACIIUTH KakK CO6CTBeHHO CHUHOHHMBI, KOHTCKCTYaJIbHbIC CHHOHHUMBI, TaK U
AHTOHUMBI. HpI/I aKTyaJIu3allun 3HakKa C CEMaHTHUKOM OTpHULIaHUA aBTOP HpI/I6eFae’T TaKXKXE€ K JIMHITBUCTHUYC-
CKOil pekypcuu, meradope, arnodaruueckoMy Merony. MKOHHKO-CHMBOIMYECKHH 00pa3, KOTOPHIM MOAT
«OXHBIISIETY a0CTPAKIHIO, eTaeT ee Ooee JOCTYIMHOW BOCIIPUATHIO U MHTepnpeTaiun. [TokazaHo, 4To He-
MpeAMETHBIN pedepeHT 3HaKa ¢ CeMAaHTHKOM OTPHUIIAHUS HE YTO MHOE, KaK KOHIICNTyallbHas uies, Co31aHHas
SI3bIKOM, KYJIbTYpOH, UHTEIIIEKTOM.

KuaroueBble cjioBa: aOCTpakTHOE IOHSATHE, BH3YyalbHO-00pa3HOE OTOOpakeHHe; MeTaduznyeckas
1103313, A3BIKOBBIC UI'PHI; JIMHTBOCEMUOTHUYECKUN aHAJIN3.

Bor 710 1 30BeTCA «MacTepeTBO»:  «00BeKT» Huumo [Moppuc 1983: 37-39], mpen-
CIIOCOGHOCTB HE CTPALNTBCS TPOLECAYPEl  cTapjIeHHE O KOTOPOM IIOJIy4aeT OIPEACICHHYIO
HEOBITHS — KaK POPMBI CBOCTO  ¢rerjeqp, aKTyann3alud B IPOCTPAHCTBE BHICKA3bI-
OTCYTCTBHUA, CITHCAB €IO € HATYPBL.  payyg / texcra. [ NTMHTBOCEMHMOTHKH BAaXKHA HE
H. A. Bpoockuii

OHTOJIOTHYECKas MPUPO/ia 03HAYAEMOr0, & aJITOPUTM
SI3BIKOBOM M TEKCTOBOM perpe3eHTaI[ui a0CTPaKTHO-

ro oOBbeKTa.
3TOT anropuT™ OyAeT BHIBOAUTHCS HAMHU ITPUMe-
HUTENBHO K CTHJIMCTUYECKON CTpaTEruy aHTJIMMCKO-
ro nosta-mMeradusuka xona [onna (1572—-1631).
VY Jouna Huumo AHIIEHO, KAa3aJI0Ch ObI, 0JKHIaeMO-
T'0 3HaYEHUSI «OTCYTCTBUSD). DTOT 3HAK SBHO YKa3bl-
BaeT Ha MPHCYTCTBYIOIIMA OOBEKT, 00JIaaaroIuii
CTaTyCOM «BEIIM» W PACIO3HABAEMBIMH «BEIIHbI-
MU» aTpuOyramMu. braromapsi cucreme CTHIHCTHYE-
CKUX cpeAcTB (uocodckas adcTpakius oOperaeT
nojjo0ue MaTepUaIbHON BEIIH, CTAHOBUTCS OTHOCH-
TENBHO «JOCTYITHOI» BocnpuATHIO. B uTore rakas
peripeseHTalysi GOPMHPYET y YUTATEIS JIOCTATOYHO
ycroumBhI 00pa3 Huuto, BKIIOYAIOIIUI Kak TO-
HATHE 00 3TOM 00BeKTe («aHCaMOJIb €ro CMBICIIOBY
[CmupnoB 2001: 15]), Tak 1 mpeacTaBieHHe O MECTe
CTOITb TIAPaAIOKCATILHOTO 00BEKTA B CTPYKTYpPE MHUPA.
Oco0eHHO WITIOCTPATUBHBIMHU C 3TOW TOYKH 3PEHUS
MOXHO CHHTaTh CTHXOTBOpeHus: «A Nocturnal upon
St Lucy’s Day, being the shortest day» u «Negative

IIpobaemuas cutyanus,
HCXOHBbIE MOHITHA U METO0JI0THS

Ha nporskeHun Bcell MHTEIIEKTYaIBHOM HCTO-
pHH YEIIOBEK 3a]aeTCsl BOMPOCOM O TOM, YTO XK€ Cy-
HIECTBYET 3a TMpenenaMu (U3NYecKoil pealbHOCTH,
€CTh JIN Yy 6BITI/I$I HCKasA «M3HaHKa» B BUJC, HAIIpU-
Mep, MPOCTPAHCTBA aOCTPAKTHBIX OOBEKTOB, HIIH
yHHBepcanuid. Borpoc 00 OHTONOrHYECKOM cTaryce
a0cTpakiuii (001aaloOT JIM OHM COOCTBEHHBIM OBbI-
THEM WJIH CYNIECTBYIOT TOJNBKO KaK KOHCTPYKT CO3-
HaHWS) pelaics, HalpuMep, B KOHTEKCTe cropa 0o
yauBepcanusax [@OC 2009]. B pamkax maHHOi cTa-
ThU BOIIPOC O CYIIECTBOBAHHU M OHTOJIOTHH a0CT-
PaKTHBIX OOBEKTOB, U3 KOTOPHIX, HECOMHEHHO, ca-
MBIM IapaaOoKCaJIbHBIM JJId Y€JIOBEYCCKOI'O MbIIIIC-
HUA SABIISICTCA Huqmo, CTaBHUTCA HCKIIOYHUTCIIBHO B
paMKax CCMHUOTUKH. Mel HUCXOJHUM U3 TOI'O, 4YTO CJIO-
BO «HHYTO» KaK BepOalbHBIN 3HAK, 00JaIaroIiuii
Mopdonornueckoii  GopMoi  CyIIECTBHUTEIBHOTO,
3aMellaeT B aKTe peud CBOW pedepeHT — HeKwi
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Love or The Nothing» [The songs and sonets 2009:
146, 299].

[Ipeamerom uccnenoBaHus BBHIOPAH JTHCKYPCHB-
HO-TEKCTOBBIII MeXaHM3M BHU3YaJlbHO0-00pPa3HOI0
otoOpakenust Huumo. CornacHO U3BECTHOMY Te3H-
cy M. Xaiizerrepa, «Mbl CyIIECTBYEM, MPEXKIE BCE-
o, B SI3bIKE U NpH s13bIKe» [Xadaerrep 1993: 259], u
MOTOMY BC€, YTO CYIIECTBYET B peaslbHOCTH ((U3H-
YeCKOl M MEHTaJIbHOW), OTOOpakaeTcs HaMH WC-
KIIIOYUTEIBHO B S3bIKOBOM, 3HaKOBOM (hopme. ObOpa3
Huumo xoHCTpYyHpyercst TOBOPSIIUM, WK TI03TOM, B
MPOCTPAHCTBE TPEX M3MEPEHUH CEeMHO3Uca: CeMaH-
THYECKOM, CHHTAKCHYECKOM U TParMaTHYECKOM.
3TO MO3BOJSAET Ha3BaTh OOBEKT OTOOPaKEHHUS, OIH-
caTh €ro CBSI3U C JAPYTMMH O0BEKTaMH PEajbHOCTH,
JOKaIu30BaB Huumo B TPOCTPAHCTBEHHO-BPEMEH-
HBIX TPaHUIAX MHpPA, a TaKKEe OMPEACIUTh CBOIO
MTO3HUIIUIO 110 OTHOILICHHIO K MOJ00HON aOCTpaKiuu
[Ycenenckuit 1979: 42]. B wurore, cemuoTnyeckue
omepani HOMWHAIMK, NPEIUKALIUU W JIOKALUU
CIIEIyeT paccMaTpuBaTh KaK S3BIKOBBIC WUIPHI, B
X07Ie KOTOPBIX TOAT JIOCTUTAET OIpPE/EICHHON CTe-
MeHu BU3yanu3anuu Huumo, nenas 3TOT OOBEKT
OTHOCUTCIIBHO «IOCTYIHBIM» JJid BOCIPHUATUA U
HHTEPIPETaLNU.

Heckonbko ciioB 0 ToM, MoYeMy B KadecTBe Ma-
Tepualia HCCIIeIOBaHus BHIOpaH He (uiocodckuii, a
MO3TUYECKUM TEKCT. BO-IEpBBIX, I'PAaHHULBI MEXIY
¢unocopuert U IUTEpaTypol B TOM Cilydae, Koriaa
OHU OOpAaIeHbI K OTOOpPaXCHUIO METa(PU3NYCCKUX
O00BEKTOB, OYEHb pa3MbITHl. [l0  BBIPaKEHHIO
I'.-I". Tagamepa, ¢unocopbl AaBHO «BTOPIIHCH B
MOrPAaHUYHYI0 00J1aCTh TIOATHYECKOTO SI3BIKaY», I0-
CTCIICHHO OCTaBJIAsA a6CTpaKTHBIe BbICKa3bIBaHU I,
MpeTeHYIoIEe HA YHUBEPCANBHOCTD, M TIEPEX OIS K
€CTCCTBCHHBIM u JIMYHOCTHO-OPUCHTHPOBAHHBIM
ciocobam Beipakenus [[‘amamep 1991: 116]. Ilo-
33Us JKE, B CBOIO Ouepeslb, HEPEIKo obOpamiaercst K
OIKCAHUI0 MeTapU3MUEeCKUX OOBEKTOB, KOTOPEHIC,
Ka3aJioch Obl, JIOJDKHBI HHTEPECOBATh TOIBKO (UIIO-
copoB. Tak mpoucxomut poxueHue (uiaocopcko-
XY/IO)KECTBEHHOTO JTUCKYpCa, WM TEKCTOBOTO MPO-
CTpaHCTBa, rjie PHIoCOhUs U MO3US €CTh «CBSI3aH-
HBIC POACTBCHHBIMH Yy3aMH ICPBCHLBLI CMBICIOIIO-
poxpaaroiero ciosa» [bansoypos 2009: 7]. Otcro-
Jla, B3I HA TOXTOB KaK HA «XpaHUTENEH aoma
OBITHS, TO eCTh s3bIka» [Xaitmerrep 1993: 192]. B
MOMBITKAX «BH3YaJbHOT0» OTOOpaXKeHUs yHUBEpCa-
JIWIA TI033U51 IKe 00J1aZiaeT MPEUMYIIECTBOM, TaK Kak
«MOIIb OTKPOBEHWsI, TIPH3HAHHAS 32 TO3TaMH, — 3TO
CIIEJICTBUE HE CTOIILKO IEPEOICHKU MT0J3UH, CKOIBKO
ymanka ¢unocopun. He moaTel modexmaror, a Gpuio-
co(bl mpu3HaIoT nopaxkenue» [Eco 2000: 33].

Jlro6ast mo33ust MOTEHIIMATBHO MeTapHU3NIHa, TaK
Kak MMEET JEN0 C IMOMNBITKOM TpaHCLEHICHIUHU, C

OIBITOM «IPUOTKPBITHS» HOYMEHAILHOH CQepsl,
CONPUKOCHOBEHHUSI C HEH B aKTE «HEMOCPEICTBEH-
HOI» KOMMYHHKaIuU. MeTapusndeckas M033usi —
KBHHTAICCEHIIUSI ATOT0 ycTpemiieHus.. OTINYHUTENb-
HOM CTHJIMCTHYECKON 4EepTOH TEKCTOB AHTJIMUCKHX
meradusukoB XVII B. (JIx. JJouna, JIx. XepOepra,
JLx. Bunmora, D. MapBenia) sSBISIOTCS, HalIpuMep,
CEeMaHTHUECKA THUIepTpodupoBaHHbIe MeTadopsi-
KOoHUYeTTH. Meradopa-KOHUETTH — 3TO HHCTPYMEHT,
MO3BOJISIIONIANA COCANHUTH JIOTHUECKAE U 1yBCTBEH-
HbIE CIIOCOOBI TIO3HAHUS MHUpPA, YIOPSIIOYUTH H
CTPYKTYpUPOBATh XaOTUYHOCTb OKpYXKAlollleh Iei-
CTBHTENBFHOCTH. B cuTyanum «pacrajia 4yBCTBEHHO-
IO BOCIIPHSITHS), KOTJ]a COBPEMEHHBIH YENOBEK YT-
paTHI COCOOHOCTh ONIYIIATh MBICHIB TaK K€ ecTe-
CTBEHHO, KaK 3amax po3bl, MO3T-MeTapu3uK Mpe-
MPUHUMAET aHAIU3ATOPCKYIO TOMBITKY «COSANHUTH
pa3po3HEHHBIC WHTEUICKTYalbHbIE W YyBCTBEHHEIC
unen B HoBoe Ienoe» [The Metaphysical Poets
1975: 59-67]. B cTpemiieHun OOBSICHUTH aOCTPaKT-
HOE, a 3HAYHT, pedepeHINaILHO HEeMPO3payHoe IMo-
HATHE, MO0dT-MeTau3uK Hauenser abCTpaKTHBIH
O00BEKT XapaKTepUCTHKaMH Bellell (QU3NIEcKOro
mupa. Takum oOpa3om, HJealdbHBII OOBEKT CTaHO-
BHUTCS YacThl0 COOCTBEHHOI'0 MHpa modTa. «OTBIe-
YEHHOE CYIIECTBUTENBHOE MOXET HMETh TaKylo
JIEKCHYECKYIO COYETaeMOCTh, KaK eciiid Obl OHO 000-
3HA4aJI0 HEKOTOPBII MaTepUaIbHbIM NpeaMer <...>,
Y TIOTOMY B MBICIICHHOM JKCIIEPUMEHTE MOXKET OBITh
BOCIIPHHATO KaK KOHKPETHOE CYIIECTBUTEIBHOE,
o0o03Hauaromee 3TOT npeaMmer» |[Ycmenckuit 1979:
147]. Ilporecc 3TOT OOBICHACTCA KOTHUTHBHBIMHU
YCTaHOBKaMH 4eJIOBEKa KaK TaKOBOTO. TeM He MeHee
WHTEpECeH W 3HAYMM BONPOC 00 WHAMBHUIYAIHLHO-
ABTOPCKHX CIOCO0aX penpe3eHTaluy abCTPaKIIUii.

Penpesentanus Huuto kak A3bIKOBasi HTpa

AHaym3 croco0oB akTyau3alyu Huumo 1eneco-
00pa3HO HayaTh C YPOBHs HOMHUHAUMH. B aHrmii-
CKOM $I3bIKE 10thing MOXeET ObITh HE TOJIBKO OTpHIIA-
TEIHHBIM MECTOMMEHHEM, HO M CYIIECTBUTEIHHBIM.
Brinenstores ciemyromye TOTKOBaHUS: nothing Kak
YTO-TO, YTO HE CYIIECTBYET; OTCYTCTBHE BCSUCCKOU
3HAYUMOCTH M KauyecTBa, HOJIb, ITyCTOE MECTO; HU-
YTOXKECTBO, HUKYEMHBIM YENIOBEK, IYCTSIK W, HAKO-
Hell, Hau0oJiee PEJICBAHTHOE B OTHOIICHUH (r1ocod-
CKO-XY/IO’)KECTBEHHOI'O TEKCTa 3HAYCHHWE HEOBITHS,
HepeansHoct [LDCE 2003: 1120-1121]. IlepBuu-
Has HOMHMHAIMs (OTCYTCTBUE BCEr0) 00JIalaeT BICO-
KOl CTENEeHBbI0 KOHBEHIMOHAIBHOCTU. UTOOBI BhIjE-
JINTh CYLIIHOCTHBIE XapaKTepUCTUKU Huumo, [IoHH B
CTUXOTBOpeHUU «BeuepHsd B JeHb cB. JItouuu, caMblii
KOpOTKHi JeHb B Toay» («A Nocturnal upon St
Lucy’s Day, being the shortest day») Bkirouaer cioro
«HHYTO» B CHHOHIMUYECKHUE W aHTOHUMUYICCKUE TIa-
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palrMpl, T. €. TMPOU3BOJUT BTOPUYHYIO, CTHIIHCTHU-
YEeCKU OKpaIICHHYI0, HOMUHAIHIO.

CrHOHMMHYECKAs TTapagiurMa CTPOUTCS Ha OCHO-
BE KOHTEKCTYAJIBHBIX CHHOHUMOB. Tak, mo JloH-
Hy, cepa Huumo — 310 nuiuenus (privations), oT-
cyrcTBue (absence), temuora (darkness), cMepTh
(death), mpoCTpaHCTBO HEXWBBIX WM HECYIIECT-
BYIOIIMX Bele (every dead thing, things which are
not), mycrora (emptiness). CeMaHTHUECKOE TIOJIE,
KOHIICHTPUPYIOIIEeCss BOKPYT HOMUHAIIMH «HUYTOY,
BOHMpaer B celds CIIOBa U CIIOBOCOYETAHUS, aCCOIUU-
pYIOIIHEcss CO CMEpPThIo, OONE3HbIO, YXOJOM, KOH-
noM: dead and interr’d (MepTBBIA W MOrpeOEHHBIN),
the bed's-feet (M3HOXKBE KpPOBaTH), epitaph (dmmTa-
¢bus), the grave (Mmoruna), carcasses (TpyIbl), scarce
(ckynHbit), shrunk (ucuesnyBmuii), sunk (YTOHYB-
mmit), drowned (yToIUieHHBIH), hydroptic (ored-
HbIil). TakuM 00pa3om, YUTATENb CaM «KOHKPETH3U-
pyer» cBoM mpeacTaBieHus o Huumo.

OTol ke IeNu CIY)KUT U ompeneienue Huumo
4epe3 psJl KOHTEKCTYAJIBHBIX aHTOHUMOB. ['0BOpS
0 Huumo, JIOHH «BBIHOCHT 32 CKOOKW» CIIEIYIOIINe
coctasisitorue Obrtust: all that’s good (Bce, 4To XO0-
poio), life (xu3nnb), soul (nyma), spirit (nyx), form
(popma).

Eme onuH WHCTpYMEHT, ¢ MOMOIIBIO KOTOPOT'O
J[Lxon JloHH sBisier mupy Huumo, — 3TO JOTHKO-
CEeMaHTHYECKUE OlEepalluy MPeIuKAIUU U 00pa3Ho-
JAeCKPUITHBHOr0 oToOpaxkeHusi. CorimacHo mpen-
CTaBIICHUSM TM03Ta, JIIOOOBb €CTh AIXUMHUYCCKUN
nporecc. JIloOoBs MeHsIET UeloBeKa, Molo0Ho Tepe-
TOHHOMY KyOy, TpaHC()OpMHUPYIOIIEMY BEIIECTBO:

For I am every dead thing,

In whom Love wrought new alchemy.

For his art did express

A quintessence even from nothingness. <...>
I, by Love’s limbec, am the grave

Of all, that’s nothing.

[The songs and sonets 2009: 299]'

51, kak 000e MEPTBOE CO3IaHUE,

U3 xoTopoii HoBast aIXUMHS JIIOOBH

CBOHMM HCKYCCTBOM CMOTJIa IOOBITh
KBuHTACCEHIIMIO caMoro HeObITHsL. <...>

B neperonnom ky0Oe Jr00BY S PEBPATHIICS B MOTHITY
Bcero cymiero, B HU4TO.

JIto60Bb — OJHOBPEMEHHO CO3HMJAIOIAS U pa3-
pyuaromas cuia. Ho To, 94To OHa co3upaer, Takxke
OTMEUYEHO CEMAaHTHKOW pa3pyiieHus. UyBCTBO Ipe-
BpalllaeT YelloBeKa B KBUHTICCCHIMIO HEOBITHS, B
AJIMKCHD, TOJMYyYEHHBIH M3 aOCOMIOTHOr0, OecHpH-
MecHoro Huumo. CHavanma IyIia 1modTa ecTh Ipo-
CTPAHCTBO IYCTOTHI, TEMHOTHI, CMEPTU. 3aTeM JIO-
0O0Bb MEPEPOKIAET ITO MPOCTPAHCTBO, BBIACISIS U3

HEro YUCTBIN SKCTpakT HeObiTus. [1odT B OykBash-
HOM CMBICJIE BOCCO3A€TCSl U3 aHTUMATepuH, IO-
NOOHO HEOJIArOPOJHOMY METAJLTY, IIPEeBpaIlaeMoMy
B 30510T0. Takum obOpaszom, mis Jouna Huumo 00-
JajiaeT CyIIeCTBOBAaHMEM. HecraTHUHOE (GKHUBOE»
Huumo cnoco0HO KO MHOXKECTBEHHBIM TIepepOXKie-
HUSM, TpaHCQOpMAIMSIM U, B UTOTE, K «Ipopacra-
HUIO B (PU3MUECKYIO PEalbHOCTh (HEOBITHE, BOILIO-
IeHHOe B (pu3mdeckyro r000Bh). [lapamokc 3Toro
mporecca B TOM, YTO KBHHTICCEHIIMS, WM DIIUKCHD
HEOBITHSI, 3aCTaBISIET BCIOMHHATH O CBOSH MPOTUBO-
MOJIOKHOCTH: SJIMKCUPE MOJIOAOCTH U OeccMepTusl.

Huumo y JIoHHa CTaHOBUTCSI OTIPABHBIM ITyHK-
TOM JUISI TIPOTHBOINOCTaBIEHHUS (AHTUTE3BI) JBYX
«BunoB» 00BU. OObIIeHHas TI000Bb («Kak y
BCEX») CBs3aHA TOJNBKO C CHIOMHHYTHOH TIOBCe-
JTHEBHOCTBIO. JTa MI000Bb OTBEpraercs modToMm: 70
all, which all love, I say no. Hanipotus, coBepIieH-
Hasi, HICTUHHAS JIIOOOBh B KYJbMHHAIIMOHHON TOYKE
CITUBAETCS C HEOBITHEM.

[lo mpuumue abcTpakTHOCTH pedepeHTa 3HaK
Huumo otHOcuTCS X rpymie camopedepeHTHBIX.
JIOHH «ITOATBEPIKIACT) ITO MOJTOKEHUE CEMAHTUKH.
B ero Tekcre Bce IECKPUNTHBHBIC OTOOpaKECHHS
Huumo coCTaBISIOT «Kpyr WHTEpIIpETalfii», Te
KaXIbI 00pa3 OTChUIACT K APyromy u apyrum. Ha-
MPUMEp, aBTOpP TOBOPUT, YTO YYBCTBO, MOJIOOHO all-
XAMHAYECKOMY TIPOIECcCy, CO3/aeT W3 HEeCYIIeCT-
Bytoiiero (things which are not) no00Bb, KOTOpasd,
CTaHOBSICh KBHHTAICCEHIIMEH BCEro, BO3BpAIAeTCs B
JIOHO HUYTO (nothing).

Uro kacaercsi MpeauKaToB, TOCPEACTBOM KOTO-
PBIX aKTyalnu3upyercs npeactaBieHue o Huumo, To
3/Iech HanboJiee YaCTOTEH U MHTEPECEH JUIsl aHaIlN3a
rnaroi to be. OH MOXKET UMETH JINOO TPaMMATHICCKH
CBs309YHOE (KOMyJsATHBHOE) 3HaueHue (I am every
dead thing), 1nb0 3HaYeHUE CyIIECTBOBaHUA. B aTOM
cllydae peub HJIET He TOJBKO O CylecTBOBaHMU Hu-
umo (things which are not), HO U 0 XXWU3HHU II03Ta,
CTAaBILIETO YacThi0 HeObITHS (but [ am none).

CemanTHKa Tjiarona fo be — 6e3BpeMeHHOe Ha-
crosiiee. [t cpaBHeHuWs: mpsiMoe oOpalieHHe K
JIPYrAM BIFOOJICHHBIM, y KOTOPBIX BCE BIIEPEIH,
MPOMCXOIUT C HMCIIOJb30BaHuEeM (GopM Oymyiiero
BpPEMEHH U TIOBEITUTEIHHOTO HAKJIOHCHUSI:

Study me then, you who shall lovers be
At the next world, that is, at the next spring.
[The songs and sonets 2009: 299]

CMoTpuUTE Ha MEHS T€, KOMY CY>KAEHO IOJII0OUTh
B rpsinymeit xu3Hu, Oyayiiei BECHOM.

A TIOCPEICTBOM TIpeAnKaToB B (hopMax IMpo-
IIEIIEr0 BPEMEHH PEPE3EHTHPYETCS MEPUO, KO-
IJ1a aBTOP M €ro BO3JI00JICHHAs ObLIIM BMECTE:
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<...> Oft a flood

Have we two wept, and so

Drown’d the whole world, us two ; oft did we grow,
To be two chaoses, when we did show

Care to aught else ; and often absences

Withdrew our souls, and made us carcasses.
[ibid.]

YacTo MoToKH cjie3 JUIUCh U3 HaIlluX IJ1a3

W nenpiii Mup 3aTOIUICH OBLI, BKIIFOYAs HAC CaMUX,

U MBI 00paIniaguck B Xaoc, Kak TOJIBKO
OCMETUBAIUCH TPOSBUTH 3a00TYy 0 YeM-HHOYIb CIIIe;
U 9acTo Pa3IyKu

Jlunranu Hac xyniu ¥ nmpeBpaliaig B MEPTBEIOB.

HNuctpyMeHTOoM akTyanu3auud Huumo CTaHOBAT-
Cs TaKKE€ MEHTaJIbHbIC TPEANKATHI:

If any who deciphers best,

What we know not — ourselves — can know,
Let him teach me that nothing <...>

[ibid.: 146]

Ecnu kro-To JIyd1ae€ HaC OCBCIOMJICH
" moxer pasraaatb CCKpET HUYTO,
HyCTI) OH MCHA Hay4UT, B UEM €I'0 CYTh.

U st1o 3Hak Toro, uro Huumo nnga JonHa — ymo-
MOCTUTAEMbIii OOBEKT, CYIECTBOBAHHE KOTOPOTO
MOXHO MOCTHYh TOJBKO B HMHTEIUICKTYaJIILHOM CO-
3€puaHu, B COCTOAHUU KOHTEMILIAIMHU, CaMOIIO-
3HaHus. OITHAKO, BOMPEKH OXKUAAHUSAM, TaKoe I0-
JOXKEHUE JIeNl He CTpaluT modta. Hamporus: mo-
IBITKYA MOCTHKeHHUS Huumo JIOHH CBSI3BIBAaeT ¢ 00-
peTeHrEeM YTeIICHUs U TIOKos (ease and comfort).

st moHuManus cymHocTH Huumo B N033HH
JloHHa clielyeT MCIONb30BaTh TAKKE HHTEPTEKCTY-
ajJbHbIE CBSI3M C J[PYTUMHU TEKCTaMH KyJIbTyphl. 1o
MHEHHUIO aMepuKaHckoro uccnenosarens L. @opna,
WHTEpIpeTanus TeKcToB JloHHAa HeBO3MOXHa Oe3
BBIXOJ]a B JIUCKYpC OTpUIaTenbHOro (amodarthye-
ckoro) 6orocnosus [Ford 2001: 99].

Bo3mokHOCTH amodaTtndeckoro Meroja Mo3Ha-
Hus (J1aT. via negativa) HarJsiIHO TPENCTABICHBI B
cruxorBopennn «Negative Love or The Nothing»
(«JTro00Bb oTpunarmas, wid Huutoyn) [The songs
and sonets 2009: 146]. B orpuiareiabsHOoM 0Orocio-
BUHU Tipupona bora ompenensercs yepe3 oTpuilaHUE
Toro, yeM bor He MoXeT OBITH MO OMpENCICHHIO.
Onwmcanne atpubyroB TBopla mocienoBaTenbHO
HCKITIOYAeT Bce TBapHbIe cBoicTBa. [1oM00HO 3TOMY
u y JloHHA CyIIHOCTh COBEPIICHHOH JHOOBH
(perfectest love), pactBopstomieiics B Huumo, ak-
TyaJu3Upyercs B cepuu oTpunanuii. Kak u B cTuiu-
CTHKE anoaTHIecKOro OOrOCIOBHS, B JECKPHITLIUIX
JIoHHa UCIIONIL30BaHbI MpEAENbHbBIC (Heompeense-

MbIe unocodckre) MOHATUS U MPEHMYIIECTBEHHO
(OpMBI TIPEBOCXOIHOM CTENEHH MpHIIAraTelbHbIX
(perfectest, best).

JIto00Bb ompeneneHa 4Yepe3 OTPHIIAHME CaMOM
BO3MOXKHOCTH €€ BepOaJIbHOTO BbIpaxkeHus (can by
no way be express'd / But negatives). Ilpenenom co-
BEpIICHHOH JIFOOBHU, KOTOPast HE MOXKET 00JIaZiaTh HU
OJHUM W3 aTpuOyTOB Bemlel (U3NYECKOTO MHUPA,
cranoButcsi Huumo. T103T mpocuT, 4TOOBI TOT, KTO
He MOHACIBIIIKE 3HAeT HEeObITHE, 1ajl U eMy 3TO 3Ha-
nue. Jna [JonHa noHummanue Huumo TpaHWUYHUT C
MPHHSATHEM HEOBITHS U JIAJIee — OUUIIICHUEM JTIYIIIH.

WnTeprekcTyanbHbIe CBS3H, BBIABISIEMBIC B XOJIC
WHTEpIpeTaluy TeKcToB JloHHA, HOCAT umAuauyum-
HbITl XapaKTep, W TOTOMY BBISBJICHHE TEKCTOBBIX
MPECYNIO3ULUNA TOJHOCTBIO  ONpeAerserca, Io
V. DKo, «3HOUKIONeqrel» yutarens (00beMoM ero
TEKCTOBOW MaMSTH), a TAKXKE YPOBHEM (UIIOIOTHYE-
ckol KomreTeHIWHU. Tak, ¢pumocopckuMu mpearno-
CBUIKAMH B3TJISJIOB T03TAa HAa CYTh HEOBITHS MOTJIO
takxke crath yuenue H. Kyzanckoro, ubu pa3mblii-
JIeHUsT O Tpupoae boxecTBeHHOro omnupaiuch Ha
JIOTUYECKUN TapaJOKC COBMAJEHHUS WU B3aMMOMC-
KIIIOYEHHS]  TIPOTHUBOIONIOXKHOCTEH  (2OCOMFOTHBIN
MaKCUMyM / aOCONIOTHBIH MUHUMYM, OBITHE / HEObI-
THe, Bce / HU4TO). Henb3s Taxke MCKIIOUNTh BITUS-
HUE CB. ABTyCTHHA, B YbCi TEOIOTHH, KaK U3BECTHO,
OTPUIIAHUIO TIPUIABAIOCH HEMAJIOBAKHOE 3HAUYCHHE.
[ToaTa MOXHO YUTATh U C OMOpOH Ha (parMeHTsl O
corBopenuu cymiero u3 Kauru beitusa. Oxgnako, Kak
ormevaer . ®opn, [JoHH «mnepenHayuBaer mnapa-
JIOKC COTBOPEHHS CYIIEro M3 HHUYEro, yTBepKIas,
4TO «HUYTO TpoucxomuT u3 Hudero» [Ford 2001:
111]. B aT0i1 cBA3M BO3MOXHA TaKXe CIIOBECHASI UT-
pa ¢ dunocodckum tesucom ex nihilo nihil fit (u3
HUYEro HUYTO HE MPOHCXOAWT): y JloHHA IOOOBB,
BO3POYK/Iasl YeTOBEKa U3 HEOBITHS, BHOBB JIENAET €To
B MTOr'€ 4acTblo Huumo.

[ToMuMO YHNOMSIHYTBIX TEKCTOBBIX MPECYIIIO3H-
i, [Hxon J{onH «roBoput» 0 Hebvimuu v Huumo
C MOMOIIBIO OTCHUIOK K arnorpa)uveckod JTuTepa-
Type. Tak, ynmomuHanue o aue csaToi Jlomuu («A
Nocturnal upon St Lucy’s Day, being the shortest
day») 3acTaBiseT 4MTATENs aKTyaJIM3UPOBaTh CIie-
IYIOIIYIO KyJIbTyposorudeckyio uHdopmaruio [The
songs and sonets 2009: 299]. JleHb MOMHUHOBEHHS
XpUCTHAHCKOW MydeHHUIsl cB. Jliomum corjacHo
crapomy lOnuanckomy KajeHIapio Mpa3gHyeTcs
13 nexabps. DTO [eHb 3MUMHEr0 COJHIECTOSHUS,
caMblil KOPOTKHIM M TEMHBIM B oy U IIOTOMY pac-
MoJjararomuii K CKOpOM W YHBIHWIO. YTOUHSS 3Ty
CEeMaHTHKY, MO3T HCIOJIb3YeT U acTPOJIOTHYECKYIO
CHUMBOJIHKY, TOBOps 0 co3Be3auu Kozepora:
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<...> the lesser sun at this time to the Goat is run.

<...> y6I>IBaIOH_Iee COJIHIIC CTPEMHUTCH K Ko3epory.

Conuue BxoauT B co3pe3ane Koszepora B JeHb
3UMHETO COJHIIECTOSIHUS, 3aTeM JIeHb Ha4YMHAET
YBEITUYNBATBCS, COOTBETCTBEHHO, BCE )KHBOE HMEET
aHCc HamuTtatbesi ero sHeprueil. Ho mna Jxona
JloHHa 3TO TepuoJ] TTYOOKOH MONHOYH ToJla U JHS
(both the year’s and the day’s deep midnight), Tne
HeT Oyayiero (nor will my sun renew), rie BiIacT-
Byer Huumo. Takum 00pa3oM, JeHb NMPHUpPaBHEH K
BEYHOCTH.

OtmeruM elie OJHY UHTEPECHYIO 4epTy. AKTya-
nu3upys obpas Huumo, JIoHH UCHONB3yeT pas3ind-
HbIC CTHJIMCTHYECKHE PETrUCTPbI: TOBOPUT O HEObI-
THU W3 TPOCTPAHCTBA Pa3IHYHBIX JMCKYpcoB. Pac-
cmarpuBasgs Huumo kak Meradu3mueckuii OOBEKT,
BKIIIOYCHHBI B BENUKyl0 [enb Obitusa (scala
naturae), JIOHH CTaHOBUTCS HA MO3HUIUIO PEIUTHO3-
HO-MIIOCO(PCKOTO MBICTUTENS WM, YTO 37eCh
MPAKTUYECKU TOXICCTBEHHO, TPEICTABHUTEIS aJIXH-
MUH KaK MNpOTOHAyKH. Huumo — HeoThemiieMas
gacte ObITH. OHO BIUIETEHO B HEPAPXHUECKYIO
CTPYKTYPY BCEH CyYIIECTBYIOLIEH MaTepuH, BCEX
¢dbopM KHM3HH BO TJlaBe ¢ borom, 4To W MO3BONSAET
MOA3TY «IOMBICITHTh HEMBICIHMOE». VI 0JJHOBpeMeH-
HO 0 TOM xe Huumo JIoH TOBOPHUT C TOYKH 3PCHHS
YelnoBeKa, CHOCOOHOTO (M3NYECKH OIYTHUTH (YBH-
JIETh, YCIBIIATh, TPUKOCHYThCS) MpUCYTCTBUE Hu-
YTO PSJIOM C COOOH.

Wntepdepennuss  punocopckoro © - JIUPHKO-
MO3THYECKOTO JHCKYPCOB JIENaeT CTHXOTBOPEHUE B
OoIbIIIeH CTEMEeHN «OTKPBITHIMY JIJISl YUTATEIS.

[MoaBenem urToru McclenoBaHus, OTBEYast HA BO-
Mpoc O TOM, KAaKOBa cTeneHb akryaau3annu Hu-
4TO0 B TeKcTe mnodra-mMerapusuka. Hackonbko
SI3BIK TIO3BOJISIET YENIOBEKY OTOOpa)kaTh CYIIHOCTH,
BOCIIPHHAMAEMBIE TOJIBKO YMO3PUTEIBHO, B MHTEI-
nekTyansHoM —npubmmkeHnu?  CucremaTH3upyeMm
WHCTPYMEHTHI OTOOpaskeHust Huumo, K KOTOPBIM
npuberaer [xon JlonH. BTopuvHas HOMHHAIWS
(oToOparkeHHe aOCTPAKIMK Yepe3 KOHTEKCTYaIbHbBIC
CHHOHHMMBI M aHTOHHMBI) JIa€T BO3MOXKHOCTh YK€ Ha
MEPBOM JTare pernpe3eHTAlUH BBISBUTH TOHITHM-
HbIE «OTTEHKW» Huumo. AKTyanu3aius 3Tod abCT-
pakiuu 4yepe3 OBITHHHBIA MpEIuKaT — HEe YTO WHOE,
KaK YTBEpXKJCHUE ee CYIIeCTBOBAaHUS B Mupe. [leck-
PUITHBHOE OTOOpa’keHHE MO3BONSET MO3TY BBECTH
3TOT «O0BEKT» B MPOCTPAHCTBO (PUZNIECKOTO MHPA,
a WMIUTHIUTHBIE WHTEPTEKCTYaJbHBIE OTCHUTKH K
¢dunococko-penurno3HOMy JUCKYPCY — MBICIHTh
Huumo xak 00beKT MeTapU3uKH.

Ho u Takas pa3BepHyTas cucreMa HHCTPYMEHTOB
OTOOpaXKEHUS MIPUBONUT YUTATENS B «KOTHUTHBHBIH

TYIIUK», TIOCKOJIbKY, HAIPHMED, JIaXKe YTBEPKICHHS
0 TOM, 4T0 Huumo cymecrByer, 4yto Huumo ectb
TM000Bb, HE CIIOCOOHBI BU3YalH3UPOBATh STOT a0CT-
pakTHBIA 00BeKT. MOXeT ObITh, IMEHHO 3TO 3aCTaB-
nsier JloHHA OOpaTHTHCS K OTPHUIIAHUIO KaK WHCTPY-
MEHTY arnodaTuieckoro OOrocioBHS W TOCIIEIOBa-
TENBHO OTpHUIATh Y Huumo xadectBa Bemied (uzu-
4ecKoro Mupa. Benb TOJBKO Tak, M3 MPOCTPAHCTBA
(u3nUecKol pearbHOCTH, YEeIOBEYCCKUI HHTEIUIEKT
MOXET cJIeIaTh MOIMBITKY MPHUOIMKEHHUS K a0COIIOT-
HOW ITyCTOTE, YNCTOMY BaKyyMy, Hauyally Hadal —
BEIIM, HAXO/ISIICHCS 3a MpeJiellaMH PeaTbHOCTH.

C ceMHOTHYECKOM TOYKH 3peHHs criocod OTo-
Opaxenus Huumo y JloHHa MOXKHO ONPEACTUTh KaK
HKOHUYECKO-cUMBOJINYecKUuid. C OJHOW CTOpPOHBI,
MO3T CTPEMHTCSl MPEOAONIETh OTCYTCTBHE B SI3BIKE
WHJIEKCA, IEMKTUYECKOTO CPEJCTBA YIS ONpe/eleH-
HOro (TMPO3pavHOro) yKazaHusi Ha a0CTPaKTHBIH pe-
(depeHT. DTOM 1enH CayKaT JeCKPHUITIIUU-OIHCAHUS
Huumo, xoropble, Kak KaXKeTcsl, U3HAYaIbHO JIOJIK-
HBI BBIMONHATh (PYHKIIMM WKOHUYECKUX OTOOpaske-
Huii. Ho cnocoOHBI M Mbl BH3yalu3upoBaTh Hu-
4mo, eCI ero OMHCAHUSMH CTaHOBSITCS 6Ce, 4e20
Hem, ymo He opma, He dncusHb, He Oywa? B urore
0e3 ormopsl Ha 3HAKOMBIE 00pa3bl YeNoBeK, 1a0bl He
0Ka3aThCsl B IIyCTOTE, BBIHY)KIEH CTPOMTH CBOH
OIBIT CTOJKHOBEHHS ¢ Huumo TONbKO Yepe3 AUaior
C COOCTBEHHBIM <«s1», SI3BIKOM M KYyJIbTYPOH, T. €.
CBOCH TeKCTOBOM mMaMsThio. OOBEKTHI, MOAOOHBIE
Huumo, oTHOCATCSI K KOHIENTYaJ bHBIM, CO3IaHHBIM
B XOJI€ SI3BIKOBBIX UTP, OOUTAIOMINX B «BO3MOKHOM
neicTBUTENbHOCTH». Ho Torga BepOaiabHBIA 3HAK
«HUYTO» (QYHKIMOHUPYET B KAUECTBE CHMBOJIA, WIIH
3HaKa, 4Yeil HenmpeAMEeTHbII pedepeHT — He YTO HHOE,
KaK KOHIENTyallbHasl WJes, CO3JaHHAs S3BIKOM,
KyJbTYpOU, HHTEIIEKTOM.

Ocraercst IOCHEAHUN BOIIPOC O TOM, YTO XK€ TO-
IJla JIaeT YEIOBEKY OIBIT CO3JaHHS U IOCTHIKCHHS
abcTpakTHBIX 00BEKTOB. BeraHeM Ha TOYKY 3peHUs
M. MamapaamBuwii. MeliieHrne 00 aOCTpaKIusx
HEOOXOJMMO ISl TOCTHIKEHHS «IONHOTHI OBITHS»,
JUISl OIIYIICHUS «TOYKH WHTEHCUBHOCTH», B KOTO-
poli MPOUCXOIUT «coOupaHue cyObekra» [Mamap-
namsuiu 2000: 74-95]. TlonsiTky npencTaBuTh Hu-
4mo — 3TO Hallla BO3MOXXKHOCTb BCTaTh Ha «Kpal MU-
pa». Ho uto Oosnee 3Haummo, — roBopst o Huumo,
MOA3T B UTOT'E TOBOPHUT U O caMoM cebe. Huumo cra-
HOBHTCS TIPOCTPAHCTBOM €I'0 CaMOWICHTH()HKAIINY.
Tak, B Tekcre «A Nocturnal upon St Lucy’s Day,
being the shortest day» moat, kak u ckopOsIIMA BO3-
TOOJICHHBIH, IOCTUTAET COCTOSHUS TYCTOTHI, Oyay-
Y TIOJTHOCTBIO Pa3pylICHHBIM YyBCTBOM, HO 3aTeM
BHOBb BO3paXKJaeTCs M3 MeIia, MOBTOPss MyTh CO-
TBOpEHUs Mupa u3 Huumo:
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He ruin’d me, and I am re-begot
Of absence, darkness, death — things which are not.
[The songs and sonets 2009: 299]

OHa paspyIiia MeHsI, U s BO3POIUIICS
W3 oTCyTCTBUS, U3 TEMHOTEI, CMEPTH — U3 BCETO, YEr0
HE CYIIECTBYET.

JleficTBUTEIBHO, JaXKe TEKCT O TOM, YTO HCXOMS
W3 CEMAaHTUKH CJIOBA SBIISICTCS «HUYEM», «ECTh HEUTO
TaKoe, BHYTPH KOTOPOTO POXKIAETCS JTMYHOCTH TOTO,
KTO ero cozmaer» [Mamapnamsmwia 1997: 149].

IIpumeyanue
1
3nech W janee MOJACTPOYHBIC MEPEBOIBI NPH-
HaJyIeKaT aBTopy padotel. — FO. X.

Cnucok JIMTepaTypbl

banvbypos O. A. dunocodckas pedb B CHCTEME
s3bika // Kputnka u cemuoruka. 2009. Nel3. C. 7-27.

T'adamep I'.-I AxryanmpHOCTH TpeKpacHOro /
mep. ¢ HeMm. Au. B. MuxaiinoBa. M.: HckycctBo,
1991. 367 c.

Mamapoawsunu M. Mo ONBIT HETHITHYECH.
CII6.: A3zbyka, 2000. 400 c.

Mamapoaweunu M. Tlcuxonoruueckas TOIOJO-
rust mytH. Jlekuuu o [Ipycre. CII6.: Pycckuit xpu-
CTHAHCKHI T'yMaHUTapHBIA UHCTUTYT, 1997. 556 c.

Moppuc 4. OcuoBanus Teopuu 3HakoB // CemMno-
tuka / mox pen. 0. C.CremanoBa. M.: Panyra,
1983. C. 37-89.

Cmupnos HU. Il. Cwmbicn kak TakoBoii. CIIO.:
Axan. npoekt, 2001. 352 c.

Venenckuu B. A. O BelHBIX KOHHOTAMAX a0CT-
PaKTHBIX CYIICCTBUTENBbHBIX // CeMHOTHKA M MH-
¢dopmaruka. M., 1979. Bem.11. C. 142-148.

OOC — Punocoghckuii SHIUKIONSTUICCKHUM CI10-
Bapsb / pen.-coct. E. ®. I'yockuii u np. M.: Uudpa-
M, 2009. 576 c.

Xaiioeceep M. Bpems u beitue: CTathul U BBICTY-
rienus / mep. ¢ HeM. B. B. bubuxun. M.: Pecny6-
nmka, 1993. 447 c.

Eco U. Kant and the Platypus: Essays on Lan-
guage and Cognition. N.Y.: Mariner Books, 2000.
393 p.

Ford S. Nothing’s Paradox in Donne’s “Nega-
tive Love” and “A Nocturnal Upon S. Lucy’s Day”
// Quidditas. Journal of the Rocky Mountain Me-
dieval and Renaissance Association. 2001. Vol. 22.
P. 99-112.

The Metaphysical Poets in Selected Prose of
T. S. Eliot / ed. by Frank Kermode. N.Y.: Harcourt
Brace Jovanovich, 1975. 320 p.

The songs and sonets of John Donne / ed. by

Theodore Redpath. 2nd ed. Cambridge, Mass: Har-
vard University Press, 2009. 374 p.

References

Bal’burov Eh. A. Filosofskaja rech’ v sisteme
jazyka [Philosophical speech in the system of the
language]. Kritika i semiotika [Criticism and semiot-
ics]. 2009. Iss. 13. P. 7-27.

Eco U. Kant and the Platypus: Essays on Lan-
guage and Cognition. New York, Mariner Books,
2000, 393 p.

Filosofskij ehnciklopedicheskij slovar’ [Encyclo-
paedia of Philosophy]. Ed. by E. F. Gubskij and oth-
ers. Moscow, Infra-M Publ., 2009. 576 p.

Ford S. Nothing’s Paradox in Donne’s “Negative
Love” and “A Nocturnal Upon S. Lucy’s Day”. Quid-
ditas. Journal of the Rocky Mountain Medieval and
Renaissance Association. 2001. Vol. 22, P. 99-112.

Gadamer G.-G. Aktual’nost’ prekrasnogo [The
Relevance of the Beautiful]. Transl. by
Al. V. Mikhailov. Moscow, Iskusstvo Publ., 1991.
368 p.

Hajdegger M. Vremja 1 Bytie: Stat’i i vystu-
plenija [Being and Time: Essays and Speeches].
Transl. by V. V. Bibikhin. Moscow, Respublika
Publ., 1993. 447 p.

Mamardashvili M. Moj opyt netipichen [My ex-
perience is not typical]. St. Petersburg, Azbuka
Publ., 2000. 400 p.

Mamardashvili M. Psihologicheskaja topologija
puti. Lekcii o Pruste [Psychological Topology of
Path (Lectures on Proust)]. St. Petersburg, Rus.
Hum. Christ. Inst. Publ, 1997. 556 p.

Morris Ch. Osnovanija teorii znakov [Writings
on the General Theory of Signs]. Semiotika [Semiot-
ics]. Ed. by Ju. S. Stepanov. Moscow, Raduga Publ.,
1983. P. 37-89.

Smirnov I. P. Smysl kak takovoj [Sense as it is].
St. Petersburg: Akademicheskij proekt Publ., 2001.
352 p.

The Metaphysical Poets in Selected Prose of
T. S. Eliot. Ed. by Frank Kermode. New York, Har-
court Brace Jovanovich, 1975. 320 p.

The songs and sonets of John Donne. Ed. by
Theodore Redpath. 2nd ed. Cambridge, Mass, Har-
vard University Press, 2009. 374 p.

Uspenskij V. A. O veshhnykh konnotacijakh ab-
straktnykh sushhestvitel’nykh [On reified connotations
of abstract nouns]. Semiotika i informatika [Semiotics
and informatics]. 1979. Iss. 11. P. 142-148.

129



Xosmanckux FO. C. PEIIPESBEHTAIWS HAYTO
B META®U3MYECKOMU 103311 JDKOHA IOHHA

REPRESENTATION OF “NOTHING”
IN JOHN DONNE’S METAPHYSICAL POETRY

Yuliya S. Kholmanskikh

Postgraduate Student in the Department of General Linguistics
Perm State Pedagogical-Humanitarian University

The article is devoted to the problems of language representation of philosophical abstraction Noth-
ing, which is considered as a sign that operates at three semiotic levels: semantic, syntactic and pragmatic. A
linguo-semiotic analysis is performed on the base of John Donne’s metaphysical poetry, namely his «A Noc-
turnal upon St Lucy’s Day, being the shortest day» and «Negative Love, or The Nothing.

Metaphysical poetry is a type of discourse in which negative signs fully reveal their ambiguous char-
acter. It makes an attempt to transmit personal experience of coming in touch with the transcendental. This
type of discourse is characterized by a distinguishable system of symbols and codes, which makes it rather
illustrative for a linguo-semiotic analysis. Among the studied instruments of visualization of Nothing there
are primary and secondary nomination (naming), descriptive imagery and predicates attributed to the sign
(establishing the interconnection with other signs and, eventually, objects), location (positioning in time and
space as well as in the language matter), intratextual and intertextual relations. The latter include allusions to
theological, hagiographical and literary texts. Nomination implies studying both contextual synonyms and
synonyms proper as well as antonyms. Among descriptive imagery instruments it is possible to distinguish
metaphors, linguistic recursion, an apophatic method. The iconic-symbolic image, by means of which the
poet «animates» the abstract notion, makes it more available for perception and interpretation. It is shown
that a non-material referent of a negative sign is nothing but a conceptual idea created by a language, culture
and intellect. The attempts to represent Non-being linguistically is a chance to penetrate into the transcenden-
tal. Moreover, describing Nothing the author reveals himself and thus it becomes a sphere of his self-
identification.

Key words: abstract notion; descriptive representation; metaphysical poetry; language games; lin-
guo-semiotic analysis.
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